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ROYAL Cc HOR: \L soc IETY, QUEEN'S HALL. 
ROYAL ALBERT HALL. LONDON 
—— CHORAL 
Patron: His Majesty THE KING. SOCIETY. 
Conductor: Sir F. Bripce, M.V.O., M.A., Mus.D. CONDUCTOR ARTHUR FAGGE. 


THURSDAY, MARCH 22, 
ELGAR’S 
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rUESDAY, MARCH, 
SAINT-SAENS’ OPERA 


“SAMSON AND 


H 





- . “lO YD aaa ml ro yy - 
‘DREAM OF GERONTIU: DELILAH 
Artists: \ THE Firs 1.0NDON PERFO 
MADAME KIRKBY LUNN Sik Hvuperr PAarry’s 
MR. WILLIAM GREEN ‘THE PIED PIPER OF HAMELIN 
MR. FFRANGCON-DAVIES. 
LAND AND CHORUS. ONE THOUSAND MISS ROSA OLITZKA MR. HENRY BREARLEY 
: cb iacias se Nil MR, ARTHUR WINCKWORTH 
a, ae , np MR. FFRANGCON-DAVIES 
ganist : R. » B UR. 
Stalls, 7s. 6d. ; Arena, ins Balcony (Reserved) Leader— Mr. Henry Lewis. Organisc—Mr. C. H. Kt 
Unreserved, 4s. ; Gallery (Promenade), ts. 
— Tickets: 1os. 6d. (Three S)., 7 (Three f ), 5S-, 
, . . , . To : At Chappell’s Box Office, Queen's Hal; sual Agents; and of N. Vert 
ROYAL ACADEMY OF MUSIC, 6, Cork Street, Burlington Gardens, W. 
TENTERDEN STREET, W. It is pr to add fifty more voices to ( efore 
eason ll commence in September, 1906, an til Easte 
— 1907, and z gements are being made for pr f sor 
ted 182. Incorporated by Royal Charter, 1830. important ern Choral Works, one at oa : © enjoying 
His Most Gracious Majesty THE KiNG. : wide recognition upon the Continent, has t a 1 
i: H.R.H. Tue Duke oF Coxxavent, K.G. <1 eninnaaeenel 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. QUEEN'S HALL. 
QUEEN’S HALL ORCHESTRA. 
¢ Academy offers to Pupils of both sexes an Oppo wrtunity of receiving 
rough educatio 1 M is all its branches, un h -a.7 1V . ICRRT 
rong a n i usic i it 1 under the SY MPHONY CON( ER] 
RCHESTRAL CONCERT, at Queen's Hall, Tuesday, Apri SATURDAY, Mar 
SERNDALE BENNETT SCHOLARSHIP (Males) for any (QUEEN'S HALL ORCHESTRA 
h of Musi PAREPA ROSA SCHOLARSHIP for Femal - 
and THALBERG SCHOLARSHIP for Female Pianists, C c Mr. HENR\ WooD 
entry, Friday, April 6. Particulars now ready. ' 
Prospectus, Entrance Forms, : ull further information of rH! LEEDS CHORAL UNION. 
W. RENAUT, Secretary. Miss PERCEVAL ALLEN Mr. HENRY TURNPENNEY 
Miss JESSIE GOLDSACK.,. M MONTAGUE BORWELI 
HE ROYAL COLLEGE OF ORGANISTS. | «:Gesang ser Pars ; 
—— (Co d by Dr. Hes ( ) 
ext F.R.C.O. Examination begins on July 16, 1906. The * Taillef Ri ot 
Z Pests are Prelude and Fugue in G major, J. S. Bach (I yerforma I 
2, p. 7); (Novello & Co., — 8, p. 112); (Augener Symphony N>. D minor (Choral) I 
1, page 56); Breitkopf & Hartel, vol. 1, p. 78). Numbers 2 deeses on 6A ond os. (on, 6d s s f Usual Ace 
t “ Three Pieces for the Organ, oe hg Ag (Novello & C 1 Pree os B = ele Soman’ Pie f Ovgen’s Ha 
a” (Augener & Co.) ; (Breitk« 4 - Hartel). Sonata No. i 1} Ones : qi td) eee Street, W se 
mor, Merkel, Op. 183 (Novello & Co.) ; (Augener & Co.). —T . . = mine tes . 
¢ A.R.C.O. Examination begins on July 23. The subject for the ROBERT NEWMAN, Manag 
ay will be taken from “The Art of Music,” Sir Hubert Parry 
an, Paul & Co., 43, Gerrard Street, W.). To be obtained of the QUEEN'S HAL! 
shers or any Booksellers. Price ss. (Vet at the College.) — _ — “> 
he Book of Examination Papers may be obtained by Members, UEEN’S HALL ORCHESTRA. 
e5S., postage sa. _ in - » “ + 7. a 
¢ College is open daily from 1o a.m. to 5 p.m. On Saturdays SY NI PI {( IN Y C ¢ YN l. R | i, 
toto 1 
EK. H. TURPIN, Hon. Secretary. Vl - 
Kensington Gore, S.W. : | 
i - — \PRIL 24 j 
\MIAy 
HE GUILDHALL SCHOOL OF MUSIC. . TEEN? Cc 
Within three minutes of Ludgate Hill, Fleet Street, and ruil Ql EEN’S HALL ORCHESTRA 
‘ oo oo - of the City of London Conpucto Me. HENRY J. WOOD, 
ipal: Witwiam H. Cumauincs, Mus. D., Dub., F.S.A., Hon, R.A.M Tickets : 7s. 6d., 5s., 28. 6d., 1s Usual Age ; Chappe Co.'s 
entices! exnion by emine nt teachers at moderate fees. Box Office, Queen's Hal und of Qure> Ha O it (L.td.), 
New pupis can enter at any time. . Regent Street, W. 
Prizes, Medals, and Scholarships, giving free and assisted —— ™ ROBERT NEWMAN, Manager 
uiton, mpeted for annually. Subjects taught: Piano, Singing, 
tgan, Harmony, all Orchestral and Solo Instruments, Stage Training — . _ . . . 
Elocuti Gesture, Fencing, and Opera Lady Superintendent has (- RY > I AL l ALAC E. HANDEI I EST I\ Al | 
age of all ladies attending the School Prospectus and form of IUNE 23 6 » and » Tut Conduct Ds FREDER 
ry tree pplication to HM. SAXE WYNDHAM Cowen Applications to join the Chor hould be ress 
Victoria anh nt, E.C, Secretary General Manager, Crystal: Pal s.1 ating 
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of FIFTY POUNDS for the 
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for Strings—has been awarded to Mr. WILLIAM Y. 
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th SECOND PRIZE of TEN POUNDS 

Hay yx Woop, ex-scholar of the R.C.M. 
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- Secretaries wanted. 
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MISS MABEL BECK (Soprano 
Concert Direction Ltd., 
41, 43, Maddox Street, London, W. 


MISS MARJORIE EATON (Soprano). 

** Powerful v« of rare sweetness. Times, Dec., 1905. 
Concerts, Oratorios, 237, Katherine Street, Ashton-under-Lyne. 
CHANGE OF ADDRESS. 

MADAME MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 

MISS BLANCHE PARKINS (Soprano) 

(Also Solo Mandoliniste). 
At Homes, &c., 158, Grove Road, 

MISS LUCIE VILLIERS 
Oratorios, Concerts, At H« 
289, High Road, Chiswic m, 

MISS FLORENCE WOOSTER (Soprano) 
Concerts, Oratorios, At Homes, Lessons. 
The Mount, Castle Bar, Ealing, W. 
MISS EVELYNE KING, L.R.A.M. (Mezzo-Sop.). 
Concerts, At Homes, &c. 
40, N. 


Belitha Villas, Barnsbury, 
LILLIAN DEWS (Contralto), 
Concerts, Oratorios, &c. 
Park View, Potternewton Lane, 


MISS ANNIE SMART 
Oratorios and Concerts. 
Press Notices. Holmes Street, Water 


MR. WILLIAM D. VINCENT 
(‘Old Italian School ”). 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 


DAVID MACKENZIE Baritone) 
(Pupil of Mr. FFRANGCON- Davis). 
Voice Production, Singing, Vocal Coach. 
LESSONS at London Studio. 

For terms, &c., address, 19, Berners Street, 


MR. AND MRS. WALLIS A. WALLIS, I.S.M 
(Baritone—Soprano—Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 
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Warden : Professor y* EXANDER Pures, Mus. 
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Under the direction of the Counci and Boarp oF EXAMINERS 
» Eminent Musicians) will be held (all Towns) in April and May. 
‘DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
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Prof. Herman Koenig, 36, Ainger Road, N.W. 
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MISS ESTELLA LINDEN wee 
PRINCIPAL SOPRANO SOLOIST, Southwark Coubeied AL EXANDER W TEBSTER 
: wend Re ' D R aaa = TENOR, St. Peter's, Eaton Square, W) 
pes ter for . , é as sung 6 2, Ordnance Road, St. John’s Wood, N.W, 


| Staniey Gardens N.W. MR. MONT, AG sUE BOR W ELI 
MISS ETHEL RADBU RN (BARITONE) 


(Westininster Abbey). 
SOPRANO) Of the Royal Choral Society, Queen's Hall Symphony and 
P y Mr. CHartes S ' Concerts, Alexandra Palace, Crystal Palace Concert 
) Operat Airs Ba ads, & Choral Union, Belfast Philharmonic Society, &c. 
\ W Ss. W. 
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are, W.) sii. salellit ading English and Scot Vicar Choral, Lichfield Cathed: 
: (Vicar Choral, Lichfiek athedral). 
xtensive repertol 
, for THe Let 
kshire continge 


Of the London and principal Provincial Concerts. 


principals fv 


preted the 


A The Cat! 


| RE DE RICK MOORE A.R.A.M. 


Macfarren Gold Me lalist . Sok +; list. LESSONS, & 
7, Birch ¢ vi W 


s I 
ARTHUR WALENN SOL( O BOY: 
perenne MR. FARES BATES (Director o the Lon Colleg 
Now Booking for Ne yn. horis m thor mus y trat d SOLO BOYS 


WALFORD DAVIES'S “EVERYMAN. pee Hvde P } 
Society, RicHMOoND, May 3. Of this Concert— -grams—‘* Musicomane, London. Telephone—490, Mayfair. 
‘Mr. Arthur Walenn’s fine baritone voice was heard aes —— : — 
in the exacting solos for Everyman. I [ [ [ N | I 2 \ 
omet: ‘*Mr. Arthur Walenn gave to the character of ° ) ( ). » ne) ) A ) i ) ». 
» deepest expression and impressiveness, at the same time 
oiding that exaggeration which would tempt a singer of less culture.’ . DUTTON (St. Paul’s ¢ 
The Richmond Times: ‘‘Of the soloists, the place of honour must 
wtainly be given to Mr. Arthur Walenn, who, as Averyman, had so 
mich to do. It was always diffi ult, requiring great variety and 
to ward off z a SUSPIK ion of dulness that might otherwise have 


athedral suppl es Boys 
reliable, f h I iN 


cept in. In m Walenn’s hands nothir rg ¢ f the bind happened ; he has MR. W. H. GRIFFITHS, 


a bass voice very pleasing quality, well under control, and was 
evidently thor ly acquainted not only with the music itself, but with PROFESSOR AND LECTURER IN VOCAL SCIENCE 
be spirit of the : 7 : . . 
’ » Telegraph: “Hiawat ( ynducted by the (Author of ‘‘The Human Voice: Its Cultivation and Preservati 
Arthur Walenn was he: _ to real advantage. The The Mixed V« an Registers, 5°) 
‘Wiel *hot nd Exercises) 
of poetry and imagination, and in the ‘Vision on : . . i. a 
) tells us") he sang with a dramatic intensity which was | Gives CONSULTATION LI 'SSONS on VOICE PRODUCTION 
lati The Mixed Voice, the Male Alto, and Defects of Voice and Spee 
*Exviyyan.”—“ Mr. Arthur Walenn afforded | CORRESPONDE NC E LESS¢ NS fi it her 
1 musical treat in his embodiment of the idea of the Performers, Fee, Half-a-( 
r » enact a character of this kind, an arduous duty is 
singer, i » not only requires a voice of good power and 30, Wigmore Street, W 
artistic insight into the nature of the subject to be dealt 


:. That Mr. Walenn fulfilled these attributes is HARP TEACHING. 
ing but praise can be accorded him for a really 
del ineation of the part.’ 


:— Dail; Post: The ‘‘ Messtau " z a Laveupent o1.—**Mr. Arthur MM \] ) \M 2 PR ETORI l IS 
Walenn was very successful in sustaining the ass solos, both voice and i ; 1 ; 1 tt = ‘ \ 


millestion being excellent.’ ’, (HARP TEACHER 
Ashworth Mansions, Elgin Avenue, London, W gives LESSONS t Harp ( 


MR. HE RBE RT TRAC E Y 


we, Streatham Hill, S.W 


IRTISTIA PIANOFORTE PLAYING. [DR ALLISON instructed by Post Candidates 
sig OBEATNED DEGREES, Of MUS.D. AND MUS.1 
FECT TOUCH AND TONI at Oxfor idge, Dublin, I Durl { 
LOOSENESS, CONTROL AND STRENGTH OF Diplomas 
FINGERS AND WRISTS, | L-R-A.M 
EASE AND CERTAINTY IN OCTAVE PLAYING English ( 
RAPID, EVEN, AND CLEAR EXECUTION 
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LONDON COLLEGE OF MUSIC 


GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


HIS GRACE THE DUKE OF LEEDS. PrincipAL—DR. F. J. KARN, Mus. Bac., Cayry 
DirEcTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, DECEMBER, 19085, 


Che following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIOys 


held in London and at the Provincial and Colonial Centres in December, 1905 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 


ra B nan, Ada C. Brown, Alice M. Barnes, Edith M. Bingham, Alice L. Cartledge, Lucy Craigie, Eéith¢ 
mpton, Alice Coker, B. Maude Chalmers, Blanche R. Dunkin, Elizabeth L. Dawson, Emily Daneby, Gla 
i, e Donaldson, May Eveston, Elizabeth E. Ellis, Sidney C. G. Fillery, Amos Fugler, Effie Ferguson, "Mage 
r, Ethel Green, Beatrice M. Gladwell, ‘ T. Gaunt, Ivy L. Green, Mercedes Gorry, Pauline Glover, 
rtrude Hopper, Ethel Hardman, Mab . He wn, Ivy A. Hibbard, May Hindmarsh, Angela M. Heagney, 
ys I. Jones, Muriel James, E a Renee G. Joyce, Gertrude Kenny, Kathleen Lloyd, Elsie List, Grace Lay 
xk, Daisy E. Makepeace, Stell: ‘L. M:z artin, Mary McInerney, Clara McDonald, Vivian K. Murray, Nellic McMillx 
ticholls, Mary J. Noonan, Florence C. fg nen Stella D. Newton, Alice K. Philp, Kathleen Pembroke, Elsie Ped 
'M ury Pearce, Leila W. Purnell, Ivy May Pr: William Richards, Elizabeth M. A. Ritchie, Isobel Reid, Samuel Robinge 
‘ichards, Charles Small, Percy W. Seymour, Linda ML Saul, Pansy F. Simpson, Elsie L. Shaw, Gartha Thompson, Beatrice Tayler, 
ton, Lilian A. Wood, Muriel V. W. Waddy, Florrie Weeks, Emily Wilson. 
PLAYING Mary C. Byrne, Lily Whiteoak, John Waugh. 
PLAYING James Alfred Hamlir 


ly B. Hutchison, Nellie Jefferson, Eva M. Moon, Sallie Watkins. 


ASSOCIATES (A.L.C.M.) 

Isabella Anderson, Joseph D. Arnold, Florence A. A. F. Adolphus, Lilian E. Ashley, Lilian 
Adams, Ethel Allcock, Elizabeth I. Atkinson, Mildred Ainsworth, Maggie Alexander, Lorna E. Anér 
, F. Claude Goodin Allen, Helena A. Berwick, May Butler, John M. Bridge, Jane Blagburn, Carrie Bishy 
. Barker, Harold H. Birchall, Florence L. Brough, E. Blodwen Barnes, Mz abel Birkenshaw, Reginald J. Brule 
» E. Brown, Minnie Barr, Alice Boydell, Dorothy S. Brennan, Rose M. Bardo 
Lily Baird, Arline Brook, Jennie Black, Ivy Brown, Mary Byrne, Irene Bishy 

Barry, Queenie F. B. Bray, Ethel I. Briggs, Elsie Boulton, Jenny 

Jessie A. Bennie, Queenie E. Basford, Ethel A. Burke, Maggie Cruickshank, Maude | 

rge Cooper, Alfred Cook, Richard Cockshott, Herbert H. Croston, Mary E. Crosland, K 
, Seated k Coupe, Margaret Carey, Florence A. Cornforth, Hugh R. Colley, Clara A. Crompton, y= 
ooper, Adelaide Collin, Maggie B. Cameron, Jennie Curry, May Cunningham, Emily K. Cox, Elma G. Cares 
ack, Norah L. Dash, Emily M. Dolm: in, Joseph Dally, Edith H. Davies, Dorothy Dickinson, Isabella a 
etic "Delahenty, Madeleine Dubna, Eva Dickson, Sarah Dreelin, Ruby G. Dunnon, Gladys Evans, Jessie Evan, 
e Eagleton, Effie Erwin, Marguerite G. Edwards, Mary Ellis, Elsie H. Edwards, —o E. Ellerton, May Fitgea 
el Fr Elizabeth Fleming, Harry B. Flesher, Annie N. Fishwick, Blanche E. S. Ford, Eliza M. Fleming, Georgm 
Frew, Vio let Franklin, Ivy Farnham, Ivy L. Fearnley, Irene R. Foster, Linda M. Ferguson, Nora M. Fly: in, Gertruk 
I lynn, Sadie Foster, Isaiah Greensill, Mabel M. Greenham, Lilian Gardiner, Emmeline Goodson, Margaret Gunn, Dorothy6 
abeth Graham, Mabel Gibson, Allie Godfrey, Olive Garden, William R. Halliday, Mabel Heam, 
a Hillier, Ethel Herbert, Ruby M. Hayward, Florence R. Hagan, Lillie Hankin, Ada G, R. Hobby 
‘ hye a Harland, Winifred Howell, Georgina Harwood, Grace Harrison, Herbert Holroyd, Elsie L. Hayhus, 
ilditch, M: argaret Howard, Irene M. Hudson, Lilian C. Heap, Dorothy M. Haffenden, Ethel Holborn, Mary Hoy 
Henness “Hik a iho, Eliza Hine, Stella Hale, Dora Hanbury, Alice F. Hill, oo B. M. Hingston, Carole 
mm, Hilda Hawth rne, ’ Hin: vem, Elizabeth Horsfield, Olive L. Harrison, Betsy Hey, Mabel A. Inman, Florence V. Johnson, Se 
shua James, Alice M. Jones, Ada L. Johnson, Nelly James, Alice Jones, Caroline Jarvis, Jose oy Jenkins, Lucy Jessop, Ruby Ei 
, Nellie Judges, Albert Kenyon, Bessie Keogh, Agnes Kerlin, Katharine Lumley, Lillian A. Large, Nellie Lainchbury, Beatrice i 
\da B. Latham, Edith D. Lee, Daisy Ek. Lee, Herbert Lovelock, Louie Lloyd, Bertha J. Lund, Alice Lee, Margaret Lulley, Katherm 
t A | G. Littlefield, Geraldine J. F. Lane, Mabel I, Lamb, Violet M. Lansdown, Linda Lesslie, Sydney Lua 
Ha McKenzie, Hilda Milson, Agnes Moore, Winifred E. McLean, Annabella F. Mackenzie, Isabel McConmd, 
Laura J. Mace, Florence Mallcott, Katie E. Mitchell, Ada Martin, Elsie A. Mackenzie, Mary Mellidy 
s ak “Mu iumby, Emily E. McGowen, Gladys Macarthur, Rosie Morissey, Edmund S. Moore, May Moore, Ma 
Murphy, M: ary McHugh, Olive Metcalfe, Laura McDonald, Katie McHugh, Selena Matsen, Margaret Neeson, Winifred Nas, 
, Mary Newton, Nellie Nicholls, Olive L. Neill, Winifred G. Norman, Lillie I. Nies, Hilda G. L. Nute, Muriel Nash, Cather 
Edith Oakes, inn O'Reilly, Maggie O'Reilly, Mabel Olds, Millie G. Orton, Catherine Orr, Zoe Poate, Wilhelmim 
, Constance Payne, Elsie V. Pearson, Charles A. Parfit, Dorothy B. Priscott, Florence M. A. Peck, Ethel M. Pratt 
ey a wr Purnell, Annie Peck, Irene Phegan, Jessie Pettorino, Gertie Pearson, Nellie A. Prior, Vera G. PI »wman, Ivy 
n, Ivy Quinn, Jessi« R x ry, Grace Robinson, Kathleen Roberts, John Robertson, Julius Radcliffe, John A. Race, John HF. 
chardson, Hilda E. Rhind, ] a . Ricketts, Agnes S. Ross, Doris R. Ritchie, James W. Rowe, Charlotte Rae, Mary Riddel, Jennie Roe 
et W. Rattray, Grace Ricketts, & ie G. Richardson, Mildred Ritchie, Laura E. Robinson, Stella Reece, Annie M. Stokes, Amy C. Sha 
lian E. Sinden, Rose Simmons, Edith M. Smith, Lois Smith, Ivy G. Sudlow, Martha Schofield, Marion E. Smith, Raie C. Sweet!and, May 
les, Eva Sims, Ivy A. Smith, Ruby Sunderland, Ella H. Stening, Winifred B. Scott, Lizzie Swift, Bessie E. V. Smith, Millicent E. Soné 
e M. Sadlier, Elma L. Smith, Olive C. Stephens, Lucy A. Syme, Thomas Horn Slater, Witenes Third, Const: ance Taylor, Ethel E 
pson, Winifred A. Trevena, Blanche Tomlinson, Annie Taylor, Ellen K. Torkington, Gertrude S. Topple, Frances E Turner, Dorothy 6 
t ully, Gladys I. Thornbury, May Trives, Maria Tylee, Jessie Thomas, Violet Teag ue, Violet E. S. Volk, Amelia Vickery 


Adelaide ndin, Leila Wilkinson, E R. Wall, Ernest H. Wils: on, Pollie Warner, Edith Wasnidge, Alice Warburton, Alit 


Wess "He rbert R. T. Agnes R. Wilkins, John Ward, Laura H. E. Waters, Meta Walker, William Walton, Alice 
Wood, Ethel Wr i, in, Jessie L. Web! . Emily Wall, Emily V. Walters, Evelyn M. Walker, Rosa 
Mabel Wi F . ung, Lillian A. Yates, Myra ¥ yung, Winifred Zschille. 

eb eannie Copley, Elsie Clifford, Jessie E. Deane, Florence M. Fielding, Florence E. Johnson, Elle 

*ickford, Ulrica S. Peterson, Alice E. Privett, May Alice Peach, Richard Roberts. 
mie Crosskey, Garfield Carse, Helen B. Campbell, Richard F. Heads, Josephine T. Hesketh 
Johnstone dys : ine, May Maloney, Helen C. Morrin, Florence E. M. Morris, Alice Macken 

Symington nnette r r, Olive P. Thompson, Arthur Verity, Lily M. Wood, Mary A, A. Welsh. 
row? ny King, William Lovelock, Frank P. Saffel, George Williamson. 
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LONDON COLLEGE OF 


LIST OF SUCCESSFU ~ ¢ C ANDIDATE S 


IN T *HEORET ICAL 


FELLOWSHIP (F.L.C.M.). 
IN MUSIC (L.Mus.L.C.M.). 


1900. 


MUSIC. 


é continued. 


MUSIC. 


MUSICAL 





DIPLOMAS 


LICENTIATE 


ASSOCIATES IN MUSIC (A.Mvus.L.C. M.). 
Jose a" wee Mabel Kerr, Arthes E. Lambert, John T, Massey 
Thompson, Emily Taylor, Kate M. Waiker. 
TEACHER'S DIPLOMA. 
PLayvinG.—Eleanor M. Elizabeth Whiteside. 
wers were: Horten Allison, Esq., Mus. Doc., Dublin, Mus. Bac., 
t, Esq., Mus. Bac., Oxon. ; Frederick Cambridge, Esq. Mus. Bac., Dunelm. ; / 
Mus. Bac., F.R.C.O. ; Josef Holbrooke, E j.; Frederick He rey: Esq. ; Arthur S. Holloway, Esq., Mus. Doc., 
Karn, Esq., Mus. Doc. T.C.T., Mus. Bac.. Cantab. : George F. King, Esq. ; . Kingston 
. Mus. Doc.,T.C.T. L. Mus. L..C.M., F.R.C.O. W. R. J. McLean, Esq., 
F. W. Pacey, Esq.. Mus. Bac., Oxon. ; G. D. Rawle, Esq., Mus. Bac., 
Joseph Stephens, Esq. ; H. Lyell-Tayler, Esq., L.R.A.M.; T. 5. 
Mus. Doc., Oxon. ; Ernest Wood, Esq. ; H. Woolley, Esq., 


Charles H. I 


Edwards, 


Iohn Edge, ! 
Smith, Leonar 


Hazel ¢ 


H. Sheppard, 


PIANOFORTE Oxland, 

THe Exam! 

J. Maud Came 

;, A. Higgs, Esq-, 
G, Augustus HH mes, Esq.; F. J. 

Cantab. ; Orlando A. Mz ansfield, Esq 

Orchard, Esq., Mus. 3ac., amin ; 

Mus. Doc., Gaon. 5 ; . Slater, Esq. : 

C. Reginald To Thomas, Esq., 


Cantab 
-R.C.O. ; 
Oxor 


Esq., Mus. Doc., 


Cantab.; (¢ H. Briggs 
Arthur C. Edwards, k sq., Mus. Bac., Oxon., 


Mus. Doc 7" 


There were 818 Cc andid: ates for Diplomas, of which number 524 passed, 285 failed, and 9 were absent 


The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
LL.M.) ASSOCIATE IN MUSIC (A.Mus.L.C.M.), Ms ICENTIATE IN MU SIC (L.Mus.L.C.M.), 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), will be held in London and at certain 
Provincial, Foreign, and Colonial centres in June and July by 

The Examinations for CERTIFICATES are held at over 400 Local Centres three times in each year, 
n April, July (June for Scotland, Ireland and the Colonies), and December. Entries for the APRIL 
Examination should be sent in not later than MARCH 15. 

For particulars concerning (1) the appointment of LOCAL REPRESENTATIVE and (2) Regulations 
respecting the formation of LOCAL SCHOOL CENTRES application should be made to the Secretary. 

Inthe TEACHING DEPARTMENT of the College Lessons are given daily in Pianoforte, Singing 
Violin, Violoncello, Flute, Clarinet, Elocution, Harmony, &c. Meetings of the Orchestra, Choir, Ladies’ C “hoir, 
Operatic and Dramatic Class, and String Quartet, take place each week. 

The College is open from 9.30 a.m. to 9.30 p.m. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to T. WEEKES HC YLMES., Secretary. 


3870 CENTRAL. Telegraphic Address: ‘*SureERTONIC, LONDON.” 


OF MUSICAL COMPOSITIONS. [>* ! ery: EFIELD HULL, Mus. Doc., Oxon., 
68, Nelson Street, Manchester 1903, F.R.C.O., Makes a _—- 9 COACHING by ¢ 
x spondence fo or + - 


\ USICAL COMPOSITION. LESSONS given  eemonggg Oxford, Durham, Du , Edinburgh, and 


; additio on to the Courses for - ’ ari us Exams., 
in Practical Composition by Post. EDMONDSTOUNE has now draw: 


Telephone : 


EVISION 
Dr. Horton Allison, Mus.D., 





up a le 
* Exercise 


gitimate ‘* Preparati > f ar the writing 
DUNCAN, Alexandra Road, Sale, Cheshire. the complete 


required for the Mu » 3 ind the Mus, Do 
R. HERBERT F. ELLINGFORD, F.R.C.O., 
a A.R.C.M., Organist and Choirmaster of St. Peter's Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by. Correspondence for the R.C.O., A.R.C.M., and 
LRA.M. examinations. Five A.R.C.M. successes, rg05. For terms, 
apply to 5, Spilman Street, Carmarthen, S. Wales. 


OICES TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. 
\. FROST (Vicar-Choral of St. Paul's Cathedral) at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have obtained 
athedral and other choir appointments in open competitions. Latest 
success at St. Martin's, Ludgate. 


= CUTHBERT HARRIS, Mus. Doc., Dunelm., 
F.R.C.O., makes a SPECIAL ITY of CO: ACHING by Corre- 
spondence for Durham, Oxford, and R.C.O. Exams. 1905 Successes: 
nN: Com in Final Mus. Bac., First Mus. Bac., F.R.C.O., 








For terms, address, 52, Buckleigh Road, Streatham, S.W. 


\ R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
4 L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EX: AMINATIONS by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PRE PARE 
CANDIDATES for the various Theoretical Exz auminations. Music of 
ay description revised or arranged. LESSONS in COMPOSITION, 


by post if desired. 
R. MARCHANT, Mus. D., Oxon., F.R.C.O. 
(Author of “soo Fugue Subjects and Answers,” Novello's 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
MR: HERBERT C. MORRIS, F.R.C.O., 
h A.R.C.M., L.R.A.M. (Organist of St. David's Cathedral), 
PREPARES C andidates for R.C.O. examinations by Pos 
990-1906 : mo F.R.C .O., 21 A.R.C.O The Close, “Se. 
Pembrokeshi 


Successes, 
David's, 


yrees. 
* Dr. Hull's Exercise for Doctorate was comsmendea by 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—Dr. HULL will play or hear (by appoir.t 
— RCO. pieces at the London Organ School. 
1904-5-6 Successes : 13 eee Bac., F.R.C.O. 
Medal, Cpt. L.T.C.L. 
(N ames given 
ut of t he 7 » obtal 44 of fr SAtl 
Dr. ‘Huw s pupils in ‘both ork 
DR. EAGLEFIELD HUL L, LOV \T LODG E, HUDDERSFIELD. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Toronto; gives L ESSONS by Post, in H/ ARMONY, COUNTER. 
POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS, 
ORCHESTRATION, &c., and ares for Musical Examinations. 
Recent successes : CAMBRIDGE, Special KE xam. in Music for B. 
Degree, Dec., 1905 ; F.R.C.O., 1905, 1904, &c. ; A.R.C.O. (Paper wo o 
1906; L.R.A.M. (Piano), 1905 and 1906, also ~~ MUS 
DOC. and MUS. BAC., DURHAM, 1905, 1904, &c.: FIRST and 
FINAL MUS. BAC., OXFORD, 1903 and 1904. Also LONDON 
CAMBRIDG md DUBLIN MUS. BAC. ; OXFORD and DUBLIN 
MUS. DOC. ; A.R.C. M. (Composition and Piano), 1905, &c. ; L. Mus. 
and A. Mus., 'L.C.M. ; L.T.C.L., and A.T.C.L. ; CAMBRIDGE and 
OXFORD Higher - ocal (Music) ; ASSOCIATE D BOARD, Senior, &c. 
Also PERSON Lessons; MSS. corrected for publication. 
Analyses of Classic i Works for Examinations. Terms moderate. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


I R. H. H. L. MIDDLETON, Mus. D. (Dubl. 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING for DEGREES. .M., 1897-1905, FIFTY-SIX 
SUCCESSES; A.R.C.M., 1897-1905, ONE HUNDRED AND 
FIFTY - TWO SUCCE ‘SSES. Equally good results in R.C.O. and 
other Examinations. 
Address, Thornleigh, 6, Elm Park Road, 


R. A. B. PLANT, Mus. D., Oxon., 

PREPARES CANDIDATES for all Examinations by 
Address, St. Paul's Square, Burton-on-Trent. 

ISS EDITH STOW, A.R.A.M., gives LESS( NS 

in SINGING and VOICE-PRODUCTION, at 60, Berner 


Street, W., and 9, Hilldrop Road, N. 
Pupils passed in L.R.A.M. Exams., rgor, 19 1903, 1 


A.R.C.O., G 


fide ir ype 
t E. ran 
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Post. 
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Che Wusical Cimes. 


MARCH 1, 1906. 





HEREFORD CATHEDRAL. 


There we heard a most sweet Organ, and 
voyces of all parts, Tenor, Counter-Tenor, 
Treeble, and Base ; and amongst that orderly 
snowy crew of Queristers, our Landlord-Guide 
did act his part in a deep and sweet Diapason. 

From a Diary of three visitors to 
Hereford Cathedral in the year 1634. | 


| (dedicated 


Homogeneity in diversity sounds paradoxical. | 
Hereford Cathedral, however, furnishes proof of | 
the statement. Its architecture embraces every | 
single example, from Early Norman down to the} 


of the nave and roof in its fall. The rebuilding was 
unfortunately entrusted to that arch-despoiler of 


| English cathedrals, James Wyatt, who, at Hereford, 


surpassed his previous efforts at vandalism. Not 
only did he alter the whole proportion of the 
building by shortening the nave to the extent 
of fifteen feet by the removal of a bay, but he 
erected a.new west front of a ‘neat gothic 


| pattern,’ and, moreover, removed all the Norman 


arcade and 
wonder 


work in the nave above the nave 
substituted a design of his own! No 


| that a critic remarked: ‘The cathedral was only 
in ruins in 1786; it was not ruined until Wyatt had 
) 


done with it.’ The west front has been rebuilt 
by the Archbishop of Canterbury, 
March 25, 1904), ‘and,’ in the words of the Dean, 
‘is a grand piece of architecture in the 14th century 
style of Decorated Gothic, elaborately adorned with 
statues and beautiful carving, the whole being in 


Perpendicular of the 16th century, and yet no|harmony with the fine central tower and other 
ncongruity is apparent, all styles seeming to blend | parts of the cathedral.’ The new west window, 
n perfect harmony. Although the early history of | designed and executed by Messrs. Clayton & Bell, 
the building is lost in obscurity, there has been an | isa memorial to Queen Victoria, and was subscribed 
mbroken succession of bishops since A.D. 676, | for by 8,000 women of the county and diocese. 
shen Putta, Bishop of Rochester, was translated} On entering the building its magnificent Norman 
) Hereford by Sexwulf, Bishop of Lichfield. ‘An/|pillars at once attract attention. Another 
idmirable stone church’ (‘ecclesiam egregiam, | Norman feature is the font, of which a photograph 
apidea structura’) was built, on the site of a|appears on p. 158. All the figures of the twelve 
mer edifice, by Milfrid, Viceroy of Mercia. ‘This| Apostles around the basin have been broken, but 
saxon church, which stood about two centuries, | the demi-griffins or sea-lions at the base have been 
as rebuilt by Bishop Athelstan in the time of|spared. In strong and not altogether pleasant 
Edward the Confessor. After having been|contrast to the grandeur of the Norman work is 
lestroyed by fire it is said to have remained in| Sir Gilbert Scott’s gorgeous metal screen placed at 
ruins from the year 1055 to 1079, when Robert de|the entrance to the choir; and it is to be hoped 
Lozing (or Lorraine), on his consecration, began|that ere long the unsightly modern gaselier 
build the present cathedral, his beneficent|suspended from the lantern-roof will disappear. 
sork forming the main portion of this mother-| While no one could object to the opening-up of 
hurch which stands to this day. the lantern, the result is rather disastrous to 
Externally the grouping of the various parts is|realising the best effects of the music as heard 
t without a pleasing effect. The great central] under the tower or in the nave; the addition 
ower, with its profusion of ball-flower ornament,|of a false roof of plate glass would be a great 
a fine example of Decorated work, while its|improvement in this respect and yet retain the 
assiveness forms a stern contrast to the graceful| openness of the lantern. For the remainder of 
ady Chapel. The Chapter House is, alas! in|the interior the reader is referred to the various 
tums, Only the foundations and the south wall | views which illustrate this article. Mention may 
maining; plans have been prepared for its | be made, however, of the following special features 
erection, and their carrying out is only awaiting | of interest. 
me generous-minded benefactor with the | The north transept (¢c. 1240-68) was entirely 
ecessary funds. Until recent years the cloisters| rebuilt for the reception of the shrine of Bishop 
of which the Ladye’s Arbour forms so}‘Thomas de Cantelupe upon the removal of his 
iteresting a feature—were also in a dilapidated| body from the Lady Chapel in 1287, after the 
‘tate. Owing to the wise régime and energy of the| hundreds of miracles reported at his tomb had 
present ean, the Hon. and Very Rev. J. W. Leigh, | largely increased the revenues of the cathedral. 
much has been done in the way of restoration.|The bishop bequeathed his heart to his friend, 
For instance, a part of the cloisters has been} Edmund, Earl of Cornwall, and it was sent to 
mirably adapted for the Cathedral Library—of| Ashridge, in Buckinghamshire ; part of his body 
thich more anon—and a portion utilized as a/was buried at Orvieto (Italy), where he died in 
ioir-practice room, called ‘‘The Song School.’ 1282; and his bones were deposited at Hereford. 
[wo bays of the western cloister are still! Bishop Cantelupe, the last Englishman to be 
wn-existent ; these and also the southern portion | canonised, wore a hair shirt under his episcopal 
‘the west front are only waiting the needful funds | garb, and he rigorously excluded all women, 
the work of restoration to be completed. On| however old and ugly, from his household. The 
aster Monday, 1786, the west front, with its) unusual shape of the arches and the fine effective 
‘uperimposed tower, fell with a terrible crash, | windows of this north transept cause it to be one 
#estroying a considerable portion of the upper part|of the most distinguished English specimens of 
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middle geometrical style. In the south transept 
fine Norman work remains, although 
the church ‘seems to have been the 


much of the 
this 


happy 


part ol 
hunting-ground of successive 
who have left the side walls in admired 
confusion’: the use of the word ‘admired’ in this 
‘confusion’ connection is exceedingly happy. 

Like many cathedrals, Hereford originally had 
an apsidal ending No one could regret the 
substitution of the excee dingly beautiful north-east 
and south-east transepts which, together with the 
vestibule of the Lady Chapel, form so striking a 
east end of the noble fane. From 


builders, 


feature 


the retro-choir a few steps lead to the no less 


beautiful Lady Chapel (¢. 1220) with its glorious 


THE NORMAN FONT. 


i 


window of five narrow lancets recessed within 
supported by clustered shafts. Fergusson, 
‘History of Architecture,’ remarks : 
» Continent are such combinations to 
York, the east end of 
ich terminates the east 


ive susters alt 
that wl 


Chapel is the Crypt, which, 

Early English 

that Hereford is the only 

in England whose crypt is later in 

11th century. Among the stained 
he cathedral are four in memory 


, 2 Professor 
pointed 


I 
, ——- 
tnearal 


out 


races of 


Georg: 
(former 
Ouseley. 
S still t 


edral jp 


of the following musicians: John Hunt 
Townsend Smith, and Langdon Colbor 
organists), and the Rev. Sir F. A. Gor 

a former precentor. Dr. S. S. Wesley | 

be commemorated in this the first ca 

which he held the office of organist. 

A specially interesting appurtenance of Hereforg 
Cathedral is The College of Vicars-Chor 
ancient foundation. ‘There seems to be no mean; 
of ascertaining the date of the first creation of g 
body of vicars-choral previous to the charter oj 
Richard II. in 1396: the present charter, under 
which the vicars hold their lands and other rights 
and privileges, is dated 1583, in the reign of Queer 
Elizabeth. Before Elizabeth’s charter there wer 
twenty-six vicars, now their number is reduced t 
four, whose office corresponds to that of minor 
canons in other cathedrals ; formerly, however, the 
vicars sang the whole service, a duty which is now 
discharged by lay-clerks. ‘To quote further from 
the Diary of the three visitors to Hereford in the 
year 1034: 


ul, a Very 


‘Next came wee into a braue, and ancient 
priuiledg’d Place, through the Lady Arbour 
Cloyster, close by the Chapter House, called 
the Vicars Chorall, or Colledge Cloyster, 
where 12 of the Singing Men all in Orders, 
most of them Masters in Arts, of a gentile 
Garbe, haue there, their conuenient seuerall 
dwellings, and a fayre Hall, with richly painted 
windowes Colledge-like, wherein they constantly 
dyet togeather, and haue their Cooke, Butler, 
and other Officers, with a fayre Library to 
themselues, consisting of all of English 
Bookes, wherein (after wee had freelie tasted 
of their Chorall cordiall Liquor) wee spent our 
time till the Bell toll’d vs away to Cathedrall 
Prayers.’ 

‘Chorall cordiall Liquor’ is now merely a tradition, 
but nothing could be more cordial than the 
manner in which the venerable Custos of the 
College of Vicars, the Rev. W. D. V. Duncombe, 
M.A., ciceroned the present writer through the 
ancient buildings of which he (the Custos) has 
been an inhabitant for forty years. The college 
is connected with the cathedral by a cloister, 
the roof of which consists of beautifully carved 
beams of chestnut wood, late 15th century work. 
Quadrangular in design, the buildings date from 
circa 1462 to 1472, but the hall was rebuilt in the 
18th century. At the present time only two ol 
the vicars live in the college, which was originally 
adapted for the use of celibates who dined at a 
common table. ‘One of the statutes (unrepealed 
to this day) allowed no female to live in the 
college, except a near relative of a vicar, and 
that only in case of illness. This was revived in 
its stringency against one of the vicars early in the 
19th century, and his wife was compelled to tum 
out, though to do so the vicars dismissed a female 
cook before the Dean and Chapter would enforce 
her withdrawal.’* The Common Room—now 


The Rev. W. D. V in ‘ Memorials of Old H 


Bemrose, 19004, p 


Duncombe 
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T. Havergal, whose ‘ Fasti 


~ oe, 

Geor for business purposes —contains a|and he Rev. F. 

(forme Mf Gainsborough portrait (full length) of the Rev. | Herefordensis’ (1869) is a valuable contribution 
736 to 1765, and/|to the history of the cathedral. 


Jsaac Donnithorne, vicar from 17 
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ATHEDRAL, FROM THE SOUTH-EAST, SHOWING THE CLOISTER LEADING TQ 
rHE COLLEGE OF VICARS., 
y Mr. Bustin /.) 


(Photograp y Mr. WW 


HEREFORD (¢ 


Hereford has every reason to be proud of its 
Either the Rev. Dr. Thomas 


the books preserved in this room include a Caxton. 
The best known of former vicars is the Rev. Cathedral Library. 
William Felton, composer of the funeral chant, Frognall Dibdin did not visit it, or else the Dean 
while in later years we find the name of the and Chapter of his day were too wide awake to 
Kev. John Goss, a son of the St. Paul’s organist, allow Lord Spencer’s librarian to carry off Caxtons 
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a 
xchange for encyclopedias, Xc., as being ‘ more | illuminated initials, and at the end of the secong 7m 
‘ul as books of reference’! To spend an hour | gospel is a symbolical representation of St. Mak [i ™* oe 
A precious treasure is the 13th century MS. of the  °@™ 
erudite Dean is a most pleasant experience. Here | Hereford Use, the only known copy containing th, volum 
we look upon a greater number of chained volumes} music. In 1834 this tome was bought at , in = 
than is to be found in any other collection of the | bookstall in Drury Lane by William Hawes, and t 
kind. Moreover, these ancient tomes repose in|Almoner of St. Paul’s Cathedral, who, upon said t 
the original bookcases, with chains attached. (See | discovering its contents, sold the volume to the “¥ 
the photograph on the opposite page). One of} Dean and Chapter of Hereford for twelv: guineas ee a 
them—bound in oak, written on vellum, with iron} The chief interest in this, the earliest and mos Vomit 
clasps and chain—contains a very curious, circular, | important example of the Herefore Use, lies in th 
carved book-marker of the 12th century. first two pages, the Kalendar, and the instructions 
in music, beginning at the ninth page from the 
end: it has sometimes been called an antiphoner, 
by reason of the musical notation of the anthems 
contained therein, but as it contains the lessons 
and all parts of the choir services it may properly 
be described as a noted breviary. 
Scarcely less interesting is a copy of the Bangor 
Use (¢. 1400). In the middle of the volume isa 
curious charm for the toothache! But a le 
painful feature of this venerable tome is t 
Marriage Service in £ug/ish, containing the 
ancient form of the betrothal, the placing of 
the ring successively on each finger of the hand. 
It reads thus: 


Wyth this gold ryng y ye wedde . gold a 
siluer ich ye zeve |give] . a” with my bodi 
ich ye worschep . a with al my worldelych 
catel I ye hounoure (4d primum digitum) In 
noie patris . (ad secundum digitum) et fil 
(ad trinum digitum) et spt” sancti . (ad 
guartum digitum) Amen. 


One of the largest and finest volumes 
library is the celebrated ‘ Decretum § Gratiani 
(12th century) with numerous initials 1 
with great skill, several pages being entirelj 
covered with very rich colouring, and cont: 
the donor’s inscription, written on a sl 
pare hment covered with a piece of h 
attached by nails to the boards. An equally fine 
copy is that of Wycliffe’s Bible, written in 1420, 
which contains a local reference to a Hereford 
speciality in these words: ‘he shal not drinke 
wyn nor Sider.’ (St. Luke i, 15.) 

The library is strong in the early Incunat 
of the 15th century—e.g. ‘Nonius Marcellus 
(1476), printed at Venice by the unrivalled 
Nicolas Jensen; the ‘Nuremberg Chronicle 
(1493), with 2,00 woodcuts, of which there 
two copies. 3ut_ perhaps the most 
treasure in the whole collection is the first 
of ‘The Golden Legend,’ printed by ‘ 

1453. rhe volume is in splendid condition 
original binding, metal work and chain 
H.R., roses and portcullis stamped on the sides; 


letters 


moreover, it 1 ne of the most peri t yples 


known, only fifteen leaves are missing, and these 


relate to the martyrdom of Thomas 

Henry VIII. ordered to be tak 
The very rar edition of Ralph H 
‘Polycronycon,’ printed, in 1527, by Peter It 
of Southwark, finds a place « 


contains a fine w 


m these she 
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- 
¢ George and the Dragon. A Latin Bible, with 
mmentary interlinings on every page, five 


said t 


lio, by Nicholas de Lyra (1485) is cased 
over of oak, with richly stamped leather 
studs and old clasps. This Bible is 
ive been the means of Martin Luther’s 


version, or in the words of the old saying: 


‘S) 


Lyra non lyrasset, Luther non saltasset.’ 


Coming to later times we find the works of King 


Che 


ich contain that monarch’s ‘ Counterblast 
* and a_ sealed Prayer Book of 


Il. (1652). 


) 
| 
| 
t 


CHAINED BOOKS IN THI 


oldest record in the library is the original 


Charter of Cuthwulf, the Saxon Bishop of Hereford 


yf Cx 


he congregation of the church (at Hereford), 


consent of Berthwulf, King of the 
to Aelfstan, Duke, conveying certain 
three lives, and afterwards to the 


monastery of Bromyard. At the end of the Book 


pels of the 8th or 9th century is an ancient 
ent recording a suit in the County Court, 


during the reign of Canute, 1017-1035. This legal 
document concludes thus (translated) : 

Then Thurkill the White stood up in the moot and 
requested all the Thanes to deliver free to his wife all 
the lands that her kinswomen had given to her, and 
this they so did. And after this Thurkill rode to 
St. Ethelbert’s Minster, and by leave and witness of 
all the folk caused the transaction to be set in a Christ’s 
book. 

Considerations of space will only permit the 
mere mention of a few things of special interest 
which the Dean points out. In one of the cases is 
an ancient chasse or reliquary, representing the 


CATHEDRAL LIBRARY. 


fr.) 


martyrdom of St. Thomas of Canterbury: on the 
lower part the murder, on the upper part the 
entombment of the saint. This relic, of oak, is 
richly overlaid with Limoges enamel, the colours 
used being blue, light blue, green, yellow, red, 
chocolate, and white. Those familiar dates in 
English history —1066 to 1087—are recalled when 
we look upon a seal of William the Conqueror. 
Here is a perfect specimen of a pre-Reformation 
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chalice and paten taken from the coffin of Richard 
de 1, who died in the year 1316. <A 
noteworthy fragment in the library is to be found 
pasted to the end cover of a copy of ‘ Zabarella 
iper Clementinis’ (1494). It of a 
remarkable ink drawing of the Crucifixion, full of 


Swinfiel 


S consists 
eval character and deep feeling, and, in the 
work of the 13th 
centur But must hasten on. 

No account Hereford Cathedral 


complete without reference to the wonderful map 


medi 


Dean’s opinion, evidently a 


we 


of would be 


rHI 


vv 


THE ALTAR, WITH 


in the south aisle of the choir. 
unt ‘Mappa Mund 
um, and probably at one time used as 
the work of an ecclesiastic who iS 
represented in the right-hand 
ck, attended by his page and 
commemorated himself under 
Haldingham and Lafford, 

] patronymic is Richard 


exhibited 
ra : ] 
l drawn on a singie 


rCal 
Bello, who held a Prebendal 
in rhis map is 


ithedral I 305. 
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time (c’7ca_ 1282-1300), which generally 
by stating that 
philosophers, 

Policitus, to measure and survey the 
that all geographical knowledge was t 


by the ocean. 


i. 
founded on the cosmographical treatises of th 

mmenc 

ut thre 
us, — and 
world, and 
result 
he world is here represented as round, surrounded 
At the top of the map (the eas#) jg 


Augustus Czsar sent 
Nichodoxus, Theodo 


1e 


represented Paradise, with its rivers and tree : alg 
the eating of the forbidden fruit and the expulsion 


of 


j 


our first parents. Above is a_remarkab| 


LADY CHAPEL BEYOND. 
R H ford.) ~ 


representation of the Day of Judgment, with the 
Virgin Mary interceding for the faithful, who are 
seen rising from their graves and being led within 
the walls of heaven. The map is chiefly filled with 
ideas taken from Herodotus, Solinus, Isodore, 
Pliny, and other ancient historians. There are 
numerous figures of towns, animals, birds, and 
fishes, with grotesque creatures, such as medieval 
geographers believed to exist in distant parts ol the 
world. The four great cities are m very 
prominent—Jerusalem as the centre of th world 


ide 





THE MUSICAL TIMES.—Marcu 1, 1906. 


S of th 
MmMen 
ut thre 
IS, and 


or ~ got 
Md, me Se eee es | 


16 reebh - ’ _.. 7 

seal WS 4. ® 2  S 
3 == ~  » SA AE 
© €AST) \s a ' " 

ree ; als 

expulsion 

markab} 


ms 
oS 
pars 
2) 
v 
& 
ee 
od 
| 
io) 
~ 
° 
os 
i ] 
oe 
Vv 
~ 
= 














ith the 
ho are 
within 
d with 
odore, 
re are 
;, and 
dixev al 
of the 

very 


orld 






















































































al 


’ 


164 


THE MUSICAL TIMES.—Marcu 1, 1906. 








Babylon, with its famous tower ; Rome, the capital| organ or organs, as the Act Books of the Dey 

world; and Troy as a@zitas bellicosissima.|and Chapter are unindexed ; but as Canon Caps 
interesting to find that in Great Britain| is now going through the records he may bring; 
(located at the left-hand corner of the map, near| light some information on this point. ; 
the bottom) most of the cathedrals are mentioned. | Renatus Harris erected an organ, said to have beep 
lhe numerous points of interest in this map| the gift of Charles II., but there is nothing in th, 
pictorial| Act Books to confirm this statement: moreover 


It 1 
\ iS 


may be 


ré pre sen 


The Columns of Hercules—the Labyrinth of Crete 
the House of Bondage 
Mount Sinai, with 


he Pyramids of Egy 
s of the Children of Israel 
a figure of Moses and his supposed place of burial—the 
Jews worshipping the molten image—Lot’s 
-Pelican 
Scythian cannibals, &c. 


Journey 


P} 


wife—Noah’s 
combat with a griffin 


sampled 


tations 


PO > IP 


chanted 


hat) he may have mercy on Richard of Haldingham 
} 
nas 


rHE ORGAN AND STALLS. 


ark 


by 


pt 


t the bottom of the map is the following, in 
Norman-French 


shall 


All who have, or 
shall set this history, 
und of Lafiord, who 
shat 


Che musical associations of Hereford Cathedral 
are as important as they are interesting. 


present 


seems 


to 


vat joy may be given to him in Heaven. 


be 





known about the early | five hydraulic engines. 
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that the cost of this organ was £515, and that iy 
the same year (1686) George Dallam was paid /; 
for a ‘chaire’ organ, as stated in Hopkins anj 
Rimbault’s book on the organ—all this lacks 
confirmation in the cathedral records, though it ma 
be perfectly true. It is certain, however, that Hams 
contracted to amend his organ for 4/50 in 170;, 
and a trumpet stop (the gift of Lord Scudamor 
|was added soon afterwards. Various builders 

|Snetzler, Green, Avery, Lincoln, Byfield, an 
| Bishop—made many alterations in Harriss 
instrument, which till the year 1841 was located 
on the screen placed under the tower. In 186, 
Gray & Davison rebuilt and enlarged the organ, 
when it was erected in its present position above 
the stalls on the south side of the choir. For th 
re-opening of the organ Goss composed his fin 
anthem ‘Stand up, and bless the Lord your God 
In 1879 Henry Willis came upon the scene and 


amplified the instrument, and again, in 1892, th 


same artist built the present noble organ, oi 
which the following is the specification : 


GREAT ORGAN (16 stops). 


Double Diapason 
Bourdon .. 16 
Open Diapason, No. 1 

Open Diapason, No. 2 Fifteenth 

Open Diapason, No. Mixture (3 ranks). 
Stopped Diapason . S Double Trumpet 
Claribel 8 Trumpet 

Gamba Clarion 


Principal 
Harmonic Flute 
Twelfth 


SWELL ORGAN (14 stops). 
Contra Gamba 16 Fifteenth 
Open Diapason g Mixture (3 ranks). 
Stopped Diapasor Double Trumpet 
Saliciona lrrumpet 





| Vox Angelica Hautboy 
Principal 4 Clarion 
Lieblich Flite 4 Vox Human: 














| CHork ORGAN (9 stops). 

Bourdon 16 Lieblich Flite 
| Dulciana . 8 | Gemshorn 
Spitz Flot | Piccolo 

Lieblich Gedacht 8 | Corno di Bassetto 
Claribel Flut | 
| Soto ORGAN ( stops). 

Harmonic Flut Tuba 

Harmonic Flute 4 

Ecuo OF ‘, played on the Solo Organ Manual (7 stops) 


Orchestral Oboe 
Trromba 
Glockenspiel 


Viola da Gamba 

Voix Celeste 8 
Hoh! Flute 4 
Clarinet 


Pepat OrGaAn (8 stops). 
Double Diapason q Violoncello 
Open Diapason >. 16 Octave 
Violone 16 l'rombone 
Bourdon 16 rrumpet 


Manual compass CC to A, 58 notes. 
Pedal compass CCC to F, 30 notes. 


ACCESSORIES. 
Swell to Great. Swell to Pedals. 
Choir to Great. Solo to Pedals. ; 
Solo to Great. Great Pistons to ¢ posit 











Swell to Choir. Swell Pistons to Comy 
Swell Sub-Octave Choir Pistons to Comp 
Great to Pedals. Pedals to Compositi 
Choir to Pedals. 
here are eighteen pneumatic combination pistons and nit 
pedals. he combinations to be worked by these pistons 
can be fixed in a moment by means of interchangea 
ymbination knobs, of which there are nearly 300. 
rhe whole of the action is pneumatic, and the bellows wn by 


The organ contains 3,629 speaking 
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Very e& 
yganorun 
~ marks, 


ad £,12 


ly in the ‘compotus rolls’ the ‘custos 
’ appears as receiving a stipend of 
43 6s. 8d. In the 17th century he 
8 marks from Chapter and College. 
He was required to tune as well as play the 
nstrument. In olden times one of the vicars- 
horal discharged the duties of organist, but the 
fice was sometimes held by a layman. The first 


f the lay performers, and one of the most 


}O! 


DR. 


A FORMER ORGANIST OF 


MA crt I AIN 


l) 


istinguished of the Hereford organists, was 
Dr. John Bull, the teputed composer of the 
National Anthem, who held the office from 1582 
1591. ‘The portrait of Dr. Bull, who was 
the first Gresham Professor of Music, given 
Nove, represents him in the year 1589, during his 
tganistship at Hereford ; round the four sides of 
the frame is this couplet : 


to (?) 


lhe bull by force in field doth raigne, 
But Bull by skill good will doth gayne. 


‘he vicar-choral organists, notwithstanding their 
“erical vocation, were not always above reproach 


in olden times ; for instance, in the 16th century 


one John Farrant resigned his appointment at 
Hereford after being ‘admonished for alleged 
insolence.’ The Rev. Hugh Davies (or Davis) was 
informed ‘that he be spared from the choir so that 
he be ready in ye organ loft to play before ye 
reading of ye first Lesson.’ Mr. Miles Coyle, a 
lay organist (1789-1805), evidently considered the 





Dean and Chapter to be very easy-going, judging 


IN BULL. 
HEREFORD CATHEDRAL, 
ED IN ENGLAND IN 1589. 


". 


from the following ‘request’ which appears in the 
Act Books : 

The organist in consideration of his time being mucl 
occupied with Pupils, requests the Dean and Chapter t 
dispense with his playing a voluntary before the 
Communion Service on Holidays, except on Christmas 
Day, the State Holidays, and when the Bishop visits or 
ae MILEs CoyLe. 


In surveying the organists within the last hundred 


years, honourable mention should be made of 
Aaron Upjohn Hayter, who subsequently went to 
America and rendered valuable service to the 


Handel and Haydn Society of Boston. To him 
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succeeded John Clarke, afterwards Dr. John 


Clarke-Whitfeld (not Whitfield, as his name is so 


often wrongly spelled), who became Professor of 


Music in the University of Cambridge, and who is 
so widely known as the composer of the anthem 


ins 
George Townsend Smith, who faithfully lischarg, 
the duties for thirty-four years (1843-77), to whop 
succeeded Langdon Colborne, 
For many years the office of 
by the Rev. Sir F. A. Gore 


who died in 188+ 
Precentor was helj 
Ouseley, at whos 


A MISERERF., 


Vv 
tpn , i? 


‘I will lift up mine eyes unto the hills.’ Great 
distinction bestowed upon the music at 
Hereford when Samuel Sebastian Wesley, as a 
young man of twenty-two, became organist and 
master of the choristers. It was his first cathedral 
appointment, and he commenced his duties, in 
November, 1832, by composing for the re-opening 
of the organ far-famed anthem ‘The 
Wilderness.’ Hereford also gave birth to ‘Blessed 
be the God and Father,’ composed to be sung on 
an Easter Sunday when only boys and ove bass 
voice were available! ‘How could such conditions 
a question that might seriously be 
asked. The explanation of, but not the justification 
for this lamentable state of affairs, is that all 
the vicars-choral (there being no lay-clerks) held 
livings, or had other clerical duties to perform: 
and that, as they had sung at an early morning 
on Sundays, they considered that their 
cathedral duties had been discharged. ‘Tradition 
says that the solitary bass on the occasion of the 
first rendering of ‘ Blessed be the God and Father’ 
was the Dean’s butler! The temptation to dwell 
on Dr. Wesley’s cathedral career must be resisted : 
and has not the life-story of this genius-musician 
already been told in these columns? To that 
biographical sketch the reader is referred (THE 
Musica Times, May, June, and July, 1g00). 
On the removal of Wesley to Exeter Cathedral 
marriage with Dean Mereweather’s 
Hunt held the office from 1835 to 
latter year he met his death by 
falling over a pile of plates that had been left on 
a narrow staircase in the Vicars’ College after an 
audit dinner. 
the cathedral, 
untimely end, 
the eff 


buriec 


was 


his 


prevail ?’ is 


service 


His adopted nephew, a chorister in 
was distressed at his uncle’s 
that he died three days after from 
the shock, and both were 
same grave. Hunt succeeded 


SO) 


bodi S 


ff 
ii 
1 


lo 


W. #1. Bustin, 


death the Rev. John Hampton, M.A., Warden 
of St. Michael’s College, was appointed. 

Before referring to the present  organis, 
something may be said about various other 
musical associations of the cathedral. And the 
first place must be accorded to the Festival of 
the Three Choirs, Hereford forming one of 
the trio in this ancient and _ still flourishing 
organization. ‘The actual year in which these 
Festivals commenced is not known, but their 
founder and great promoter, the celebrated 
Rev. Dr. Thomas Bisse, Chancellor of Hereford, 
preached a sermon on the Anniversary Meeting 
as far back as 1720. In its published form the 
distinguished divine’s discourse is thus described: 


A RATIONALE ON CATHEDRAL WorSHIP OR 
CHOIR SERVICE. 

A Sermon preach’d in the Cathedral Church 
of Hereford, at the Anniversary Meeting of the 
Choirs of Worcester, Gloucester, and Hereford, 
Sept. 7, 1720. By Tuo. Bisse, D.D., aad 
Chancellor of the said Church. _Publish’d at the 
Request of the Audience. 


There is very little doubt that these annual 
meetings (now the Festivals) germinated in the 
musical clubs held in the three cities. That 


at Hereford met weekly in the common-room 0! 


the College of Vicars. The performances were al 
gratis, except that Mr. Woodcock—an excellent 
performer on the violin, and who kept a coffee 
house in Hereford—received ‘the nightly pay 0 
five shillings.” The members of the club, both 
performers and non-performers, were regaled with 
ale, cider, and tobacco. Hereford can claim the 


A detailec 
Mr. John EF 
Novello 


oO 189 


Hereford Cathe 
| pre 


list of the organists o 


West 


Cathedral Organists, past anc 


— 
honour O 
‘Messiah 
the Festi 
The Rev 
rganist, 
none we 
sould in! 
the even! 
rganist, 
the perc 
the nave 
specially 
front of 1 
t the int 
to make 
the Stew: 
eloquent 
In fur 
with scr 
concurré 
to trans! 
choir t 
ample 2 
characte 
for the 
to augm 
failing « 
occasior 


The 
parts « 
two p 
interes 
contai 





rganist, 
other 
nd th 
ival | 
ne 
rishing 
these 
their 
‘brated 
reford, 
‘eeting 
m the 
ibed 


THE MUSICAL TIMES.—Marcu 1, 1906. 





ieee 
snour of being the first cathedral in which the 
\essiah as performed entire; this was at 
Festiva! of 1759, the year of Handel’s death. 
Richard Clack, one of the vicars and 

evanist, nducted the performance, at which 
: o be admitted without tickets, which 
the bearers grafts to the ball in 
In 1834, when Dr. S. S. Wesley, as 
nducted his first Festival, the locale of 


none we 
sould inti 
evenin 


j 
l 


auce 


rganist, 


e performers was transferred from the choir to 


the band and chorus occupying a 

cted orchestra at the eastern end in 

‘ont of the organ, which then stood on the screen 

tersection of nave and transepts. In order 

s Festival (of 1834) specially attractive, 

e Stewards in their address to the public waxed 
quent n these words : 


nave, 
specially ere 


In furtherance of this view, as well as in compliance 
with scruples to which they willingly defer, they have 
concurred with the Dean and Chapter in a determination 
to transfer the scene of the musical performances fm the 
choir to the nave of the Cathedral, where the more 
ample ac ommodation for the auditory, the impressive 
character of the architecture, and the improved sphere 

undulation of harmonious sounds, will combine 
it that unspeakable fascination wh is the never 
of the grand compositions selected for the 


ccasion. 


Ben,’ the Organist’s dog 


rHE CATHEDRAI 


eraph by Mr. ¢ 
The choir library contains eight out of the ten 
parts of Barnard’s Cathedral Music, the remaining 
two parts being manuscript copies. Of special 
interest is an oblong folio organ - book, which 
contains the autograph MSS. of S. S. Wesley’s 


CHORISTERS 


‘Wilderness’ and ‘ Blessed be the God and Father’ 
—the actual copies from which he played while he 
held the organistship, from 1832 to 1835. During 
his recent visit to Hereford, the present Ww riter had 
the pleasure of bringing to light a companion 
volume of Services (MS.) in which he found a 
transcript of Purcell’s Te Deum in C (transposed 
from 1) in Wesley’s own hand. To the title 
Wesley has added the following caustic ascription 
Being an alteration and Digestion of Mr. Stafford 
Smith, as that gentleman [word, or words illegible] of a 
‘Grand Te Deum’ by Purcell. 
Immediately following this ‘Digestion’ version 
of Purcell’s ‘Te Deum’ is another transcript, also 
in Wesley’s hand, headed ‘ Morning and Evening 
Service, S. Wesley Senior’: the transcript of this 
well-known service in F is an interesting tribute 
of filial affection, and it is quite probable that 
‘young Sam’ also copied out the parts in his own 
bold and legible hand. In all, Wesley has filled 
thirty-six pages of this oblong folio book: at the 
end of page 54, we find the inscription ‘S. S. W. 
1835.’ This volume will now be carefully bound 


and placed under lock and key. 


AND OTHERS. 


ae 2) 
A commendable feature of the music at 
Hereford is the attention which is given to the 
compositions of the old church Purcell 
especially—that glorious company of creative 
|musicians of whom we may justly be proud, and 


writers 
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se works are unique in the history of the 
unaccompanied 


il attention is given to 
c—services and anthems : 
ir visit Ouseley’s Communion Service in A was 
sung without the organ, and with deep feeling and 
bsolutely in tune. In the accompanied services 

anthems Dr. Sinclair splendid 
with rare restraint—one’s ears are not 

with a constant boom of the pedals, nor 
the blare Evensong on 
at 6.30 (there afternoon service) 

nded by a large congregation, seated in 
the old and 
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iS appears in 


Dr. Sinclair 
by playing a 
minutes; the 
strains, gently 


four 


ese 


on the occasion of 


os) 
falling between the Psalms and the reading of g, 
First Lesson, greatly added to the beauty a 
reverence of a truly devotional service, Ay 
when it is added that Wesley’s ‘Ascribe yp 
the Lord’ formed the anthem, what more ney 
be said ? 7 

Dr. Sinclair takes a special and personal interes 
in his choristers, fourteen in number, some 
whom reside together and some are town bg 
who live at home. In training his 
gentlemen he inculcates a_ natural 
expression, rhythm and phrasing—this is especial 
noticeable in the old contrapuntal music, which ; 
not allowed to be rendered as if it were a Portior 
of the multiplication table, set to music and calle 
‘Somebody in (.’ Except the very smalks 
boys, all the choristers sing solos and _ verse 
the chief being Master Carrodus, son 
Mr. Bernhard Carrodus, the well-known violinis 
and grandson of the former leader of t 
Philharmonic orchestra. All the boys are inspir 
with a keen interest in music beyond ther 
|cathedral duties. They take an active part 
the various musical of the city, 
violinists, big drummist, cymbalist and, of cours 
vocalists. An ex-chorister, H. A. Smith, 
obtained an Open Scholarship at the Royal Colleg 
Music, and he also gained the Stain 
Exhibition at the Royal Academy of Mus 
which he had to relinquish on _ beginning his 
studies at Kensington ; his future career, therefore 
will be watched with interest. Of organists that 
have been trained by the present ‘chief musician 
of Hereford, it is only necessary to name Mr 
Ivor Atkins (Worcester Cathedral) ; Mr. Edgar ( 
Broadhurst (St. Michael’s College, Tenbury 
Mr. Fuller (Hong Kong Cathedral); and M 
Fritz Jones, who holds an important churel 
appointment in America ; and last, but not least 
Mr. Percy C. Hull, the able assistant-organist 0! 
Hereford Cathedral. 

Dr. Robertson Sinclair, the _ present 
organist and master of the choristers, althoug 
born at Croydon, on October 28, 1863, has bot 
Scotch and Irish blood in his veins, as 
ancestors, though of Scotch descent, have { 
several generations been settled in the Emerald 
Isle, and he is proud to proclaim himself a 
Irishman. His father, an LL.D. of Trinity College 
Dublin, held the appointment of Director o! 
Public Education in Bombay. At the early ag 
of eight, Master Sinclair became a student at th 
Royal Irish Academy of Music, where he studied 
under Sir Robert Stewart. In 1873, aged ten, he 
gained a choral scholarship at St. Michael's 
College, Tenbury. ‘There he 1 for six 


Young 


sense 


societies 


ot 


George 


remaine 
years, singing in the daily services, deputising at 
the organ, gaining much valuable experience—and 
profiting by his intercourse with Ouseley, 4 
Stainer had done years before. The death of his 
father changed the course of Dr. Sinclair’s lif 
his parents had intended him to 
man, but at the of sixteet 

thrown upon his own resources. In May, 
he a pupil of Dr. Harford LI 
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a . " ° . ‘ . 
Ling of », yoganist of Gloucester Cathedral, acting as deputy | Freemason he has made his mark : e.g. Past Grand 
auty ere and at the same time holding the organistship Organist of England, Past Grand Organist of the 
: «= St. Mary-de-Crypt in the city. ; Grand Lodge of Mark Masons; and he has held high 
ibe w Ouseley id kept his eye on the boy during | rank in Provincial Grand Lodge and is a Past Master 
lore se ; choristership at Tenbury, and when Bishop of the Palladian Lodge, No. 120: and on 
“i serwards Archbishop) Benson, of Truro, asked| February 17 he was installed, by Sir Edward 
11 intense ff ouseley t commend him a young man for the | Letchworth, the Grand Secretary, as the first 
some ganistship of the proposed Cornish Cathedral, he Worshipful Master of the new ‘Vaga’ Lodge, 
Wn bop, jaz once not nated Sinclair. Thus at the early age No. 3146. : 
: on seventeen the youth became organist and In conclusion, a few words must be said in 
semae sirmaster of lruro ( athedral. The young regard to Hereford as acity. In marked contrast 
speci manist went to Bishop (afterwards Archbishop) | to the time of Doomsday Book, when there were 
which : nson to receive his instructions and to seek only “103 men within the walls and without,’ 
1 port s advice—‘in fact,’ he says, ‘I was a sort of Hereford now has a population of about 22,000 
1d calle; fy prefect, with the Bishop as head master. lhe late 
smalle ynon Donaldson, in his book ‘The Bishopric 
sie Truro,’ referring to Sinclair and the limited 
oon esources then at his disposal, says (p. 284): 
V10linis Coming as a youth to Truro, he attracted Dr. Benson 
of yhis ardent love for his art and his untiring energy. 
inspir Step by step he led on the choir, until he succeeded in 
d tl naking them fit to render the best cathedral music. 
par , , 
ity, the important ceremony of the consecration 
cours the new Cathedral of Truro (November 3, 1887), 
th. | s exceedingly youthful cathedral organist greatly | 
Col stinguished himself; and he designed the fine | 
Stair y-manual organ. ‘I quite thought that I should | 
Mus ver leave Truro,’ he says. ‘I was very happy | 
ng | re; I had my little yawl, and seemed to be a| 
refon ire. But, almost against my inclination, I was | 
ts t ved to upply for this post, here at Hereford, 
sician e¢n vacant by the death of my predecessor, | 
e M . Langdon Colborne. I believe I was run very | 
var ( se by another man, but I got it, and here I] 
- we been ever since.’ That was in the year 1889. 
d M In addition to conducting, with marked success, 
hur [hree Choirs Festivals at Hereford of 1891, | 
least 14, 1897, 1900, and 1903, Dr. Sinclair personally 
at sed the sum of £2,300 for the rebuilding of the 
thedral organ. ‘The Ouseley memorial window is 
ren efly the result of his fund-raising achievements, 
oug e the money for electrically lighting the choir 
by | for some of the statuary in the new west front, 
sh s been provided by the offertories at his organ 
f tals. His pedal-playing technique is recorded DR. G. R. SINCLAIR, 
eral the opening of the ‘G. R. S.’” movement in 
wt Edward Elgar’s ‘Variations on an original 
leg me. But his influence on music reaches _ 
r ( ond the confines of the cathedral organ loft. 
P He is conductor of the Hereford Choral Sox lety persons. \ julet, old-world place not unlike 
th, nN organisation which is sixty-eight years old) ;| The Hague in this respect—it is, on the authority 
dit e Herefordshire Orchestral Society (80 members); | of Sir Edward Elgar, who is one of its most 
7 e Herefordshire Choral Union (church choirs);| distinguished residents, a desirable city wherein 
ael ind the Ross Musical Society. ‘To these outlets|to dwell. Easy of access, tramless, and 
os t his boundless energy must be added the | manufactories, the place has a restfulness which 
: nductorship (since 1900) of the Birmingham | is delightful to one whose lot is cast in the bust! 
and stival Choral Society (chorus of 400 voices, band|and turmoil of London or other centres of 
as 80 performers), an important post, the offer of | restless activity. One thing Hereford lacks, an 
h ich came to him quite spontaneously from the | adequate hall for concert-giving. Proposals have 
if rmingham people. been made and_ plans_ prepared for the 
In 1899 he received the Canterbury degree of |enlargement of the present Shire Hall. Wil 
Wa ctor of Music: he is an Honorary Member|not some wealthy lover—be he _ Englisl 
- ithe Royal Academy of Music and an Honorary | American—of our beautiful cathedral cities « 
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appear under the excellent views 
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DoTTeED CROTCHET. 


AMOUS MUSIC-PRINTER. 
JOHN DAY. 
(1522-1584.) 
Arise, for itis Day! 

John Day, Daye, or Daie, was born in St. Peter’s 
Parish, Dunwich, on the Suffolk coast, a few miles 
south of Southwold. Formerly the capital of East 
Anglia, it was a place of considerable importance, 
in fact to 870 it the head of a 
bishop’s see that Dunwich is now 
of the Its 
and 400 houses stood on ground that the 
ocean claimed, and its two Members of 
Parliament, its Mayor and Corporation have 
become things of past, with the result that] 
Dunwich of to-day is only a village. 

The Suffolk youth made his w: ry to London, and | 
he is believed to have learned his art—for true 
artist he became—from Thomas Gibson, whose 
punning device ‘ Arise, for it is Day’ 
an aid to business. Moreover, he extended the 
yun in the name of his first house, which was 

ilchres parishe, at the signe of the Resurrection, 

above Holburne Conduit.’ His earliest 

5 he mostly printed with William Seres. The 

is entitled: ‘The Tragicall death of 

Beaton, bishop of St. Andrewes’ 

the titles of the first-fruits of his printing- 
quaint, ¢.g. 


\ ] 


lrom 073 was 
but 
bottom sea. 
chapels 


has 


the 


as 


~— 


first of 


Dauid 


Some 


these 


ress 


are 
An He 


| 
concerning how men 
Lord God, the 
and the whole 
(1547-) 


ent, 
soueraigne 
ly ( xh 


of parliai 
by our 
und the h 
consenting to the same. 
Mr. Day removed to one 
Aldersgate, and, Stow says, 
this Gate, and builded much upon 
Citie, towards the parish churche 
lhe first publication bearing the 
at Aldersgate’ seems to be 
Sermon of Mayster Hughe Latimer’ 
same year by ‘The Byble,’ 
Day dwellynge oxer 
subsequently changed to ‘ouer 
Saint Martins.’ The Bible 
1551 contains Day’s rebus 
Cupid waking a person 
pointing to the rising sun, with these 
sides, Arise, for it Day.’ That 
printer a shop at this time 
he following, forming part of 


iven ly acte 
made 


st, 
1549 of 


as 


Anne 
‘ dwellinge 
fyrste 
d in the 
by Jhon 


, followe 


beneth 


1S 
1S 


the 


had 


some 
preparation of this article, 


(the 
ae F. 


Custos offi 552, 


to 
also to the 


at the| 
fifty-two churches and | 


he adopted 


‘in| 


(1545). | 


a 
colophon of ‘Commentarye upon My: 
bokes are to bee soulde 
by the Litle Counduit 
Resurrection,’ thus sh 
Holborn sign. In 
granted Day a lice: 
the English version of ‘ A Short Catech 
for all Scholemaisters to teache,’ 
compiled ‘for to roote out the discord o 
and stablish the agremét of trew re! 
ordered to be printed in Latin and 
Wolf and Day respectively—‘ they 
joyne in pryntyng the said Catechisme.’ 
As John Day was a zealous reformer, th 

accession of Mary was not favourable to his ty, 
graphical output; indeed, he said to hay 
suffered imprisonment with John Rogers. Yet} 
was made of sterner stuff than to sacrifice hj 
principles in consequence, or to allow persecuti 
to interfere with his life-work. In _ the origina 
charter of the Stationers’ Company, granted in rss 
the name of John Day appears among the freemen 
A year later he printed his first music-book, t 
|Sarum Missal, folio. ‘There is a fine copy of this 
| work in the British Museum: the notes are printed 
| black, the stave red. Below the title (‘ Missak 
ad ysum insignis ecclesie Sarisburiensis,’ &c.) are 
the arms England in a garter, and crowned 
‘Vivat Re,’ on a riband at the top, and M.R. a 
the bottom. On the sides are two pillars, with 
| J. D. (John Day) on their bases. 
| A marked increase in typographical excellence is 
showninthe ‘ Cosmographical Glasse, conteining the 
| pleasant Principals of Cosmographie, Geographie, 
Hydrographie, or Nauigation, compiled by Willian 
Cunningham, Doctor in Physicke’ 
one of the most magnificent productions of 
press of John Day, a folio volume printed 
throughout in a large, flowing italic type, well leaded, 
and embellished with a variety of woodcuts, chiefly 
connected with mathematical subjects. ‘There is 
no need to give the full title of this splendidly 
| printed book, its purport may be judged from the 
following lines on the title-page : 
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he retained his 
Edward VI. 
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SION, wa 
L’nglish | 
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is 


of 


(1559). 


is 


In this Glasse if you will beholde 

The Sterry Skye, and Yearth so wide, 
The Seas also, with windes so colde, 

Yea and thy selfe all these to guide : 
What this Type meane first learne a right, 

So shall the gayne thy trauaill quight. 


At the end of this book is the’ device, frequently 
y Day, representing a venerable gentleman 


used | 
teaching a nobleman, in the prime 
lesson of mortality, Etsi mors, indies 
He is pointing to a skeleton, which reposes on 4 
monument, from which issues a flourishing tree, 
bearing this motto: Post funera virtus vivet tamen. 
The device (of which a facsimile is given on p. 173) 
is doubtless an allusion to Day’s sign of the 
resurrection ; moreover, in the drawing the sun 
is seen to be rising in the distance \rise, for 
it is Day.’ 

In the year in which he printed the 
graphical Glasse’ (1559) it would seem that he 
was engaged upon an edition of the Metrical 
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raims, as the following entry in the Stationers’ 
Registers I ords : 

“Recevu of John Daye for a fyne for printinge ot 

r es without lysense and contrary to the 


serten CO} : A 
s house . a guartron of psalmes with: notes 


orders of | * 
the ij. de ctobre . . . « Xijy. 

inarily rare book is Day’s ‘ Certaine 

1560), entitled : 

otes set forth in foure and three parts to be 
song at t morning Communion, and euening praier, 
very necessarie for the Church of Christe tobe 
frequented and used: and unto them added diuers 
godly pt s & Psalmes in the like forme to the 


\n extrao 
notes * (/ 


Certain 


honor & praise of God. 

this work there appears to be the title-page 
aly, prefixed to the bass part of the 1565 edition 
Bodleian, Douce collection. B. 348). 

We now come to a most interesting feature 
f John Day’s career, his printing of the metrical 
palms as versified by Sternhold and Hopkins. 
in his invaluable monograph, ‘The Earliest 
English Music Printing’ (Bibliographical Society’s 
llustrated Monographs, No. XI., 1903), 
\r. Robert Steele assigned the 1560 edition 
fthe Psalms (copy at Christ Church, Oxford) 
Day, but in a private letter to the present 
siter Mr. Steele modifies his opinion by stating 
hat the book is, ‘almost certainly, not English, 
ut printed in Geneva.’ There is no doubt, 
however, about the 1561 edition having been 
sued from the Aldersgate press: here is its 
le, from the copy in the possession of the 
Society of Antiquaries : 

Psalmes of Dauid in Englishe Metre, by Thomas 
Sterneholde and others: conferred with the Ebrue, & 
in certein places corrected (as the sense of the Prophet 
required) and the Note ioyned withall. 


Veri mete to be vsed of all sortes of people priuatly 
for their godly solace and confort: laiyng aparte 
all vngodlye Songes & Balledes, which tende only 
to the nourishing of vice, and corrupting of youth. 

Newly set fourth and allowed, accordyng to the order 
appointed in the Quenes Maiesties Iniunctions, 1560. 

Imprinted at London, by Ihon Day, dwelling over 
Aldersgate. Cum gratia & priuilegio Regis Maiestatis. 

Colophon: Imprinted at London by Iohn Day, 
dwelling over Aldersgate, beneath Saint Martin’s. 
These bokes.are to be sold at his Shop under the 
gate. 1561. [Qwzarto.] 


No less interesting is the title of ‘The whole 
Psalmes,’ issued in 1563, which reads : 

THE WHOLE PsALMEs in foure partes, whiche may 
be song to al musicall instrumentes, set forth for the 
encrease of vertue: and abolishyng of other vayne and 
triflyng ballades. [Sma// Od/ong. | 


This book was issued in four separate parts— 
Tenor, Contra ‘Tenor, Medius, and _ Bassus. 
Three of the four parts are enriched by an 


(illustration which is reproduced below from 


Mr. Alfred Littleton’s fine copy of this rare 
Psalter. ‘The picture represents a man instructing 
his wife and children in the art of music. 

An equally interesting Psalter, which appears to 
have escaped the notice of some bibliographers, is 
the Utenhove Psalter, which came from Mr. Day’s 
printing-press, in the Dutch language. ‘The title 
reads : 

Hondert Psalmen Dauids. Mitsgaders het ghesangk 
Marie, tghesangk Zacharie, tghesangk Simeons, de 
thien Gheboden, de artikels des Gheloofs, t’ghebed des 
Heeren, &c. Ouerghesett in Nederlandschen dichte, 
door Ian Wtenhove. 

Colophon: Ghedruckt te Londen, by Ian Daye 
voorden voorseyden Quersetter, 21 Junii 1561. Cum 
Gratia & Priuilegio Regie Maiestatis, per septennium. 
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Cum gratia (x prinilegio Regia Maieftatis, 


Thele Bokes are to be folde, at bys hop 
puderthegate. 1565. 
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Jan Utenhove, the 
Psalms, 


who 


compiler of this selection 
Dutch refugee and 
London in 1548. 
Mary’s reign he absented himself from 
England, but returned on the accession of 
Elizabeth and died, in London, in the year 1565. 
Utenhove was evidently an important man, for 
in 1560 he was the chief elder of the we'l-known 
Dutch Church in Austinfriars, in the City of 
London, and we read of him as ‘a man of noble 
and qu and formerly assistant to a 
o.” a minister of the church.” A man of 

lture, Elder Ut set to work to prepare 
etrical Psalter for the use of his fellow refugees 
fellow worshippers at the Dutch Church, and 
translated 100 for 

and comfort.’ 
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OLD-WORLD 


IMPRINT. 
| The edition of the English psalter whi 
John Day issued in 1572 contains the following 
interesting note, and in a distinct 
educational vein. Was it from the distinguishes 
printer’s own pen ?: 
To 
Thou shalt vnderstand (gentle Reader) that I haue 
(for the helpe of those that are desyrous to learne to 
syng) caused a new Print of Note to be made with letters 
to be ioyned to euerie Note. Whereby thou mays 
know how to call euery Note by his right name, so that 
with a very little diligence (as thou art taught i 


cast 


rHE READER, 


Introduction printed heertofore in the Psalmes) thou 
mayst the more easilie by the vewing of these letters, 
come to the knowledge of perfect Solfyng: wherby 
easely thou mayst sing the l’salmes the more spedely and 
easier: The letters be these V for Vt, R for Re, M 
for My, F for Fa, S for Sol, L for La. Thus where 
you seest any letter ioyned by the note, you may easili 
call him by his right name, as by these two e: 
you may the better perceiue. 


is 
v> i I~ 


a Sol Fa My 


hus I « 
graunt t 


" ’ 
giorie of nh 


Ss 


thee vnto him that liueth for « 
x wyth our hartes and mind 
ly name. Amen. 


probably 


bishoy 


rhe first Psalter printed by Day was 
that known to have been compiled by Arc! 
Parker ‘The Psalter translated 
into English Metre, contayneth an 
hundreth and fifty Psalmes.’ As an at 
this interesting book,—in which Tallis’s 
evening hymn-tune first appeared—was 
HE Musicat Times of November, 1903 
there is no need to repeat the details h 
was the first attempt made by 
metricise the ex/ire Psalter. 
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We may for the moment leave ‘The hole 
alter translated into englishe myter,’ as his 
rinting license describes this important publica- 
son, and refer to some other works printed by 
pay. And here it may be mentioned that 
Jthough he began to print in 1546 he was not 
dmitted to the Livery of the Stationers’ Company 
nti] 1561 : between 1564 and 1575 he was chosen 
xarden on four separate occasions, and «became 
aster in 1580. ‘A work of prodigious bulk, 
spense, and labour’—to quote |)ibdin—was the 
st edition of what is known as Foxe’s Book of 
Martyrs, printed by Day in 1563 (folio) with the title 
{cts and monuments of these latter and perillous 
jayes . by John Foxe.’ Concerning this far- 
amed publication Dibdin (in his ‘ Typographical 
\ntiquities,’ 1819), says: * The department of a7¢ 
Jone must have been very important. The cuts 
ye numerous; and the subjects are generally 
jawn, composed, and engraved with very con- 
jderable skill. They have a freedom and force 
sorthy of some of the more celebrated foreign 
by whom, in all probability, they were 
xecuted. . The iirst letter, C, of the dedication 
to Queen Elizabeth] is decorated in a most 
aborate manner, by the portraits of her Majesty 
ind her three counsellors of state there is 

t, perhaps, throughout the volume a more 
inished specimen of the art of engraving than that 
hich is exhibited in this magnificent letter. 
such was the popularity of the work, and the 
rapidity of the sale or such fondness for it by the 
nnter, that not fewer than three subsequent 
ditions of it issued from the press of Day: 
amely, the second in the year 1570, the third 
n 1576, and the fourth in 1583.’ 

Wood says that ‘on the accession of Elizabeth 
Foxe returned to the mansion of his old patron, the 
Duke of Norfolk, at Christ Church, in London : | 
rom whence he travelled weekly every Monday to | 
the house of John Day, the printer, to consummate | 
is Acts and Monuments of the Church? Among | 
the many squibs that the Book of Martyrs brought | 
nto existence, this, written in a blank leaf at the | 
end of a MS. of the ‘Pricke of Conscience,’ at | 
the Bodleian Library, may be quoted : 


tists 
IuStS , 





The grave counsell of Gravesend barge 

Gevethe Jhon Daye a privylege large 

To put this in prynt for his gaynes 

Because in the Legend of lyes he takethe paynes 

Commandinge other upon pyne of slavery 

That none prynt this but //on Daye, the 
prynter of /oxe Ais Anavery. 


A less hostile reference to John Day took this 
1orm : 

He set a Fox to write how martyrs runne 

By death to type. 
A quaint dedication of Day’s may be quoted 
om: it appears in the ‘Commentaries of Peter 
Martir’ (1564) and reads thus: ‘To the ryght 
honourable, my most singular good Lord and 
Maister the Lord Robert Duddeley, Earle of 
leicester, K.G., and Maister of her Maiesties 
horse . Hauing had nothing meeter wherby 
my faithfull hart, good mynde, & 





0 expresse 


duty to your honourable Lordshyp, then thys the 
simple laboure of my plowe: the fruite whereof 
cannot be but yours, that are ouner of me.— 
Your Lordships humble, faithfull & redy seruant 
John Daye.’ 

Reference has been made to a Dutch Psalter 
printed by Day: from his press came, in 1568, a 
French book, entitled ‘Le Theatre, Xc., par le 
Seigneur Jean Vander Nort.’ In the following 
year (1569) he issued ‘A Booke of Christian 
Prayers,’ known as (Jueen Elizabeth’s prayer-book, 
of which every page is ornamented with ‘fine cuts, 
done from the greatest masters,’ in addition to 
a portrait of Good (Jueen Bess on her knees. 
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A year later he printed the first English translation 
of Euclid thus entitled : 

The Elements of Geometrie of the most 
Philosopher Evciipr of Megara. Faithfully (now first) 
translated into the Englishe toung, by H. Billingsley, 
Citizen of London. Whereunto are annexed certaine 
Scholies, Annotations, and Inuentions of the best 
mathematicians, both of time past and yur 
[ Fo/to, 1570. ] 


auncient 


ure 
age. 


Another educational _ publication 


following title : 

The Scholemaster plaine and perfte way of 
teachyng children, to vnderstand, write, and speake, the 
Latin tong, but specially purposed for priuate 
brynging vp of youth in Ientlemen and N 
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houses, and commodious also for all such, as haue 
forgot the Latin tonge, and would, by themselues, 
without a Scholemaster, in short tyme, and with small 


paynes, recouer a sufficient habilitie (sz), to vnderstand, 
write, and speake Latin. ‘By RoGer AscHAM. 
An 


1570 
music book, Whythorne’s 
ume from Day’s press in 1571 ; it is entitled : 
Songes of three, fower, and fiue voyces, composed and 
made by Thomas Whythorne, gent. the which Songes be 
of sundry sortes, that is to say, some long, some short, 
some hard, some easie to be songe, and some betwene 
both, also some solemne, and some pleasant or merry, 
so that according to the skill of the singers (not being 
musitians) and disposition or delite of the hearers, 
they may find Songes for their contentation and 
liking. Now newly published. An. 1571 

Printed by Iohn Daye, dwelling ouer 
nor. Contratenor. Medius. Triplex. 
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* Songes, 


_,  —- 
‘De Antiquitate Britannice Ecclesiz & Priuiley 
Ecclesiz Cantuariensis, cum 
eiusdem 70. An. Dom. 1572. 

This rare book is printed throughout, except 
Latin preface, ‘in a full-sized, close, | but flowin 
italic letter. And here it may be mentions: 
that John Day was the first to cut Roman ay 
italic type uniformly; before his time these ty 
founts were not mixed, and were not cut ; 
range. In a letter addressed to Lord Burgh), 
Queen Elizabeth’s right-hand man, Archbishy 
Parker says: ‘I have spoken to Daie, the print 
to caste a new Italian letter, which he is doing 
and it will cost him xl. marks.’ This is doubtless 
the ‘flowing italic letter’ which in the Ar hbishop’ 
book usury} ved the black-letter type then in use. 

ro GE 


Arcl EPisco, 


( 70 Ln continued.) 


CCAS atonal Wotes. 


this musicke also of ye most needful faults to be 
amended y' are escaped in ye printing of these fine Where gripy ng grefe s the hart would wounde 
Books And dolefull dumps the mynde oppresse, 
: There music with her silver sound 
In the year 1572 John Day had a large stock of With spede is wont to send redresse. 
be ks valued at from # 2,000 to 4, 3,000, a very | Of troubled mynds, in every sore 
large sur inthose days, and ‘liv ¢ under Aldersgate, Swete musicke hath a salve in store. 
an obscure corner of the city, “he wanted a good In joy it makes our mirth abound ; 
vent for them,’ so Strype, in his ‘Life’ of Seen te ans Gel Eee sprights ; 
Archbishop Parker tells us. To further quote Bestraughted heads relief hath found, 
from this source of information By Musics pleasant, swete delights 
Whereupon his [Day’s] friends, who were the learned, Our senses all, what shall I say more? 
rocured from the Dean and Chapter of St. Paul's a Are subject unto Musics lore. 
ase little shop to be set up in St. Paul’s oie : 
church-yar Whereupon he got framed a neat rhe gods by Music have their praise ; 
handsome sh Pp. It was but little and low, and flat rhe life, the soul, therein doth JOY 
roofed and leaded like a terrace, railed and posted, fit For as the Romayn poet says : 
yr men to stand upon in any triumph or shew: but In seas, whom pirates would destroy, 
could n any wise hurt and deface the same. This \ dolphin saved from death most sharp, 
cost him forty or fifty pounds. But g@ove ¢é réelove Arion playing on his harp. 
récloy, his hren the booksellers envied him, and by stam 
eir interest got the Mayor and Aldermen to forbid the O heavenly gift! that rules the mind, 
setting it up, though they had not! ae oe do there, but Ev’n as the stern doth rule the ship! 
by power. Upon - the Arcl bishop Parker, of O Music! whom the gods assigned 
Canterbary] brought his business before the Treasurer To comfort man, whom cares would nip! 
Lord Burghley] and interceded for him, that he would Since then both man and beast doth move, 
we the (ue to set her hand ertain letters that What beast is he, will thee disprove > 
1 drawn up in the (Jueen’s nam » the city, in = : 
ect t Day m ht be perm tted to go forward with his RICHARD EDWARDS (1523-1506. 
lilding. Whereby, he said, his honour would deserve _ 
well of Christ’s irch, and of t prince and state. 
“— . To the long list of incidental music to plays, 
Curious nough, however new shop '1/ must be added the strains specially composed by 
St. Paul's Churchyard is only mentioned in the| Mr. Coleridge-Taylor for Mr. Stephen Phillips's 
nprints of the year 1578, thus: ‘At London, |‘ Nero,’ magnificently produced by Mr. Tree at His 
Printed by John Daye, dwelling ouer Aldersgate. | Majesty’s Theatre on January 25. The composer 
And are to be solde at his long hon, at the West | keeps himself in thé background, so much so indeed 
doore of Paules.’ The reference in the above that he might very well have more strongly asserted 
a “ise ; .|himself in the Processional March accompanying 
— = nee ee ae ee ed —~ plan of | Nero's entry into Rome, in his chariot drawn by three 
the ‘ne at hands yme shop’ in St. Paul's ¢ hur hyard | milk-white steeds abreast. Some exceedingly happ} 
d its fitness ‘for men to stand upon in any| touches characterise the music, especially a charming 
t ph or shew’ is interesting, and calls the |‘ Eastern Dance’ in Act II. Considering that so man) 
scene f Queen Victoria’s Diamond Jubilee | people improvise a conversational accompaniment 
1807 ; to theatre music, we are glad to hear that portions 
In on wear of tits’ fresh acauisition to his of Mr. Coleridg 7e- Taylor's ‘Nero’ music have been 
er ie ciate The ton entetl ait Galt = Suite form, and will shortly be published. 
eT ee all apie rs : This will render them available for concert-room 
ography of the first privately printed book. It) performance, where they can be listened to with 


| undivided attention. 
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Tenterden Street were, for harmonyand composition, | in C) and the lovely song ‘O versenk ’ (from Op. 3). 
Mr. Battison Haynes (a short time only, until Haynes’s | There are also several compositions by the master 
premature death) and Mr. Frederick Corder. The} which were copied out for Grimm’s use by Brahms’s 
pianoforte he studied throughout the whole of his | faithful friend, Clara Schumann. The ‘Missa canonica,’ 
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a 
rhe ‘Napoleon of conductors’—we need scarcely | service on the organ. He appears to have had a 
ay he is Dr. Hans Richter—-has more than sustained | voracious appetite for prizes at the Academy. In 
; great reputation by his masterful conductorship of | addition to the Scholarship above mentioned, he 
“eo recent London Symphony Orchestra concerts at| gained in competition the following awards: Hine 
yeen’s Hall. As the years go on, Dr. Richter’s hand | prize (composition) in 1899; Heathcote Long prize 
sses none of its cunning, and the same all-conquering | (pianoforte) in 1900 ; Sterndale Bennett prize (piano- 
eneralship, unfailing resourcefulness, dignified | forte) and the Charles Lucas medal (composition) in 
fervour, and broad-minded versatility are as much in| 1902 ; the Walter Macfarren prize (pianoforte) and the 
evidence as ever. His thoroughness, too, merits the | Dove prize (general excellence, &c.) in 1903 ; besides 
highest praise. An instance of this fine trait has|some smaller prizes and all the medals and certificates 
me to our knowledge in connection with the|of the Academy; also the Musicians’ Company’s 
preparation of a young Englishman’s new work, at|medal in 1905. He is an Associate and was a 
se rehearsal of which he took infinite pains and|sub-professor of his a/ma mater. 
sared himself in time and trouble not a whit in order 
»secure the best results. Conscientious work such | 
is this deserves full acknowledgment and again proves | 
hat Dr. Richter has full claim to Napoleonic | 
stinction in wielding the baton. | 


Mr. York Bowen concentrates his musical energies 
on the pianoforte—to which he devotes five hours a 
day—and to composition. He has played at the 
| Queen’s Hall Promenade Concerts (Tchaikovsky’s 

| B flat minor pianoforte concerto), and he is announced 
Mr. Edwin York Bowen, the young English|to perform, for the first time, his new Pianoforte 
smposer above referred to, was born in London on} concerto (in one movement) at an approaching 
February 22, 1884. He received his earliest instruc-| Philharmonic concert. His other important com- 
jon in music from his-mother, a gifted pianist, who | positions include a Concert overture (played at one of 

| the Patron’s Fund concerts); a Symphonic poem, 

|‘Tasso’; a Concertstiick for seven instruments— 

|pianoforte, string quartet, clarinet, and horn 
(Broadwood concerts) ;' and two sonatas for pianoforte 
and viola. The production of his ‘Symphonic 
Fantasia,’ under Dr. Richter (who, by-the-way, has 
promised to play it at Manchester) is referred to on 
p. 189. ‘THis work has absolutely zo programme,’ 
the young composer definitely asserts. ‘I am very 
strong on aéso/ute music,’ he says ; and adds, ‘ while 
I have been very lucky so far in getting my things 
performed, I only wish that conductors and others 
would give new works a second hearing, so as to give 
them a better chance of life’ Mr. York Bowen’s 
future career will be watched with interest and 
expectation. May all success attend his artistic aims 
and earnest endeavours. 

The letters which we frequently receive from various 
parts of the world in appreciation of THE MUSICAL 
TIMES are exceedingly gratifying. It is not our 
custom to publish these pleasant communications, but 
| an exception may be made to a letter recently received 
from a bank manager in Western Australia, dated 
January 4, 1906, which concludes thus: ‘I wish to 
tender you a 119° appreciation--our temperature 
to-day, and this is more than ///—of the excellent 
value I find THE MusicaL TIMEs. I receive 
magazines dealing with the occult sciences, banking, 
philately, business, &c. ; but I am glad to acknowledge 
that the one devoted to .J/usic is that most eagerly 
| anticipated and most eagerly devoured—aye, even 
| down to the advertisements. Yours &c., HOMELAND.’ 
| 





MR. YORK BOWEN. ; 
walle , Although the temperature in the Old country is lower 
than in Western Australia, we very warmly thank our 
119° friend for his generous words of appreciation. 


(Photograph by Messrs. Ru 
aid a good foundation for her son’s technique of the 
astrument. After studying under Mr. Alfred Izard, 
young Bowen, then aged fourteen and ‘in knicker-| Among the papers of the late J. O. Grimm, hundreds 
wockers,’ became a student at the Royal Academy of|of letters from Madame Schumann, Brahms and 


Music, through gaining, in 1898, the Erard Scholarship | Dr. Joachim have been found, as well as the original 


pianoforte) tenable for three years. His professors| autograph of Brahms’s Op. 1 (the pianoforte Sonata 


> 


\cademy course —seven years — under Mr. Tobias | for four female voices, the discovery of which we have 


1s - 
latthay, of whom and of whose remarkable method | already announced, exists in two copies. The work 


€ speaks in terms of the highest praise. He also/ consists of four movements, Kyrie, Sanctus, Benedictus 


‘00k up the clarinet and horn, and he is able to take | (‘a wonderful piece’ according to Grimm’s dictum in 
ils place in the orchestra, or accompany a church /a letter to the composer) and Agnus Dei. 
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*‘L’entente cordiale’ which so happily exists 
between France and Great Britain has recently been 
further cemented by the interchange of municipal and 
musical What can be more natural than 
that the chords of goodwill should be strengthened 
by the harmony of sweet sounds? This question finds 
an answer in the visit to England last month of the 
famous band of the Garde Républicaine from Paris, 
who delig English audiences by their refined and 
admirable performances. This is not the first time 
that a French military band has been welcomed to 
our shores, t the greeting was never so warm- 
hearted as at the present time. In October, 1854, 
during the Crimean war, the celebrated band of the 
Imperial regiment * Les Guides’ played at the Crystal 
Palace in combination with twelve of our chief 
military bands Che French band of fifty-six 
performers and using the then  newly-invented 
instrument famous Adolphe Sax---gave a 
concert Hall amid a perfect furore of 
enthusiast! 1 especially in the brilliant 
nterpretatio1 they gave of the ‘William Tell’ 
and * Zam] ertures. before their departure, 
the ‘Gu entertained by the Royal 
Artillery Band at Woolwich Then in 1862, the 
band of and of the Gendarmerie of 
the Imperial Gua delighted English folk by the 
performan t the Royal Horticultura! Gardens 
at Kensington, during the Exhibition. To return to 
the visit o band of the Garde Républicaine, which 
ppearance in a series of promenade 

Garden Theatre on February 17 
torship of M Parés, the 

] performed a varied and 
ll style. The music, 

the first concert, 
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y), Commandant 
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Rogan, 
and among 
Command 
Second 


M. Parés, 
respond, replied in French 


Principal of the Royal Academy of Music, 


: . who, Int 
course of his remarks, said : 


He was assuming a privilege, which he knew woy) 
be readily granted to him by his own colleagues, j, 
speaking on behalf of a still larger number of musicians 
than those present, who represented an even wider felj 
and many varied branches of their art. They would, he 
knew, deeply regret it were they not permitted to joj, 
in and strengthen the public chorus of warm appreciation 
and cordial esteem which must be still ringing in the 
ears of M. Parés and his excellent instrumentalists eye; 
at that late hour. Whatever qualities our natiy 
musicians might or might not possess, there was one 
virtue he fancied which we could claim without much 
danger of contradiction, and that was our eclecticism, 
our all-round knowledge and appreciation of all that was 
distinguished and estimable in the art of the nations 
Indeed, it was questionable whether another city existed 
in which art, irrespective of its national sources, or fron 
where it came, was cultivated in so wide and cosmopolitan 
a Spirit, and to so much purpose, as just this London 
ours. They might perhaps consider that as a somewhat 
doubtful or negative species of merit, seeing that 
strictly speaking, no other condition, no other attitude 
towards universal art ought to prevail anywhere 
However, M. Parés would soon realize that he and the 
music he brought with him were at home here, since fo: 
many years we had had constant opportunity of knowing 
and admiring the creations of the great French masters 
of the past—as well as the works of the most prominent 
composers of the present. And there could be but very 
few, if any, of the distinguished artists and executants 
of France with whose powers we were not perfectly 
familiar. The advantage was ours. To catch some of 
that graceful elegance and wonderful brilliance which 
had ever been distinguishing features in all departments 
of French art must surely be an object for which every 
student—young or old—shonld strive, a goal he should 
endeavour to reach. These native and rare qualitie; 
were once more strikingly exemplified in the perforn 

Garde, and were both quickly recognized 
ithusiastically applauded by the 
It to be expected, and speaking for Eng 
generally, he thought he might say t 
to what regiment they might individually 
neither slow to perceive nor to ackn 
rood thing in any branch of 

With the enthusiastic reception which the 
Paris ungrudgingly accorded only a few weeks 
London Symphony Orchestra fresh in our 
and the gratification which that event gave 

could not but view this visit 


audience 


were 


> advent of a 


rea 
b 


memory, 
them all 
M. Par as another weighty 
rapidly strengthening chain of intent 
French and Englist Significant as 
1 better understanding of the music 
t reciprocal desire to know mor 
y and personally, we hailed its inevitabl 
nd most desirable results with tl 
And he felt he 
voicing the thought of all his colleagues wh« 
M. Parest lesired nothing better than : 


unbroken 


good 
artists. 


clearer 


greates 


satisfaction. was only 


ntinuance of these friendly and en 


amity betwee » musicians 


who was warmly cheered on 


He expressed his sincere thanks to Colonel ¢ 

id Lieutenant Rogan, as well as to the band 
stream guards representingas it did the bands of t! 
army, for the tokens of deep sympathy whic 
them at the present time. He and his « 
very proud of the honour that had been d 
but they were modest enough to attribut« 
had been said to the esteem in which the Fr 
was held—that army of which they were proud t 
integral part. He would wish all his ll 

. . . 


that the honour done 


giving 


were 
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army. They would be wrong not to be 
sympathy which had been shown them 
rrival. With regard to their appearance at 
rden, he wished they could have shown their 

f foreign works, and especially of those of 
the British musicians, to a greater extent, but they had 
not had time to learn much of the work of British 
He proposed, however, to put some of their 
s inhis programmes when hereturned to Paris. 
technical difficulty in regard to performing 


tothe French 
proud of 

since their 
Covent Ga 
know ledge 


composers 


compositi 


There was 

foreign music to which he would venture to refer on that 
gecasion. It was that the orchestration for military bands 
was not the same in all countries. If it were it would be 
better for everyone, and it would be of great assistance 
to the c He hoped that 





juctors of military bands. 
be able to reach some middle way which 
known to each other 
That would be a 
He thanked the 





they would 
would enable them to make 
the military music of all countries. 
most cordial and harmonious eféen/e. 
Press for the goodwill which it had shown to the 
Garde Kepublicaine. The Press had shown itself 
desirous of promoting the ev/ente cordiale from the time 
f its inception and the visit of King Edward VII. to 
Paris until now. Finally he thanked Sir Alexander 
Mackenzie for the kind words he had spoken, which 
were appreciated all the more on account of the 


very high position which he occupied in the musical 
world. He wished he could say all that was in his 
heart, but that was impossible, and he could only 


conclude by asking them to drink to the success of 
military bands, to the health of the British Army, and 
to the health of the British people. 

The function was in every way thoroughly successful | 
id the evening—or rather the early morning—proved | 
tobe a very enjoyable one, the members of the two} 
Bands fraternising in the most friendly manner. As | 
showing that Scotland found a place at this ev/ente | 
rdiale supper, the proceedings ended with the| 
singing of ‘Auld lang syne,’ to which followed the | 
Marseillaise’ and * God save the King.’ 





The following letter, from the veteran king of 
maritones, on the subject of pitch, will be read with | 
nterest 

” ©THE MUSICAL TIMEs.,’ 

DEAR Sik,—I beg leave to call your attention to an 
error in THE Mvusicat. TiMes for the present month. 
In ‘ Answers to Correspondents’ you say ‘ the high pitch 
was due to C ’ which is not correct. 

I was paying him a visit about the time there was 
much talk al pitch, and I told him I understood he 


Sta, XC., 





was responsible for the high pitch. He took out two 

tuning-forks from a drawer in his writing-table—one the 

pitch used before he conducted the Philharmonic Society 

and one of the pitch used during his conductorship— 

the latter was a shade, but a perceptible shade lower 

than the former.—I remain, dear Sir, yours faithfully, 
67, Carlton Hill, N.W. C. SANTLEY. 


February I, 1906. 


While not in the least degree wishing to cross 
swords with Mr. Santley, it may not be without 
nterest if we briefly state the facts of the case, basing 
our remarks on the information furnished by so 
acknowledged an authority as the late Alexander 
J. Ellis in his ‘ History of musical pitch’ (1880). 
Under the head of ‘London concerts’ (pp. 329 and 334 
he gives the following number of vibrations for the 
note A formerly adopted by the Philharmonic Society : 
Mean of Philharmonic } 

under Costa ) 
Highest Philharmonic 


1546 to 1854. 452°5 
5-5 


454°7 


This difference is very trifling. When we turn to the 


same authority (Ellis) under ‘ Opera’ we find 

Covent Garden, Costa’s fork, Allen’s copy 
which is a shade higher than the Philharmonic, from 
which 


453°4 


Society Costa retired in 1854. Therefore, 


suggestion of Mr. Charles Hallé’ 
above. 
Wagner Festival concerts at the Royal Albert Hall in 
1877, Wagner ‘complained 
venience his singers had been put to, on account of 
the fact that the pitch they were obliged to sing to 
here 
were accustomed to.’ 
organ is given by Ellis as 455"1. 
was lowered to the French pitch, that which is now 
generally adopted ? 


it is evident that Costa favoured the high pitch, 
or else, autocrat as he was, he would have taken 
steps to have it lowered, just as he introduced equal- 
temperament in the tuning of the Exeter Hall organ 
in 1848, and in the same year the employment of 
ladies to sing the alto part in the choruses at the 
Sacred Harmonic Society. 


Ellis says (p. 329) that, in 
was sharpened ‘at the 
to 454°7, as given 
He also records that when conducting the 


874, Broadwood’s pitch 


bitterly of the incon- 


higher than that which they 
The pitch of the Albert Hall 
Is it not time that it 


was so much 


The following letter appeared in the Ashenwum 


of February 24: 


MOZART : 4 CORRECTION, 


My attention has been drawn by Mr. J. S. Shedlock 
to a strange mistake in the new edition of Kéchel’s 
‘* Thematic Catalogue of Mozart’s Works,” which has 
recently been brought out by Count Paul von Waldersee. 
On p. 1g it is stated that the autograph anthem (which 
Koéchel calls a madrigal !) presented by Leopold Mozart 
to the British Museum in 1765 bears in the margin 
(‘* Auf dem Rande”) the following remarks: ‘‘ This 
extremely curious and insteresting Composition is not 
in Mozart's handwriting (sic!),” &c. In this descrip- 
tion there are three mistakes: (1) the note—which is 
in the handwriting of Vincent Novello—is not in the 
margin of the autograph, but bound up with it, and 
mounted separately; (2) Novello spells the word 
‘interesting correctly, and not with an additional 
(3) the word ‘‘ not” does not occur in the original. 

As my name is mentioned in the preface to the new 
edition of Kéchel as having supplied information with 
regard to the Mozart autographs in this country, I wrote 
to the publishers to inquire what was the origin of these 
strange mis-statements. In reply Count von Waldersee 
informs me that he is unable now to say where he 
derived his authority for inserting the word ‘‘ not,” and 
that he drew attention to the matter by adding ‘‘ (sic !) ” 
to the copy. Count von Waldersee adds that he will 
take the opportunity of publishing this correction in a 


musical paper. 
SQuIRE, 


Wa. BARCLAY 


The above communication refers to Mozart’s anthem 
‘God is our refuge and strength,’ of which we gave 
a facsimile of the MS. in our February issue. It 
seems extraordinary that such a mistake could be 
made in so important a book of reference as a new 
edition of Kéchel’s Mozart Catalogue. Even if any 
satisfactory explanation is forthcoming, the erroneous 
information is much to be regretted, especially as it 
more or less implicates Mr. W. Barclay Squire in a 
mis-statement for which he was in no way responsible. 


afford 
musi 


continue to 


Country concert criticisms 
report of a 


amusement. We read, in the 
making in Yorkshire (the journal from which we quote 
is not the Jorkshire Post) that, in a violin sonata, 
‘the octave passages were especially brought out and 
in perfect unison’; that a ‘talented artist fully 
realized the importance of the interlaced harmonies 
so profusely used by this composer’; and, lastly, 
there is a reference to ‘the able manner in which 
she (a lady violinist) held her corner in the quintet.’ 
We were always under the impression that the 
‘corner’ performer was the special privilege of Christy 
Minstrels. 
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Fet ing of school teach aie pyroless hum 
On February 17 a meeting of school teachers, . ar 
conductors and others concerned with the Metroplitan Church and Organ Music, A aoe 
Evening School Singing Classes, and the Choral —— y seat 
Unions formed from the Classes, was held in the " : ”" eae eats, 5 “om frailti 
Marlborough Road (Blackfriars) School, for the THE NOMENCLATURE ~ ORGAN STOP. “ Wedgw’ 
purpose of conferring as to ways and means of} Any book which throws light on this polygioj, Mr. sins 
expanding and improving the work, and to discuss the | subject deserves a welcome, therefore we greet yy ja"? eed 
advisability of forming an Association of instructors.| much satisfaction ‘A Comprehensive Dictionary » a 
Mr. H. Way, Secretary of the West London Choral | Organ Stops’ (The Vincent Music Co., Ltd.), whig But of 
Union, presided. Dr. McNaught delivered an address | Mr. James Ingall Wedgwood has carefully compiled + ean 
on the work of the Classes and the Unions, and what|Anyone who, judging from the mere title, migh Exh ~ tith 
they might dofor London. Mr. Allen Gill spoke very | assume that this ‘ Dictionary’ is a dry, technic _— stor 
highly of the results achieved. After an animated | book would soon realize that its pages are as readabj that - te 
discussion it was agreed to form an Association, and|as they are informing. That the work has bee = 
a committee was elected to prepare a scheme. thoroughly done may be instanced by the Space upon at St. 
devoted to main subjects : ¢,g., Diapason, 12 pages ry ow 
Mixture, 8 pages ; Reed, 6 pages; 7uba and Vo; - ro b 
The Evening School Classes and district Choral humana each 4 pages; and Swell-box 2 pages eonding t 
Unions bid fair to be important factors in the musical Research, too, is evident in such information as tha Town Hall, 
development of London. Not many people, even |# bearded dulciana by Snetzler is to be found x at Doncast 
amongst those interested in musical education, are | 4!I Saints’ Church, Pavement, York, thus giving a ‘han sunsh 
aware of the extent to which these State and rate-aided | €4tlier instance of the introduction into England of Somnensug 
musical societies are quietly growing up. Evening beards to pipes than is usually supposed. The wort sun suspen 
Schools are supported by a Board of Education grant, | ‘helper,’ associated with the organ at Leeds Parish may be f 
and they meet in very comfortable quarters provided Church during Wesley’s organistship, is ths jsachim WV 
by the local rates, and the teachers are paid by the | ¢XPlained : : gop is the 
local education authority. The singing and other HELPER.—A stop, the function of which was to assist A faceti 
classes are open to adults of any age. As isolated| the speech, or improve the tone, of some other Stop or ongan bui 
classes were rarely able to gather a balanced choir, the| Stops: A helper was introduced by Bridge at Chris further the 
idea of combining all the units in a district into a] Church, Spitalfields (1730). builders tz 
Choral Union was formed. There are now six of these Mr. Wedgwood’s erudition and investigations are We must 
Unions, all working at various programmes, which will productive of not a little humour. It is quit * . as i 
be performed in large halls in April and May. Each surprising to find how aviary-like organs have been, ogee 
Union has an orchestral class formed mainly for the | for instance, the stop named Adlersug. How many Ma - ome 
purpose of providing the accompaniments. Amongst]! Fellows of the Roval College of Organists, not to say —- oat 
the music down for performance we note the following | the examiners of such, could give the use of that “i 
works: ‘ Hiawatha’s Wedding-Feast’ (Coleridge- particular stop? It is stich is e 
Taylor m rhe May Queen Bennett , * May Day’ A mechanical movement setting in motion the wings as 
(Macfarren), ‘The First Walpurgis Night’ (Mendels-| of a huge eagle suspended over the organ and flying 
sohn). The size of the choirs is limited only by the| towards an artificial sun. , 
accommodation available. The N.E. London Union : , ‘ ; : CATE 
having the Alexandra Palace as an arena commands | Mr. Wedgwood gives two instances (in Germany The exa 
the services of a choir of 1,200 voices. There are | f this eagleistic stop as being still in existence. years ago 
undoubtedly great possibilities of the expansion of | 47<?/um is also of the aviary type—‘a few odd providing 
such work in this vast city. Meantime the movement | P!pes bent down into water and so caused to emit By. stat, 
deserves encouragement and sympathy. a sputtering noise or twitter in imitation of birds. father ent 
F ° The Cuckoo stop is ‘an arrangement whereby the without. it 
cuckoo was imitated by pipes speaking an interval Rditor of 
between a major and a minor third apart,’ while we Clouceste: 
The ‘ English sheet’ of the /ourna/ of the Inter- | are told that a4 (cock) is Sah om 
national Music Society (February issue) furnishes| a stop, found in some Continental organs, imitative of orgin toh 
some curious topographical information in regard to| the crowing of the cock to announce the dawn of day for itself, 
London—E. G. (capital letters, please, Mr. Printer (particularly Christmas-day), or reminiscent of St. Peter's trusted Ii 
Fleet Street, London, E.G. denial. Magdeburg Cathedral (1604). crying ¢ 
Charing Gross Road, London, W.G. Beasts share with birds in the nomenclature of organ Williams, 
Such gross errors might be avoided were the ‘ English stops, though not in the sense of ‘a beast of a —~ w0 1897. 
sheet’ to be printed ‘ not in Germany,’ as then the | 4S SMe Organists are disposed to designate obnoxious 
careful ‘readers’ in English printing-offices, to whom | T8'Sters. The Barffeife is ; 
writers are so greatly indebted, would E.C.-ly discover} reed stop of smothered growling tone, introduced into Sik,- 
such misprints. . 5 the organ in the: 16th century, in imitation of the your col 
— growling of the bear. acceptal 
‘ . . least to. 
Overheard at Queen’s Hall, after the recent Dangerous, no less than sly, is a sop enaneiatn Se Durit 
performance of Richard Strauss’s symphonic-poem, the fox, called Fucksschwank, of which we read i BANC, ( 
Sen Oulnate’ : these interesting pages in the 
He. What did vou think of the sheep music ? One of the strange accessories sometimes found in old second 
She. Not at all bad: but how many bleats are there] rman organs. A stop-knob bearing the inscription Slavin 
in a baa? Shades of Charles Lamb!) ‘Noli me tangere’ (Do not touch) was attached to Playing 
: the console. As a reward for their curiosity, persons Our | 
who, regardless of this injunction, touched the knob, of this 
4 thereby set free the catch of a spring, causing a huge other m 
A concert undertone. Blanche (to her fiancé, and foxtail to fly out into their faces. Sometimes the fox- the not 
pointing to the analytical programme ‘It can’t be a tail was simply attached to the stop knob. Having the sim 
nigger melody, dear, because the tune contains some once drawn the tail out of the jamb, it was a matter of from o1 
white notes.’ 








some difficulty to replace it. 
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\o less humorous is the Hummel stop : 
for causing two of the largest pipes in the 
organ to speak simultaneously, originally with the intent 

f summarily arousing such poor mortals as succumbed 

to the frailties of the flesh and snored in the sermon. 

yr, Wedgwood rather cruelly adds: ‘Were some 
prising builder to revive this stop in our own 
bt his services would be much in request.’ 
But we must pass on to notice some ‘elements’ 
cops, of which one 1s. called Syringa, in the 
Exhibition, York. ‘Why it received such an extra- 
ydinary title is unknown ; it has even been suggested 
‘hat the stop was provided in case of fire!’ In that 
ase there would be no need for the engines to play 
pon it. S ( 

organ at St. Sulpice, Paris, while the Storm pedal 
shich draws down successively six or seven notes 
fom the bottom of the pedal-board upwards—is, 


A device 


enter] 
time, nO dou 


cording to our author, to be found at Manchester | 


Town Hall, Sheffield Albert Hall, and, we may add, 
x Doncaster Parish Church. What more natural 
han sunshine after a storm? Thus we find that 
\onnensug is ‘a stop setting into motion an imitation 
wn suspended over the organ,’ of which an instance 
nay be found in the Garrison Church, Berlin 
lachim Wagner). An equally silent, if less brilliant 
sop is the Vox ineffabilis, which is thus described : 

A facetious pleasantry indulged in by some medizval 
organ builders. The stops so named extended no 
further than dummy stop handles! Sycophantic organ 


builders take note ! 


We must, however, stop quoting from a book which 
ssure to interest many readers. It only remains to 
e added that this ‘Dictionary’ contains many 
ustrations of organ pipes, in addition to a useful 
bibliography. In a future edition an index of names 
and places would be a valuable ad‘unct to a book 
ich is excellent in every way. 


CATHEDRAL SERVICES FOR THE PEOPLE. 
The example set by Gloucester nearly a full score of 
ears ago, and recently followed by Chichester, of 

providing an evening of sacred music for the people in 


those stately fanes is one to be commended and still | 


further emulated. In this connection it may not be 
without interest to reprint the letter written to the 
Editor of the Gloucester Journal by the then Dean of 
Gloucester (now Master of Trinity), setting forth the 
object and scope of these services, which owe their 
rgin to his thoughtfulness. Dr. Butler’s letter speaks 
for itself, and it is hardly necessary to say that his 
‘usted lieutenant in the inauguration and _ initial 
carrying out of so excellent a proposal was Mr. C. Lee 
Williams, organist of Gloucester Cathedral from 1882 
to 1897. 
MUSIC FOR THE MASSES. 
To the Editor of the Gloucester Journal. 

Sik,—May I be permitted to invite attention through 
your columns to an arrangement which may, we trust, be 
acceptable to all classes of our fellow-citizens, avd not 
least to the poorest and those who have least leisure ? 

During the next six months a performance of sacred 
music, conducted by Mr. C. L. Williams, will be given 
in the Nave of the Cathedral on the evenings of the 
second and fourth Thursdays of each month. The 
music will consist partly of singing and partly of 
playing on the organ. 

Our object is not so much to advance the cultivation 
of this great and noble art—for which important end 
ther means are elsewhere provided—as to bring under 
the notice of those who are least instructed in music 
the simpiest, most pathetic, and most majestic passages 
tom oratorios, anthems, chorales, and hymns. 


A Gréle (hail) stop formerly existed in the | 


It is believed that such passages, as they become 
familiar, will prove to many hundreds of our citizens a 
delight at all times, a comfort in sorrow, and a real help 
to religious devotion. 

Offers of assistance from competent singers will be 
gratefully welcomed, and may be sent at once to C. L. 
Williams, Esq., Palace Yard. In all cases the assistance 
will be given gratuitously. Those who offer it will, it is 
hoped, recognise and value the Christian privilege of 
enabling others to share those treasures of refined 
enjoyment and spiritual refreshment which have become 
precious to themselves. 

The success of our plan will depend largely on ministers 
of religion, employers of labour, and masters and 
mistresses of families. It is in their power to notify and 
recommend to those whom we chiefly have in view the 
opportunity which is now offered to them. I venture 
respectfully to ask for their kind sympathy and 
co-operation in what they will feel, I think, to be a 
Christian work. 

I cannot end this letter without expressing my very 
grateful acknowledgments to Mr. Williams for the hearty 
zeal with which he has entered into our proposal. With- 
out him we could have done nothing. On him must 
necessarily lie by far the chief part of the burthen. 

The Cathedral doors will be opened on each of the 
Thursdays in question at 7.45 p.m. The performance 
will begin punctually at 8.0 p.m., and last for about an 
hour. Printed copies of the words sung will be found in 
the seats. Admission will, of course, be free. 

I am, Sir, faithfully yours, 
H. MonrTact 
The Deanery, Sept. 23rd, 1886. 


BUTLER. 


A cathedral organist says that when he officiates 
at a wedding he always plays a certain chorus from 
Handel’s ‘Samson,’ because of its unrivalled 
appropriateness. The chorus thus honoured is a 
setting of these words : 

To man God’s universal law 

Gave power to keep his wife in awe ; 
Thus shall his life be ne’er dismay’d, 
By female usurpation sway'd. 





| Up to the present, however, this particular cathedral 

| organist—who, by-the-way, is a bachelor—has not had 
the courage to cause the above chorus to be sumg at 
any nuptial ceremony for the music of which he has 
been responsible. 

Mr. Frederick Hammond Burstall, organist and choir- 
master of St. Peter’s Church (the Cathedral), Liverpool, has 
been the recipient of a gratifying testimonial in appreciation 
of his twenty-five years’ work in connection with the 
cathedral services which he established a quarter of a century 
ago. The presentation — made at the Church House 
(Liverpool), on February 15—took the form of an address, a 
gold watch and chain, and a bracelet for Mrs. Burstall. In 
handing these tangible tokens of esteem to Mr. Burstall, the 
Bishop of Liverpool spoke of his strong admiration for him 
as a musician and a very warm personal regard for him as a 
man. Dr. A. L. Peace, speaking on behalf of the Liverpool 
organists, said that they all held Mr. Burstall in the highest 
esteem, adding that it would be difficult to name any cathedral 
choir of higher efficiency than that of St. Peter’s; and 
Sir Edward Russell voiced the feelings of the citizens in 
| paying a tribute of honour to whom honour was due. In 
| returning thanks for the gifts Mr. Burstall, who is a native 
| of the great city on the Mersey, said that it was always his 
|ambition to become a cathedral organist, and, after referring 

| to the initial difficulties attendant on forming the first choir 

|for the cathedral service, stated that they had now a 
|répertoire of 500 anthems and 92 services. The address 

| contained photographs of the two Bishops of Liverpool, 
| Rectors Stewart and Kempthorne, and the recipient, 
| together with a water-colour sketch of St. Peter’s Church. 
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At a special musical service held in St. John’s Colleg 


a 
e Mr. R. E. Parker, Parish Church, Wilms! w.—Andan. 


Chapel, Cambridge, on Sunday evening, February 4, the | Schnecker. 


following music was performed: ‘ As pants the hart,’ fo 


voices, chorus, strings, hautboy and organ (Handel) 


} 
solo 


Concerto da Chiesa for strings and organ (Dall’Abaco) ; 


‘The surrender of the soul to the Everlasting Love,’ mote 
for double chorus (Cornelius) ; and Bach's organ prelude anc 
fugue in G minor, played by Mr. W. L. Raynes. Mr. Cyri 
B. Kootham conducted. 


The Requiem of Brahms was sung for the first time in 
King’s Lynn on January 29, the performance taking place in 
Margaret’s Parish Church, of which Dr. Burney was at | 
A chorus of sixty-five voices was 


St 
one time organist. 
accompanied by organ (Dr. A. H. Mann), pianoforte (Mrs. 
Arthur Shirley), two flutes, clarinet, two cornets, 
trombones and tympani. The soloists were Miss Margaret 
Alvis and Mr. Freeman E. Wright. Mr. Arthur Shirley, 
organist and choirmaster of the church, conducted. 


The London Sunday School Choir gave its usual Spring 
concert at the Royal Albert Hall on February 7, when the 
choir and orchestra of 1,200 performers had the valuable 
co-operation of Miss Ada Crossley and Mr. Ben Davies. 
Miss Margaret Layton also sang, and Mr. Horace G. Holmes 
was at the organ. Mr. W. Whiteman conducted various 
choruses, which—as indeed all the programme—gave great 
satisfaction to a large audience. 


Dr. Arthur W. Pollitt, organist and director of the choir 
at St. Mary’s Church for the Blind, Liverpool, has been 
presented by the congregation of the church with a set of 
full-dress Mus. Doc. robes, as a mark of their appreciation 
of his work. 


Mr. Fred Jones, for twelve years a lay-clerk of St. David’s 
Cathedral, died on February 16, aged thirty-two years. 


ROVAL ACADEMY OF MUsIc, 


The following programme was performed at the Students’ 
organ recital on February 12 in the Concert Room of the 
institution: Fantasia and Toccata in D minor (Stanford), 
Mr. Ralph Letts. Scherzo Passacaglia, from Sonata in 
E minor, Op. 132 (Rheinberger), Mr. Redgewell Dansie. 
* Phantasie’ (MS.), violoncello and organ (Montague F. 
Phillips), Mr. Kenneth Park and Mr. Montague F. Phillips. 
Canon in B minor, Sketch in D flat and in C (Schumann), 
Mr. B. J. Dale. Sposalizio (Liszt), Mr. Montague F. 
Phillips. Fugue in D major (Bach), Mr. Thomas Stracy. 


ORGAN RECITALS, 


Mr. G. Bernard Gilbert, Public Hall, Canning Town.— 
© Sanctissima, CAi//. 

Mr. R. C. W. Pullen, Holy Trinity Cathedral, Shanghai. 

Sonata in E flat minor, Xhetndberver. 

Mr. F. C. Poulter, St. Thomas’s, Douglas, Isle of Man.— 
Andante in F, Sz/as. 

Mr. Charles |. King, St. 
Solemn March, Smart. 

Mr. William 


Matthew's, Northampton.— 


Snow, Waterloo Road 
Wolverhampton.—Festival March, Hea/. 
Mr. F. de G. English, Parish Church, Halifax.—Prelude 
(in form of minuet), Staz/ford. 
Mr. F. E. Wilson, St. Michael and All Angels’, Little 
lford.—Impromptu in E, Fau/es. 
Mr. W. A. Roberts, St. Paul's, Liverpool. 
organ, van Eyken. 
Mr. Alfred Hl. Dudley, Oxton Road Congregational 
Church, Birkenhead.—Grand Chceur in A, Salome. 
Mr. A. E. Jones, Town Hall, Bolton. —Voix Séraphique, 
J. 1. Maunder. 
Mr. G. E, Mott, Much Hadham Church.—Con Grandezza, 
’. Lincent. 
Mr. Paul Rochard, St. Aidan’s, South Shields. —Air with 
riations in A, . 
Mr. Ilenry Maxfield, St. John’s, Altrincham. — Overture 


ik minor, A/orandi. 


Baptist Church, 


Suite for 


Sma 


two 


r Mr. W. D. Boseley, Town Hall, Reading. - 
; | the hymn-tune ‘ St. Luke,’ Z. A. Zhorne. 

| Mr. W. F. Kingdon, St. Michael and All Angels’, Li, 
t | Ilford.—Allegro appassionata from Sonata in © sharp mj 
1| Harwood. 

1] Mr. J. C. Casson, Parish Church, Ulverston. — Gry 
| Cheeur, Lemmens. . 
| Mr. W. J. Lancaster, Parish Church, Bolton 
| C minor (94th Psalm), Aezzdhe. 

| Mr. William Reed, Chalmers 
Triumphal March, Ho//ins. 

Mr. T. W. North, Parish Church, Dudley. —Fantasia » 
| Fugue in E minor, Best. : 
| Mr. W. A. Roberts, St. Paul’s, Liverpool 
douverture, Swart. 

Mr. Franklyn Mountford, Harborne Parish Church, 

Birmingham. —Festal March in B flat, S¢rclaz? 
| Mr. H. G. Bishop, St. Nicholas, Worcester. 
| cantabile, Lemare. 
. James Tomlinson, Public Hall, Preston. — Meditatio, 
D Evry. 
Mr. H. T. Gilberthorpe, Furrough Cross 
| Torquay.—Finale (Sonata in C minor), Haznworth. 

Mr. C. H. Kempling, St. John the Divine, Kensington, 
Chorale with variations, Smar?. 

Mr. W. Paget Gale, Knox 
Zealand.—Romance, Stegea//. 

Mr. Henry Riding, St. Peter-upon-Cornhill 
two chant themes, C. W.. Pearce. 

Mr. W. L. Twining, Parish Church, Torquay. 
in E, Fau/kes. 

Mr. Gustave Rhodes, Parish Church. ’ets« 

First Sonata da Camera, A. L. /va 


Variations 


Nor 


Sonata jz 


Churen, (Jueber, — 


-En forme 


Andan 
Church, 


Church, Dunedin, Neg 


Fantasia 
Pastor ile 


hen, Bohemia 


ORGANIST AND CHOIRMASTER MENTS. 
Mr. G. Sterndale Bates, St. Thomas’s Church, Stourbridge. 
Mr. Raymond S. C. Bennett, Rampton Church, Lincoln. 
Mr. W. H. Jacques, St. Luke’s Church, Shettield. 
Mr. A. E. Leatherland, Parish Church, Radford. 
Mr. E. Arthur Morris, Parish Church, Oystermouth, 
Mr. R. C. W. Pullen, Cathedral Church of the Holy 
Trinity, Shanghai. 

Mr. Paul Rochard, Holy Trinity Church, South Shields. 


APPOIN 


Reviews. 





Musical Criticisms. By Arthur Johnstone. With a Memoir 

of the author by Henry Reece and Oliver Elton. 

[Sherratt & Hughes, Manchester and London. ] 

Few journalistic musical critics would care to republish the 
recorded opinions of past years, formed as they must too often 
have been under stress and before novel developments in the 
| art could be sutficiently assimilated to justify positive 
| judgment. Yet, whether such criticisms are found ultimately 
to be bad or good, blind or far-seeing, at least they often 
form interesting illustrations of the evolution of trained 
opinion and, incidentally, their resurrection may serve to 
chasten the critic of to-day who may be inclined to dogmatise 
too freely. It is hardly likely that the modesty and habit of 
self-etiacement of the late Mr. Arthur Johnstone would have 
permitted him to.eprint the criticisms on musical matters 
he contributed to the Manchester Guardian. No doub 
had he lived he would have preferred to write a better 
proportioned contribution to the historical and critical 
literature of the art. Nevertheless, his friends are, we think, 
fully justified in rescuing from oblivion selections from the 
exceedingly able, highly educational, and deeply interesting 
articles by which Mr. Johnstone made a reputation not 


| 
| 
| 


| excelled in his day by any other newspaper critic in the 


country. 

The volume includes a memoir of Mr. Johnstone, from 
which we learn that he was born in 1861, and after going to 
Radley College and elsewhere he entered Keble College in 
1880, and after a few years, not very happily spent, he left 
Oxford without taking a degree and entered the Cologne 
Conservatoire of Music, where he stayed just long enough to 





qvince hin 
' him to © 
modern lar 
nd now too 
ai tutor ar 
+ gccepter 
Whilst there 
rhe Man 
ost of musi 
tad been 
sk to wt 
wyoted hiv 
nguages al 
ind literary 
ste, enabl 
Jays, and 
nioved ali 
lic. =F 
pressed in 
ree and lu 
er Ce ynsta 
gimate the 
eating cri 
The book 
Ve are tol 
sork of sac 
is the Colu 
ne lack of 
be first thr 
sctory, but 
jsordered 
jdiberate 
astematica 
sith Tchai 
Dork it 1 
and full-bl 
rt to re 
jerontius 
ue, * The 
Apostles ‘ 
Strauss is 
s genius 
aid that t) 
nparallele 
product of 
genius wh 
erklarun: 
$a criticis 
n music. 
ill its inev 
with inter 
Mr. Joh 
December 
hird yea 
poarentl} 
his life. 


This sf 
a polyph 
will no ¢ 
mall, I 
reputatior 
iciuded 
{ Oriana 
we so lit 
his neg’ 
was not 


uthoriti 
his obs' 
ncluded 
were ap 
‘herefore 
nthe tit 
adrigal 





a 


—Anda 


AT1ALONS — 


gels’, L 


harp mincy 


n. 


Sonata . 


(Jueber, 


Antasia ap 


ington. 
in, Nes 
ntasia 


Pastor 
Bohemia 
I ~ 


irbridge 


incoln. 





sting 
not 


the 


irom 
ig to 
re in 
left 
ygne 
h to 





— Grn 































THE MUSICAL 











{ that lack of early training made it impossible 
as an executant. He determined to become 
ie teacher, and in 1888 returned to England 


wince himis« 
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»4 now took his degree at Oxford. He then went to Russia 
satutor and acquired the language. On returning home 
’ accepted mastership at the Edinburgh Academy. 
Whilst there he contributed articles on various matters 
Man er Guardian, and in 1896 he accepted the 
vst of musical critic to that journal. Practically all his life 
been an unconscious but fit preparation for the 
sk to which he now untiringly and enthusiastically | 
.d himself. His intimate acquaintance with foreign | 





modern literature, his broad artistic training | 
literary skill, combined with a fine, if somewhat austere 
te him to write luminous criticisms on music, 
ays, and art matters generally that were eagerly read, 
wed and sometimes feared by a constantly widening | 
lic. Even if we are unable to agree with opinions | 
pressed in these criticisms, we could not but admire their 
ree and lucidity, or fail to derive educational stimulus from 
sir constant and apt allusiveness. It is impossible to 
imate the influence Mr. Johnstone must have exerted in 
rating critical standards in the minds of Northern amateurs. 
The book quotes criticisms on most of the great musicians. 
are told that the ‘ St. Matthew’ Passion is the greatest 
york of sacred musical art in existence ; Berlioz is described 
;the Columbus of music, for he discovered the new world ; | 
ie lack of appreciation of Liszt as a composer is deplored :; 
first three sections of ‘ The Ring’ are declared to be satis 
story, but ‘ Gitterdimmerung’ is said to be a monster of a 
sordered imagination. It is suggested that Strauss has a 
liberate intention to abolish rhythm, or, at least, that he 
stematically subordinates the rhythmic interest, whereas 
Tchaikovsky this interest enormously predominates. 
worak it is impossible to class, but his music is full of racy 
ind full-blooded melody. Mr. Johnstone was one of the 
to recognise the genius of Elgar * Caractacus,’ 
erontius,’ the ‘ Enigma’ Variations, the ‘ Cockaigne’ over- 
we, ‘The Aposties,” are all discussed. He misses in ‘ The 
ipostles’ the crowning artistic unity he finds in ‘ Gerontius.’ 
Strauss is dealt with in twenty-three interesting pages, and 
s genius is recognised with some qualifications. Thus it is 
iid that the battle scene in ‘ Heldenleben’ is an atrocity, an 
oparalleled extravagance, a monstrous excrescence, a 
duct of musical insanity bearing no trace whatever of that 
gnius which produced the lovely and perfect ‘Tod und 
eklirung.” One of the most valuable sections of the book 
acriticism of the philosophy of Nieizsche and its influence 
nmusic. We have said enough to show that the book with 
s inevitable limitations of due proportion can be read 
sith interest and profit by all earnest students of the art. 
Mr. Johnstone was married in June, 1904, and died on 
December 16 of that year. He had just completed his forty 
year, and, in the plenitude of his powers, was 
parently entering upon the happiest and most useful period 
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Madrigals, British and 


Oriana colle 





fion of early 






| Novello & Co., Limited. | 


This splendid collection and exemplification of the skill 
apolyphonic writing for voices exhibited by our forefathers, | 
“ill no doubt be welcomed by choral societies large and 
mall. It is not to our credit as a nation that, with our proud 
reputation for choral performance, the fine madrigals 
ciuded in the famous collection known as ‘ The Triumphs 
{Oriana,’ published in 1601, in praise of (Jueen Elizabeth, | 
we so little known by British choralists. It may be that | 












his neglect has arisen from the fact that the music| 
was not published in a popularly available form. If so, 

new, cheap octavo edition now issued under 
he aptly chosen title given above, and edited by 


Mr. Lionel Benson, who is one of the most distinguished 
authorities upon music of this class, effectually removes 
tis obstacle. Although only twenty-five madrigals were 
nuded in the first edition of ‘The Triumphs,’ four others 
‘ere apparently composed for the series, and these are 
erefore included in the preseat edition. But, as indicated 
nthe title, the ‘ Oriana’ series will also contain many other 


adrigals by both foreign and British composers, and of 
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these fourteen are at issued. They include some 
already well-known specimens, such as ‘ Lady, your eye 
(Weelkes) ; ‘ Phillida’’(Vecchi) ; ‘ Adieu, sweet Amarillis’ 
(Wilbye). But there are also, amongst others, some 
extremely fine and little known compositions of Wilbye, 
‘Sweet love, ‘ When shall my wretched life,’ and ‘ Why dost 
thou shoot,’ all in six parts, which should afford infinite 
pleasure to choralists and audiences. It is probable that the 
taste for unaccompanied and choral music written with 
loving care for the human voice divine may greatly expand. 
Big choral works associated with the full orchestra have their 
necessary place in the development of the art, but it must be 
acknowledged that such works often use voices quite 
remorselessly and as though they were indestructible. No 
other music than that under notice is likely to be found to be 
a better corrective to the strenuous and aggressively and, we 
had almost said, contemptuously unvocal music too often 
written hy modern composers of the storm and stress school. 
We commend the new series to the sympathetic attention of 
all lovers of pure choral music, and especially to competition 
festival committees who are often able to direct the taste of 
their supporters. Is it too much to hope that the Welsh, 
with their choral genius, will take to madrigal singing ? We 
do not remember seeing a madrigal in the programme of a 
Welsh Eisteddfod. 


present 


The Cathedrals of England and Wales. Second series. 
By T. Francis Bumpus. 
[T. Werner Laurie. | 
The same note of commendation sounded when we 


noticed the first series of this excellent compilation must be 
resounded after perusing the second volume. Mr. Bumpus 
has gathered together much information on the Cathedrals of 
Exeter, Canterbury, York, St. Paul’s, Winchester, Norwich, 
Peterborough, Exeter and Wells, and he has such a pleasant 
way of imparting his knowledge that even his technical 
descriptions are by no means dry reading. Of special value 
in the present book is the account of our Metropolitan 
Cathedral. The story as told by Mr. Bumpus is of thrilling 
interest, and he has managed to compress within some fifty 
pages a mass of information concerning that wonderful 
creation of Sir Christopher Wren. He records the fact that 
St. Paul’s was totally devoid of stained glass until the year 
1867, and he prints a curious and practically unknown 
petition of one Joshua Price, ‘glass painter,’ presented, 
early in the 18th century, ‘To the Honourable the Commons 
of Great Britain in Parliament assembled,’ wherein he asked 
‘to admit him to the Honour of shewing his Talent, in the 
upper Window towards the East, by painting the Figure of 
St. Paul, which Ornament l’roportioned thereto, for the 
further Beautifying that Pompous and admired Structure, the 
Charge whereof will be justly worth One Hundred and Fifty 
Pounds.’ This interesting quotation serves to sample a book 
that is full of good things and one that is sure to find 
acceptance 





Te Deum, Benedictus, Ayrie Eleison and Nicene Creed, 
inG minor. By Richard Farrant. Edited by John E. 
West. [Novello & Co., Ltd.] 

Good churchmen well know the merits of Richard 


Farrant’s service music, and many doubtless will welcome 
an octavo edition of the above settings edited by Mr. John 
E. West. The influence of the old mode is very perceptible 
in these compositions, and imparts an archaic atmosphere 
and rugged strength to the music. In the Te Deum the 


voice parts are occasionally divided, and the section 
beginning ‘When Thou tookest upon Thee’ is set in 
‘verse” An impressive effect is secured at the close by the 


sentence ‘O Lord, let Thy mercy,’ Xc., being sung by 
altos and basses only, the full choir entering with the words 
‘© Lord, in Thee have I trusted.’ Several of the inflections 
met with in the Te Deum recur in the Benedictus, and 
generally the continuity between the settings is marked. In 
one or two places the choristers will have to be alert to take 
up crisply their several entrances, but no unusual difficultie 
are presented in the music. The Kyries are essentially 
devotional in spirit, and the part-writing in the Nicen 
Creed will be found very singable. Mr. West's editing 
merits high praise. 
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'Tis sweet to hear the merry Lark. 


FOUR-PART SONG. 


CoLeERIDGE. Composed by Joun PorxtEer, Op 
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Dr. William Child. Novello’s Octavo 
lited by John E. West. 
Novello & Co., Ltd. 
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indebtedness. Leo’s most 
erenze,’ also known 
It was produced in 1739, 


expresset 


per * Amor vu soft 


as 
acc nt 

concerted finales of 
them with the wonderful 

to Galuppi to hit upon 
Leo’s Finai 
two. Like his 
his Neapolitan 
hat strikingly 
L1SO has a keen 
of grand opera 


nfl 
ifta 


groscino, 


f linking several movements. 


movement, rarely in 


caricatur 
- Oper a 
0, aS a COM] of sacred 
self mainly during the last 
than Durante, since he 
hich disfigured the 
Miserere 

rd and 


oser 


MES.—Marcu 1, 1906. 


| published by Messrs. Novello), known ' 

Fitzwilliam Museum also possesses a Dixit Dominas jy p, 
ten voices and orchestra, which is as fine as that jp ( 
good fugue is printed in Professor Prout’s 
Leo is at his best in massive contrapuntal movements»; 
was one of the first to establish the modern style of foe 
especially double and triple fugue, with subjects wel] ».. 
trasted in rhythm His aria movements are formal ; 
florid, but none the less beautiful and dignified. 

Finally, Leo is acomposer for his own period, not for al}; 
like Alessandro Scarlatti and Mozart. His name ¢ 
much more old-fashioned to us than Scarlatti’s. He stand 
Alessandro Scarlatti very much as Cherubini stands to 4 , 
But he advanced his art in several technical details, notat 
the treatment of form; and his airs are much more aki: 
Mozart’s in their general style than those of his conte 
poraries Bach and Handel. His worst fault is dryness ; } 
deserves our hearty admiration for having always upheld 
loftiest ideals of beauty, dignity and scientific compositi 
an age generally regarded as one of the most deca 
periods through which the art of music has passed. 

The following illustrations were by Mr 
Carey 


are Wel 


sung 


‘ Amaie na mpesa —folk-song in Neapolitan diale 

‘Io non so dove mi sto "—scena from the opera ‘ At 
vuol sofferenze. 

l'ragment of the Lamentations for Hloly Week. 


London Concerts. 


OVA HORAT 


sOr ETY. 


The * Requiem’ of Brahms and the ‘ Hymn of Praise 
Mendelssohn—two compositions of strong contrast—forme 
the programme at the Albert Hall on January 25. Owing 


to the death of Lady Bridge, the performance was conducte 
by Mr. H. L. Balfour, organist of the Society, wi 
discharged this duty with commendable resourcefulness an 
skill. Brahms’s impressive work was rendered with gr 

| refinement, and the choruses, ‘ How lovely is Thy dwelling 
| place,” and ‘ Blessed are the dead,’ in particular, wer 
beautifully sung. In Mendelssohn’s work the choristers wer 
thoroughly at home, and sang with splendid volume of tone 
and verve. The were Madame Sobrino, Mis 
Edith Patching, Mr. John Coates and Mr. Francis Harfor 
Dr. W. G. Alcock ably presided at the organ. 


soloists 


UEEN’s HALL SYMPHONY CONCERTS. 

A remarkably varied and attractive programme served 
draw a great audience to the concert on February 5 
Morart’s ‘ Haffner’ Symphony and Brahms’s double Concert 
for violin and violoncello, provided food for the classicists 
and the symphonic poem ‘ Don ()uixote,” by Richard Straus 

Richard the Second, as he is sometimes called—ampl 
satiated the desires of the extremists. ‘Don ()uixot 
displays Strauss’s marvellous talent in exuberance. | 
is said to be his most characteristic work, and certainly 
we can conceive of no one else writing anything § 
perplexing, astonishing and, we are bound to add, a 
least occasionally fascinating. low far imitative efiects 
such the bleating of sheep and the sound of th 
wind,—a good many composers have regaled us wit 
orchestral storms—and how far extraordinarily persistent 
discords are legitimate means of art expression will never be 
finally settled, but it would seem to many, even of those 
who endeavour to suppress bias and who strive to uppreciate 
novelty, that as to this Strauss does not leave much scope lor 
posterity. A feature of this work is the personification 
the | the violoncello. This difficult par 


as 


hero in the form of 
was ably played by Professor Hugo Becker, who also, wit! 
Mr. Maurice Sons, played in the Brahms Concerto Mr 
Hlenry J. Wood conducted, and, as mig expected 
secured fine performances. 

Ii novelty was presented February 
revival of Haydn’s early Symphony in C, ‘ Le 


much to be commended. It was written in 1761, when Haydn 
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was second conductor of Prince Esterhazy’s orchestra, 
prince having of noontid symphoni 
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he work is distinguished by having two solo 
movements, the second ddagi 
violin and violoncello, for which 
zas are written. Madame Carrefo gave 
performance of the pianoforte part of 
3 flat minor pianoforte Concerto, and the 
led with a vivid interpretation of Richard 
Mr. Henry |. Wood conducted. 
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Beethove 
s famous orchestra was handled by the masterful 
\lthough the performance of the Overture, the 
and the Symphony were deeply appreciated, 
erest centered on Strauss’s truly magnificent tone-poem, 
e glowing peroration in which is simply overpowering, and 
’ the first performance of Mr. York Bowen’s 
Fantasia. Mr. Bowen—to whose career reference 
175—is one of the most prominent and promising 
s young composers. He affects no story in his 
ey work. One is, therefore, never driven to extract the 
I f this and that theme or passage. The work is laid 
m a large scale, in six sections, which are connected 
pause. Many of the themes have much grace, and 
treated and orchestrated with amazing skill. The 
tion, Allegrett a21050, Scherzo movement, has 
charm, and there are several fine climaxes in 
vement, and especially in the sixth movement. 
probable that the work would gain by 
It is fair, however, to add that this feeling 
the fact that the Fantasia, which 
and deserves close attention, came 


ecially 1 


ade on p. 
e nation 
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ast— 
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25. mpression. 
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conducte wy have 
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we have indicated, the work was not well 
programme, it created a highly favourable 
which no doubt will be intensified when further 
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ONDON CHORAL SOCIE1 


erprising organization gave its four 
Gerontius 


th performance 
‘Dream Hall on 
Increased familiarity with the potentialities of 
beautiful work of art enabled ‘ir to interpret the 
ral Chorus of Demons in 
rticular re t admirably, the only 


of > at Queen's 
19 
the cl 
served music very successfully, the 


.} , 
ruar alizing the dramatic effe 


e Lor 


tne 
he evening being a little unsteadiness in 
4 of the orchestra al 
Lakin sang the 


Mr. Ffrangcor 


ak point duriny 

f wus. The work 
Miss Alice 
h sympathy, once 
ayed his high artistic qualities as t Priest and 
Angel of the Agony, and to Mr. Gervase Elwes must be 
corded tl 


classicists 


so left nothing 


desired music of t 


mu 


urd Strauss 

-ampl 
( Julxot 

rance. | 
certain 


ything s 


“J 1- Davies 
re disp] I 
1e warmest praise for his inspired and devotional 
ndering of the title part. Mr. Arthur 
btrusively but with a complete control of the forces under 
scommand, and as one thoroughly imbued with the spirit 
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Fagge conducted 
add, 


the work. 


persistent rHE G 
never bé 
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ppreciate 
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leasing operetta entitled ‘ The Gardeners’ was produced 
1 February 12 by Miss Eugenie Joachim’s pupils at the 
nuildhall School of Music in the theatre of the Institution. 
the work, written by Mr. I’rederick Fennand Miss Jetta Vogel, 
nd com posed by Mr. Richard I1. Walthew, described as a 
song-play in two acts,’ 

mus 


th 
(Nose 


cation 
cult part 
Iso, wit 


t Mr 


is unpretentious in character, but 
and bright, and t 
The two principal characters 
mpersonated by Miss | Barwell-llolbrook 
‘bird music’ 
Miss ¢ sladys Scott, and a dance o 
teat spirit Mr. Walthew, who 
Ppointed director of the operatic 
school of Music 
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melodious ] orchestral 


tasteful. 
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fHE LONDON A¢ 
This Academy is a recent amalgamation of five wel 
music schools, ‘viz., the London Academy, 
founded Ly the late Dr. Wylde, the London Organ School, 
the Forest Gate School, the Metropolitan College of Music 
(Finsbury), and the Hampstead Conservatoire. All the 
above branches, and others at Ealing, Kensington, Ilford, 
Leytonstone, and Southend, still maintained, and it is 
only the general management that centralised. The 
prospectus gives the names of over three hundred professors, 
many of whont are of the highest eminence. Mr. W. Harding 
Bonner, who is great at organizing, is the managing director, 
and Dr. Yorke Trotter and Mr. Kene Ortmans are amongst 
the other directors on the Board. A journal issued 
monthly records the magnitude and vitality of the 
work and aflords evidence of the sterling character 
of the teaching. There are no signs of shoddy, no 
hoods, gowns or other millinery are distributed, the fees 
are low and the aims are high. In a word, there can be no 
doubt that the institution well deserves the confidence and 
support of the community. On February 6 the Academy 
gave a concert at the ()ueen’s Hall. The most satisfactory 
feature was the remarkably excellent performance of the full 
orchestra of about ninety performers, the great majority of 
whom were students of the Academy. Mr. Rene Ortmans 
conducted with conspicuous ability, but this fact alone would 
have meant very little with amateurs. It was evident fron 
the decision of the attack, the fluency and purity of execution, 
and the expression secured that Mr. Ortmans had drilled 
his resources with uncommon skill. The pieces performed 
by the orchestra were the overture ‘ Euryanthe’ (Weber), 
the two movements of Schubert’s b minor Symphony and the 
* Leonora’ No. 3 overture. Beside these the orchestra played 
|the accompaniments to Miss Maude Dixon's efiective 
performance of the first movement of Schumann’s A minor 
| pianoforte Concerto, and Miss Gertrude Gregory's no less 
first Max Bruch’s 
D minor violin Concerto. The vocal items were contributed 
Madame Blanche Newcombe, Miss Nina Johnson and 
| Miss Grace Butt, all of whom displayed highly trained voices 
| There was an overwhelming at and a ver 
appreciative audience. 
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Mr. Theodore Holland was born at Wimbledon, -ducated at 
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not perform himself. or the violin he employed the beautiful 
playing of Professor Hlalir of Berlin, and for the pianoforte 
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The re-appearance of Miss Mary Miinchhoti, the Amer Miss I 
= soprano, was very welcome, for the lady is a vocalist jp » Briti 
February : ? anda first rank of concert singers, and she had ne 


een heard i, Ma Sewell, g 

i on Febru At the | London since she sang with marked success at 2 Philharmo, wcital € 

ert Miss } hy p i the * Ss Concert in 1902. The programme at her recital—Bechs, Samson 

Mr. Percy Graing , ispla once the cl Hall, February 1—presented attractive diversity, and soe ind dram 

, her over-restrained Of serious design, and songs grave and gay, were ajj, jantag 
performances last interpreted with rare beauty of voice and perfection of gy ; 

t faultless, anc ) sy Miss Miuinchhoff was assisted by Mr. Wladimir Cernic fi M. Rin 

Prelude Largo pianist new to London, who made a favoura mpress aved it 

1 od Brat 

Supporte 

engaged the London Symphor y Sefic 

iter cause, to give effect toa collection of eight—to us at | Orchestra, with Mr. Landon Ronald as conductor, for most en} 

uninteresting songs by I. Ilearne. At the second recital re-appearance in London at ()ueen’s Hall on February 

‘arthy was again associated with Mr. Grainger, | The programme contained his Fantasia in E for pianofor Mr. P 

played Beethoven's Komance in F, Mendelssohn’s! and orchestra, written in 1900. If the work js Joo erve an 

lr Brahms’s D minor violin constructed, its themes are melodious and the solo ; it Bech: 


" . " P 
pieces, the refinement and _ bristles with showy and difficult passages in which virtug -adience 


in F, and : in several solos. 
played very well, but not sympathetically, with his companion. 4 


Mr. Frederic Au ove with a warmth of feeling worth M. Léon Delafosse 


were again displayed | delight. M. Delafosse, who played with great verve ap entimer 
brilliancy, was efiectively supported by the orchesin me WI 
Subsequently he was heard in Weber’s Concertstiick a 
- ; ; } } nar ah — ; 
estral and Choral Society ' n solos by Chopin, Schumann and Scarlatti Mr. 
on February 8, at (Queen’ all, aa Bech 
mmonly known as Miss Katie Parker, a pupil of Professor Wilhel rith ke 
> Came noouaition % . : 1) : summat' 
hgure prevailing 1 successful début at (Jueen’s Hall on February 20, at - 
P ae ' ons , master ' 
second set written for | orchestral concert conducted by Mr. Henry J. Wood. } aster 
id as Haydn arri ark ; - , f Beeth 
}, and as Haydn arrived | Parker, who is a native of London, played expressively ap 
i be presumed | fluently in Wieniaws Concerto in D minor, and 
Mr. | smaller pieces proved herself a talented and promising youn 
I I g ¢ 
lent rendering 1e genial | artist. A feature of the concert was the first performance 
betel | The . : _. %. 6 ? - 
er orchestral works. The part-}in England of Grieg’s ‘ Lyrische Suite’ (Op. 54), whi 
voice choir were Hatton’s proved be orchestral arrangements of fov 
Rhineland,’ Elgar’s | numbers from the fifth book of the well-known ‘ Lyrisct 
+} ena : 2 
with the madrigal | Stiicke’ for pianoforte sol 
e madr gal St Ke r pianotorte solo. Miss 


f enco' 
ng in 


easing 


several young vocalists who promise t 

s is Miss Dorothy Court, the posse 
harmingly fresh and sympathetic soprano voice, 
been admirably trained at the Royal College of 
February 7, at her recital given in -Kolian 
presented an artistic and unhackneyed selectior 
which she interpreted with unfailing intelligence and notal 
learness of articulation. Songs were also contributed 
Mr. Herbert Simmons and several vi 
played by Mr. Haydn Wood. 


series ol 

took pk 
ve work on tl wramme was M. De 

i minor, music that in atmosphere may 

ympared to Turner’s most characteristic pi 

selection also included Brahms’s Clarinet quintet 
in which the wind instrument was beau 


Mr. Charles Draper. 


concertos Distinction v imparted to the third concert thi 
minor | of the Wessely (Quartet at Bechstein Hall, on February 7 
he sion in the programme of Mr. Frederick Corders 
ntasy’ G. The title is fully justified by the 
h, by tersely developed themes of well-contrasted 
presents in turn with masterly resource various 


his work should become popular wit 


ted pu 
itful vivacity at 

er cor V ld seem t , ital on February 19 at -Kolian Hall. Her 1 

rowded aud ‘ humann’s ‘ Papillons’ was remarkable for r 

performar sentiment of the various movement 
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ird 

\ } t salon } ow ‘ i % 

ind of tone colour and variety of touc ) 
Sook 


appearar 


Sonata No. 3, 


r the first i sondon, Mr. Herman Sandby, a Danish violoncellist, le a ver) 
‘ } : | al 


favourable impressio n the listeners at his recita 

Bechstein Hall ‘ebruary 16. He produced a rich tone 

from his instrument, and rendered can/adile passages WIU 

», who sang with great charm of | refined feeling. Two new pieces, severally entitled, * Andante 

new graceful pianoforte solos by | funébre,’ and ‘ Ritornelle,’ by Christian Sinding proved to 
sieved | 


i] 
i by Mr. Kesteven | be respectively expressive and gay. 
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he Amer Miss Lu Fydell, assisted by Mr. Atherton Smith and The second concert of the combined Ealing Choral and 
Ocalist jp » British Symphony Orchestra, conducted by Mr. W. | Orchestral Societies took place, on February 13, in the 
een heard ; swell, gave, on February 16, at Zolian Hall, an operatic | Victoria Hall. The programme included Schumann's 
Philharmor “ital consisting chiefly of excerpts from Saint-Siens’s | B flat Symphony, Tch tikovsky’s Marche Solennelle, Dvorak’s 
l—Bechs gamson and Delilah.’ Miss Fydell has a powerful voice | ‘Carneval’ and Mendelssohn’s ‘ Ruy Blas’ overtures. The 
» and geen »4 dramatic perception, but she would be heard to greater |choral selection included three madrigals from the 
» Were alii, IM ajvantage on the stage than in the concert-room. Oriana series and one by Orlando Lasso. Miss Edith 
tion of gt ‘ : enema Evans was the solo vocalist. Mr. J. Cliffe Forrester 
Cernicof M. Rivarde, at his concert on February 15 at (Jueen’s Hall, conducted. 
npress slaved in Saint-Saéns’s Concertstiick for violin and orchestra, ——E— 
Brahms’s Violin concerto with refinement and brilliancy. The St. Peter’s Choral Society, Brockley, gave its second 
Supported by the London Symphony Orchestra, conducted | concert this season on February 13 at St. Peter’s Hall, when 
Symph ‘Sefior Arbos, the clever violinist’s performances were | Elgar’s ‘ King Olaf’ was very efficiently performed. The 
ctor, f nost enjoyable. choir sang with much spirit and were well supported by a 
ebruary oye good orchestra. Miss Teresa Blamy, Mr. Gwilym Richards 


1 pianofor Mr. Percy Walker, who hails from Luton, played with a and Mr. Arthur Walenn were the solo vocalists, the lady 
18 loos sve and brilliancy at his pianoforte recital on February 14, | being especially excellent, and Dr. C. J. Frost conducted. 
Bechstein Hall, that quickly won the goodwill of his| 
sadience. Ele was somewhat lacking in passages of deep 
entiment, but greater command of expression will doubtless MUSIC IN VIENNA. 
me with further experience. THE MOZART CELEBRATIONS. 

Se ni : February 15, 1906 
Mr. Lamond devoted his pianoforte recital on February 17 | / 
Bechstein Hall to Chopin, whose music he interpreted | 

sith keen intellectual insight, dramatic point, and con- 

gmmate command of the keyboard. His readings of this 


In Vienna, and indeed throughout Austria more than in 
any other part of the world, has the 150th anniversary of the 


mj, made : : Arig” 
» Made birth of Mozart given opportunity for observing how great, 


od. i master were not, however, so completely satisfying as those how sees oes and pone Se the a of the works = 
uiesies {Beethoven at his previous recital. this wonderful master. Even to-day there is nota single 
’ | branch of music in which he did not reveal the highest, the 
1 Miss Grace Angus, a young soprano who gave a vocal superhuman, the divine. ' That in all cities : a 
erformanc etal at Steinway Hall on February 15, merits a few words | '" which there is musical life, pesserm ances of Mozart's 
: encouragement. Hier voice is fresh and musical, and she | Works were given,—in many places, in fact, great musical 


| festivals were instituted—all this was natural enough; but 
in quite small, even the smallest villages, there were also signs 
of hearty and genuine enthusiasm. It was clear that the 
composer more than any other great master was the common 
possession of all musical mankind, however different met 
may be in religion, nationality, customs, age, or way of 
thinking. Before all other cities, Vienna, Salzburg, 
and Prague honoured Mozart most worthily, for they are 
cities with which he was personally connected. Salzburg 
held a solemn religious service with a Mozart mass, various 


unaffected and earnest manner that was very 


Miss Grace Thynne, yet another young violinist, made a 
ry favourable impression at her first recital, on February 
,at Bechstein Hall. The talented young lady produced a 
d tone from her instrument, and played with an 
atelligence and musical feeling full of promise for her future 
hievements. 
concert performances and, as something quite out of tl 
common, a performance was given of the youthful opera, 
‘Il Ré pastore,’ composed by Mozart for Salzburg in 1775, 





Miss Frances Jude, a young violinist from Birmingham, 

gre a recital on January 31 at Bechstein Hall, at which | 
igns of musical aptitude but the need of further | A. : 

|7.e., When he was nineteen years old. This original idea 

| was carried out by the Orchestral Union of Munich. 

} In Prague—where one remembers with pride Mozart’s 


Madame Henriette Schmidt, a pupil of M. Ysaye, gave 
roof udiciously cultivated talent at her recital, on 
3, at olian Hall. Songs were contributed in 

g fashion by Mr. Gervase Elwes. 


saying, ‘ Meine Prager verstehen mich’ Czechs and 
Germans, though politically bitter enemies, tried to outvie 
each other in paying homage to the Master. Concerts of 
the Philharmonic Society, the Conservatorium, the various 
chamber music institutions and choral societies performed 
known and unknown works. In the German and Czechian 
theatres, ‘Don Giovanni’ was to be seen and heard, and 
this in remembrance of the fact that, for Prague, Mozart 
wrote his greatest dramatic achievement. As to Vienna, the 
number of Mozart performances was innumerable. I hav 
already referred to the one given by the Conservatorium 
Suburban Concerts. Che Concert Society held a three days’ festival. At a 

— | Symphony concert, among other compositions, were given 

The Upper Norwood Glee and Madrigal Society gave the the ‘Jupiter’ symphony, under the direction of Lowe, and 
mst concert of their third season in the School of Art at | the pianoforte Concerto, beautifully played by Busoni Ata 
e Crystal Palace on January 30. It was in every way|chamber concert given on the following day, the Halli 


ictor Maurel gave the first of four vocal recitals at 

1 Hall on February 20, when he sang two songs in 

interestingly. but not so enchantingly as those he 
endered in his own tongue. 


artistic success, and a distinct advance upon previous | (Juartet from Berlin, appearing here for the first time, 

iorts. Particularly noteworthy was the rendering of some performed the C major (Juartet. The programme included 

— ateresting old madrigals, of which the following deserve | the pianoforte (Lowe) Quartet in G minor, and the Serenade 
— pecial mention: * Where droop the willows’ (Waelrent, in B flat for wind instruments. On the third day, Lowe 
: 380); ‘Come again, sweet days’ (Dowland, 1597); and | conducted the G minor Symphony and the * Requiem.’ In 
‘Since first I saw your face’ (Ford, 1607). The soloists | addition, the Concert Society gave a popular music festival 

were Miss Gwladys Koberts, the Misses Eyre, andj)at a Sunday concert, and a special Mozart concert for the 

Mr. F. L. Robertson. Mr. E. Victor Williams conducted. working classes. The Gesellschaft der Musikfreunde and 

| the Philharmonic Society united for a Mozart performance, 

The programme of the Dulwich Philharmonic Society’s | under the direction of Capellmeister Schalk, for the benefit 

oncert at the Crystal Palace on February 3 included | of the ‘Nicolai’ Society for sick musicians. Mozart's 
Voleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast’ and the | ‘Coronation’ Mass and Te Deum were given by an amateur 

pe Death of Minnehaha,’ and Sir Charles Stanford’s ‘Songs | orchestral society. And then the Opera distinguished itself 
ndante . <- Sea. The solo vocalists were Madame Conly, | by a noble performance of ‘Il Seraglio,’ under the able 
ved to mr alter Kirby and Mr. Reginald Davidson, and the | direction of Herr Gustav Mahler. ; 
wmance, under the able direction of Mr. Arthur Fagge, | But Mozart festivals were not confined to musical 

Was altogether satisfactory. circles. On January 27 the City of Vienna gave a stately 
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concert in the Rathaus. 
Dr. Lueger, 
community, went 


In connection with this, Burgomaster 
many official the 
to the Mozart monument and, with words 

of high homage, placed wreaths on it. 
followed by other bodies. 
Mozart 


composer's life, were 


with representatives ol 
This example was 
By order of the school au 
with s} hes and descriptions 
the primary, town, 
Further, memorial sl! 
g Mozart’s poitrait, a short 
biography, and a ponular account of his art-work and of 
its import. There also a solemn Mozart festival at the 
University, at which an address was delivered by Prof. Adler, 
while musical performances were given by the students. 

The Gesellschaft der Musikfreunde has given an interest- 
ing concert at which only a /a choruses were sung, viz., 
the Kyrie from Palestrina’s ‘ Missa Assumpta est Maria’; the 
*Et incarnatus’ and ‘{ 


thorities 
festivals, eC 
held in 
vic, and middle schools eets 


distributed containir 


was 


ape 


rucifixus’ from Cherubini’s great ‘Credo’ 
for double choir ; Mozart's Offertorium, ‘Venite populi’;a new, 
highly-complicated chorus in sixteen parts, 
by Richard Strauss ; Schweigen,’ by Max 
Reger, and the five-part motet of Brahms, ‘ Schaffe in mir, 
Herz.’ The chorus, of about 300 
was under the direction of Franz Schalk. 


Among virtuosi Marteau deserves special mention, for he 


a six-part chorus ‘ 


Gott, ein reins voices, 


excited the enthusiasm of his audience by his highly artistic 
and intelligent rendering of the for violin 
orchestra ! 
for the 


Phantasie 
whit 

then Joseph i a work 

violinists avoid as ungrateful and inefiective 


The Jul Theatre, in which 


h Robert Schumann in his later years wrote | 
which most | 
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een very suc } 
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performed | 


Wagner's ‘ Valkyrie,’ in | 
Wotan were taken by 
nd Mr. Arthur Winckwort! 


cr yi e 


MUSIC IN BIRMINGHAM 


reat 
nara 
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aiso 


a grand | ex utant 


mcerto in 
13, 


Office concert on February 2 at 


*Der Abend,’ | 


with | 


forte Trio in E 


Birmingham pianist, was excellent as t 
Schumann’s Concerto, while Mr. Halferd condi 
usual able manner. 

Miss Kathleen Arnold gave a concert in tl Temperance 
Hall on January 31. Among the less hackney 1 pieces were 
Purcell’s ‘ Ground,’ and an attractive Scherzo ((p, 16, No. m 
by Eugen d Albert Mr. Dalton Baker buted 
number of songs, but the anniversary of Schubert’s birth 
was unnoticed The Broadwood concerts were 
in the same Hall on February 3. This was Me ndelssobr 
natal day, but the framers of the programme o 
fact, and none of his music was included. The quarte 

were Haydn’s in D (Op. 64, No. 5) and Dvorak’s jn } 
(Op. the executants being Messrs. Max Mosge 
D. Reggel, H. Stick, and J. C. Hock. The last-named playej 
some vivloncello solos, and Mrs. Helen Trust contributed, 
number of songs, the most welcome being a series of ¢ 
| English lyrics, ranging from Lawes to Dibdin. t th 
concert, on February 17, Mr. Archy Rosenthal created a yen 
favourable impression in Chopin’s Sonata in B flat ming 
(Op. 35), and pieces ranging from Leonardo Leo 
| Paderewski and Sjégren. Mr. Gervase Elwes made some 
thing like a sensation by his rendering of three Shakespe 
| songs composed by Roger Quilter; he also gave with t 
| and refinement songs by Brahms and other composers. 

The annual concert of the Police Band took place 
Town Hall on February 14. An excellent miscella 
programme was interpreted by Miss Gleeson-White, 
Gertrude Lonsdale, and Messrs. Webster Millar and Charles 
Tree (vocalists), Mr. William Henley (violinist), Mr. Perkins 
(organist), and the band, under the conductorship of Inspector 
Kelly. Dr. Kowland Winn acted as accompanist. There was 
crowded and enthusiastic audience.——At Mr. Max Mossel’s 
third drawing-roomconcert, heldat the Grand Hotel the follow 
ing evening, the concert-giver was associated with Madame 
Carrefio and Mr. Boris Hambourg in a magnificent ren 
Irio in A (Oy 
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of Tchaikovsky's great 
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y I, the Victoria attractes 
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Maurice Alexander and Hunt (v! 
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Excellent interpretations were g1\ 
in D major and E, Schiitt's pian 
Mr. Parsons played wit skill 
and Valse in A by RK manino 
it by Moszkowski, and Mr. Hunt gav 
from J. M. Leclair’s violin Sonata 
ss Gleeson-White was the 
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alists were 
fr. Walker | 






Miss Florence Bulleid, Miss Esmé Atherden, 
yde, Mr. Randell Jackson, and Mr. Harrison 
1 Home played violin solos acceptably, and 


} 
SOLOISt 





Icted jn } 









Tempera yiss Evelyn Pullen afforded pleasure with her performance 
Pleces were sthe violoncello. Mr. W. E. Fowler was the accompanist. 
16, N “At the well-attended chamber concert on February 6, at 





Hall, the performers were Mr. P. Napier 
Villes (pian: wte), the Rev. E. H. Fellowes, Mr. E. D. 
‘peetham-Strode, Mr. A. E. Burgess, and Mr. E. S. Kemp 
’ \s the concert was held shortly after the 150th 

Mozart's birth, two of his compositions were 
he scheme, viz., the string Quartet in D minor 
zeund of the set of six dedicated to Haydn) and the Fantasia 
3C minor for pianoforte. Other instrumental features in 
be programme were Haydn’s Quartet in C (‘The Emperor’), 
od Purcell’s Sonata in G minor, carefully rendered by the 
cy. E. H. Fellowes. Mr. Claud Powell (brother of the 
‘car of Shirehampton) was the vocalist. 
\t a concert in aid of the National Lifeboat Fund, on 
sbruary 13, in Shirehampton Hall, the choir of St. Mary’s 
burch sang glees, under the direction of Mr. G. Collins, 
vere contributed by Miss Sydney Keith and 
ain St. L. Moore. Mr. P. Napier Miles played piano 
Chopin and Schubert. 

fifth annual concert of the Bristol Temperance 
ty was held on February 14 at the hall of the 


Shireham pto 











ries of ¢ 


At the las 













] songs 
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rte solos Dy 


The twent 




















ce in t ral Soci 
ellaneous ng Men’s Christian Association, under the direction of 
te, Mis F. Stor The Society was assisted by Miss Winifred 
d Char’ Yarwood, Miss Maud England and Mr. A. Manby 
~ Perkins calists), Mr. Sidney Jones (flute), and Miss Adrienne 
Inspect t indean (recitations). “Mr. C. A. Inman ac companied. 
cre Was The Bristol Choral Society on February 17 gave a pet 
Mosse ; e first in the city—of Gounod’s opera ‘ Irene,’ 
~ Ow Colston Hall, band and chorus numbering 600. The 
Madar sts were as follow:—Madame Emily Squire (Irene), 
fss Eveline Gerrish (Pascal), Miss Katherine Gerrish 
). D we), Mr. Wilson Pembroke (Muriel), Mr. Watkin 
Mar s(Suliman), Mr. G. W. Brierley (Zoroast), Mr. F. H. 
Ot dee er (1 and Mr. W. Thomas (Phanoah). Mr. H. 
‘inl wis was uder, and Mr. Georg Riseley directed the 
: erformance, which was excellent. 
wi 
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(FROM 
unuary 22 Miss Annie Lord gave a pianoforte recital 
in place of Herr Dohnanyi, 
» ~ 
Miss Lord, 


OUR 





n Ji 
the Royal Dublin Society 
sho was prevented fulfilling 
whose first appearance it was 
pression, and established herself as a thoroughly reliable 






his engagement. 
at these recitals, made a good 






















a ianist. 
g m February 1 the Dublin Glee Singers gave their first 
ncert for the season at the Antient Concert Rooms, and 
under Mr. Joseph Seymour’s able direction, most expressive 
Ui enderings were given of a choice selection of ancient and 
a | dern madrigals and part-songs, and some choral arrange 
Mis ments of Irish airs by Dr. Jozé and himself. Special 
ention must be made of the spirited rendering of Benedict's 
Hunting song.’ Mr. Melfort D’Alton was the solo vocalist 
ud Miss Marie Douse the solo violinist. 
The ¢ rpheus Choir gave the second concert for the season 
% at the Antient Concert Rooms on February 6. 
It. J. C. Culwick conducted his admirable choir, who sang, 
a addition to other interesting items, Orlando Gibbons’ 
Ah! dere heart,’ and Thomas Bateson’s ‘ Sister, awake.’ 
Miss Lizzie Gorman and Mr. Montague Borwell were the 
inte lo vocalists, and Mr. Albert Fransella created quite a 
large ensation with his magnificent flute playing. 
rte On February 8, Herr Adolf Wilhelm) and Mr. Alfred 
mes hnson co-operated in a violin and song recital at the 






] ' kT 

Molesworth Hall. The violinist played with Miss Madeleine 

rieg’s Sonata in G for violin and pianoforte, and 
smaller pieces, Max Bruch’s violin Concerto in 











Mr. Alfred Johnson—his first appearance on the 
platform since his return from the Stockhausen 
ile in Frankfort-on-Main—displayed an agreeable 
. e of good quality, which he uses with good taste 
He sang a number of German songs, and some 

Pos s charmingly arranged by Dr. Esposito. 
rt Dublin Orchestral Society gave its first concert for 











Beethoven’s C minor Symphony 
Mozar’s ‘ Magic 
Sibelius’s ‘The swan of Tuonela,’ and 


the season on February 15 
was the chief item in the programme. 
Flute’ overture, 
Tchaikovsky’s ‘Caprice Italien’ were also performed. 
The solo violoncellist, Mr. Clyde Twelvetrees, played 
Max Bruch’s ‘ Kol Nidrei,’ and Dr. Esposito conducted. 


MUSIC IN EDINBURGH. 
(FROM OUR ORRESPON DENT.) 

For the second of the University Historical Concerts (on 
January 24) Professor Niecks chose a most interesting 
programme of unaccompanied music of the 16th century, 
and accompanied choral and solo vocal music of the early 
18th century. Of the 16th century creations, the works 
selected were ‘ Missa Brevis’ (Palestrina), and the mass 
‘Puisque j’ay perdu’ (Orlando Lasso); while of the 
18th century the Professor set before us Astorga’s ‘ Stabat 
Mater’ and Leonardo Leo’s ‘ Dixit Dominus.’ All these 
old-world compositions were finely rendered by Mr. Moonie’s 


OWN ¢ 


choir. The third Historical Concert (on February 14) was 
devoted to Arie di Bravura from Alessandro Scarlatti to 
Verdi and Gounod, and violin music, Geminiani to 


Wieniawski. Miss Mary Miinchhoff and Miss Margaret 
Horne charmed and delighted the listeners by their brilliant 
and artistic exposition of the various pieces. 

the orchestral concerts is necessary, 
with the addition that the of performance is being 
rigidly maintained at its high level. The ninth concert 
(January 29) brought forward Tchaikovsky’s ‘Romeo and 
‘overture, Dr. Cowen’s new Suite of ‘ Old English 
h a success on its production at 


Only brief notice of 


tt standard 


Juliet ° 


Dances,’—which made su 





Glasgow two days _previonsly and Beethoven’s 8th 
> - . " 

Symphony. Mile. Camilla Landi was the vocalist and 

Dr. Cowen conducted. On February 5 the concert was 


choral and orchestral, Mr. Kirkhope’s choir combining with 
the orchestra in a fine performance of the ‘ Flying Dutchman.’ 
and Messrs Lloyd 


The soloists were Miss Gleeson-White, 

Chandos, Lewys James and Arthur Winckworth. At the 
eleventh concert (February 12) Herr Carl Hlalir played 
Tchaikovsky’s Violin concerto, and other notable items 


were Schumann’s ‘ Rhenish’ symphony and the symphonic 
variations, ‘Istar,’ of Vincent d'Indy, performed for the 
first time here 

At his second chamber concert, on January 25, Mr. Chollet 
was again happily associated with Mr. A. W. Dace and 
Miss J. Scott. The interpretation of the A minor Sonata 
of Rubinstein, the 
consummate 


most exacting item in the programme, 


showed mastery of every detail by both 
performers. 

The second concert of the Amateur Orchestral Society 
was notable in that it introduced a young pianist of great 
promise to public notice, Miss Gordon Mackenzie, the 


daughter of a well-known local musician. The young lady, 


who played with remarkable repose and insight in the 
D minor Concerto of Mendelssohn and other pieces, has 
been well taught, and should have a brilliant future. The 


other soloists, Messrs. Stirling Paterson and Jobn Burnett, 
gave marked evidence of the high level of amateur attain- 
ment in this city. The orchestra, under Mr. Collinson’s 
direction, played excellently throughout. 

Mr. Denhof’s colleagues at his third concert, on January 
31, were Ilerr Kreisler and Miss Minnie Tracy (soprano 
vocalist). Especially commendable was a Brahms Sonata 
in G major (Op. 78), for pianoforte and violin, played by 
Messrs. Denhof and Kreisler. Miss Tracy sang with great 
refinement, and the accompaniments of Mr. A. S. Jupp were 
The fourth concert, February 1 3, introduced 


no lesscharming. 
String Quartet, who 


for the first time here the 
rendered with remarkable delicacy quartets by Grieg and 

and joined Mr. Denhof in César Franck’s 
Miss Mary Miinchhoti sang in own inimitable 
gain Mr. Jupp al accompanied. 


Brussels 


Beethoven, 
(uintet. 
way, anda 


ner 


} 


Mr. John E. Borland, in the regrettable absence of the 
Professor (Sir Frederick Bridge), delivered the Hilary Term 
Gresham Lectures on February 7, 8 and 9. The subjects 
of Mr. Borland’s four excellent discourses—all musically 





instruments,” ‘Giuseppe 


illustrated—-were ‘ Transposing . 
Tartini,’ ‘ Folk-song and musical form,” and * Lully’s Operas. 








THE MUSICAL 


TIMES.—Marcu 


I, 1906. 





MUSIC 


R OW 


IN GLASGOW. 

CORRESPONDENT, } 
Choral and Orchestral Union on 
was invested with speci ial interest l y the produc- 
1 new of Old English Dances,’ composed by 
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fine as 
sang ch 
A. Sco 
under 
and enjoyabl 
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Herbert Brown, and organ 
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MUSIC IN GLOUCESTER. 
(FROM OUR OWN CORRESPONDENT), 

The annual concert of the Gloucester Orpheus Society. 
held at the Guildhall on February 5, showed that the 
Society has made marked progress and has estal blished jtsey 
in popular estimation. The programme was 
great interest, and every item was rendered in 
practically defies criticism. To Dr. A. Herbert 
of course, due much of the praise, but he is willing 
concede a great deal to the zeal, the intelligence, and th 
enthusiasm of the fine body of men under his commap 
Sir Hubert Parry (the President) contributed » > NeW pan 
‘Love wakes’ and ‘ Hang care’; Mr. C. Lee Williams 
ex-organist of Gloucester Cathedral, one entitled ‘ To Celia 
Dr. Harford Lloyd one, ‘Give a man a horse’: ang 
Dr. Brewer one, ‘ Shoot, false love’ ; all these COMPositions 
were written specially for, = dedicated to, the members of 
the Society, and in all the composer condu 
( Wher part-songs were ‘ Bind my brows’ (Stainer) ; 
tune my quivring lyre’ S. Wesley 
L ee Williams) ; ‘ Hope’ (Garrett) ; ‘ There be 

y's daughters * (Brewer) ; ‘A wet sheet and 

(Lloyd); and ‘Street music (Hamilton 
Pleasant variety from part-singing was afforded 
Miss Bessie Cartwright (soprano), and Miss Warwick Evans 
(violin). In these pieces the accompaniments were excellently 
played by Mr. A. Porter, a promising pupil of Dr. Brewer 

Mr. Arnold Lanor Mott deserves a word of 
his work in the parish of Huntley. He} 
»a good choral society, which gave a 

wuary 8. Forty children attending 
‘Princess Tiny Tot,’ conducted by Mr. Mott, inadelightf 
and the members of the Society everal part 
acceptably. Mr. Mott i Il-known loca 
organist of the parish urch. mmenda 
must be made of the Ross Choral Society, whid 
bruary 13, when ‘ Hiawatha’s Watling 
east’ was performed by band and chorus nun 
mnducted by Mr. Goodacre. 
; no in the long history of t 
*horal Society has so attr a programme | 
the Shire Hall on 
festival works 
oucester h he first time the pleasure of 
Dr. Herbert Brewer composed 
meeting at Worcester of the Three Choirs, entitle 
Eden,’ and ‘The Pied Piper of Hamelin, 
hich Sir Hubert Parry achieved remarkable a 
the Norwich Festival last autumn. In addition 
to the foregoing works, Dr. Harford Lloyd's cantata ‘ The 
Song of Balder for the Hereford Festival, 1885), 
was given, under the composer's direction, and Sir C. 
Stanford’s * Songs of Sea’ (Leeds, 1904), with 
Mr. Plunket Greene as soloist. Madame Esmé Atherden 
and Mr. Seth Hughes also sang, and two movements ¢ 
Mr. W. H. Reed's ‘ Suite Venitienne’ were played by the 
orchestra. Sir Hubert Parry conducted ‘ The Pied Piper, 
and Dr. Brewer the remainder of the programme, except 
Dr. Lioyd’s cantata. 
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MUSIC IN LIVERPOOL AND DISTRICT 
(FROM OUR OWN CORRESPONDENT.) 

The eighth Philharmonic Concert took place on January 2}, 
when the pregramme included Haydn’s Sy mphony 
No. 6, in D, Dvordk’s overture ‘Der Bauer ein Schelm, 
Mozart’s Andantino and Variations (from Concertaste 
(Juartet) for oboe, clarinet, bassoon and horn with orchestra, 
and Moszkowski’s Spanish Dance in C. M. Zacharewitsch 
gave a finished performance of Mozart’s violin Concert 
on 6, and Madame Knupfer-Egli, a German singer of high 

tainments, by Scl and 


chubert 
Scl umann wil h true charm and 


Beethoven, 
vocal discipline. 
Igar’s ‘ King Olaf’ was given with particularly 
ilts as 5 the prominent feature at the Philharmoni 
concert on February 6. The choir again 

their task with flying colours. The "s music 
was splendidly rendered by Mr. Ben Davies, ile Miss 
Agnes Nichol ] > of the ‘ Dagger scene > was s with 
1 Mr. Charles 


]1 power 


Sang songs 


Society $ 


came 


ung 
ing 
Knowles 


re: and wis 





— 
The overture 
me at thes 
The P hilk 
as entirel) 
prised 
serture. 
Romeo e 

e Deélug 
singet frot 
Tannhi quse 

The Liv 


, January 


} Symphon, ny; 


Schubert's 


e Colleg 
| string 
re (Juar 
fective |} 
Jo from 


epruary 
erest 
rid’ 
inde, 
of tt 
d Mr. 






eus Societ, 
ed that thy 
lished itsely 
one of ver 
a Way the 

Brewer " 
Willing 
Ce, and th 
comman 
new Dar 
: Williams 
To Celia’. 
rse’s ang 
MPositio 
vem bers 


onducted 







































































Semphc ny, a 



























































T. 
sanece irte’ 








THE MUSICAL 





TIMES.— 





[ARCH 1, 1906. 195 





a 
The overture 
ne at these 


The Philhar 


Finlandia,’ was given for the first | 
yncerts. 


monic Society’s tenth concert on 


by Sibelius, 


February 20 


.< entirely devoted to orchestral music. The scheme 
mprised ‘Beethoven’s C minor Symphony ; Cherubini’s 
verture, ‘Les Abencerages’; the love-scene from Berlioz’s 
Romeo et Juliette’ symphony ; Saint-Saéns’s prelude 
2 Déluge (first time at these concerts): Mozart’s 
quet from the Divertimento in D; and the march from 
Tannhiuser.. Miss Amy Castles was the vocalist. 
The Liverpool Symphony Orchestra’s concert took place 


and had as its chief interest Liszt’s ‘ Hungarian’ 
imirably played by Mr. Vasco Akeroyd’s forces. 
nphony in C was also given. Mr. Roy Collier 


n January 2 


Schubert's Dy 


t 


was the voc ate 

The programme of the Societa Armonica concert on 
wary 31 included Brahms’s 2nd Symphony, Liszt's 
wgarian Fantasie, and Thuille’s ‘ Romantic’ overture, the 


named work being given for the first time in Liverpool 


fiss Pearl McCrossin was the vocalist. 


Mr. Er Schiever’s third concert, on February 3, at 
College of Music, included Mozart’s Divertimento Trio 
string (Juintet in G minor; Richard Strauss’s piano 
rte (Quart Op. 13), whilst Mr. Frank Bertrand gave an 


fective performance of the same ymposer’s pianoforte 


yfrom Opus 3 
The Liverpool Orchestral Society’s concert given on 
uary 17 was concerned with a scheme of particular 
rest: Schumann s * Manfred ° overture, Dvorak’s ‘ New 
symphony, Schubert’s two entr’actes from ‘ Rosa 
prelude to Act I. of ‘ Lohengrin,’ and ‘ The 





vocalist was Mr. Walter Hyd 
o Akeroyd directed the orchestra in the muck 
throu illness of Mr. Granville 
» record the success of the newly-inaugurated 


eof the Valkyries. The 


sence Bantock. 


if +f 


it IS ple sant 





Saturday Popular Concerts at the by wee Hall. Tut 
4 TIMEs has always held out the hand of encourage 
nterprise, and ‘ good music at cheap rates’ is a 
ry worthy of eniulatior 
MUSIC IN MANCHESTER 

(FROM OUR OWN CORRESPONDENT.) 
During the month the work of the Hallé Society las bee! 
re than usually strenuous. We have had a Berlioz 


Juliette’ symphon 
Juliette’ symphony 
*‘ Domestic ’ 


‘PR 
Roméo et 


ning (I ‘ bruary 1), with the 
I Strauss’s 


the ‘ King Lear’ overture ; 





Swell as 
my has come to its first hearing in Manchester 
1ary $), and a repetition is promised before the season 
ss; and we have had another valiant assault upon 





ovens Mass in D—the fifth in the nearly half-century’s 





istory of the concerts. The symphony did not make the 
t of impressions ; and the performance of the Mass 
a rather courageous than brilliant. The annual per 
ce of ‘Elijah’ (January 25) was specially successful. 





The principals were Miss Agnes Nicholls, Miss Gleeson 


White, Mr. Webster Millar and Mr. Santley; the 
«al principals for the Berlioz Symphony were Miss 
Bertha Guthrie, Mr. William Wild and Mr. Fowler 
ton. The principals for the Beethoven Mass were Miss 
llunger, Miss Florence Oliver, Mr. Webster Millar 
Mr. Frederic Austin. At the concert of February 8, 


Dr. Brodsky played a Bach Violin concerto in A minor, 


ind the .4dagio from Spohr’s ninth concerto, with great finisl 
ad manly grace of expression. Dr. Richter conducted all 
hese performances. 

At the afternoon recital of the Gentlemen’s Concerts 


Leonard Borwick gave 
r’ Sonata. Lady 
ed Allegro’ by 
vourin’ by Leclair. 

Brahms — Ballade 
No. 3): and Scherzo 


ring was the vocalist. 
(Duartet 


February 7), Lady Hallé and Ms. 
’Most convincing rendering of the 
were the familiar 
i ‘Sarabande and Taml 
Mr. Borwick’s were all from 
" No. 2); Intermezzo (Op. 10, 
o E flat minor (Op. 4). Miss Meta B 
The gramme of the Brodsky 


‘Kreutze 


Hallé’s solos * (srave 
rel] 


li, and 


Solos 


Concert on 





contained the (Juartet No. 4 In A, of the 
Russi composer, Tancéeff; Beethoven’s ‘()uartet in | 
Op. 18, No. 1): and Bach’s Concerto in D minor, for two 
iolins. Remarkable enthusiasm was evoked by the playing 
f the last-named by Lady Hallé and Dr. Brodsky. The 


disappointed us. In a lengthy attempt 





break original ground the composer succeeds in becoming 
eccentric, to the verge, once or twice, of downright 
cacophony. In the Bach concerto, Miss Olga Neruda, 
Lady Hallé’s sister, was at the pianoforte. 

Mr. Max Mayer, at his Chamber Concert on January 29, 
was assisted by Mr. John Kruse (violin) and Mr. Herbert 
Withers (violoncello), of the Kruse Quartet. With the 
former he played Beethoven’s Sonata in G for pianoforte 
and violin (Op. with the latter Saint-Saens’s Sonata 
in C minor (Op. 32). The artists co-operated in playing 
Schumann’s Trio in D minor (Op. 63). Prof. Carl Halir, 
a member of the Joachim Quartet, appeared at Mr. Max 
Mayer’s second concert on February 19. The two artists 
played sonatas for pianoforte and violin by Beethoven 
No. 2, in C minor), Mozart (in E flat), and 
flat, Op. 18). Mrs. Max Mayer was, 


90); 


(Op. 30, 
kichard Strauss (in | 
as usual, the vocalist. 

At Mr. Brand Lane’s concert, on February the 
and chorus—the former constituted of a draft of sixty from the 


IO, band 





Halle Orchestra—engaged in a performance of Sullivan’s 
‘Golden Legend’ and of Dr. Cowen’s ‘ John Gilpin.” The 
principals were Miss Gleeson-White, Miss Emily Foxcroft, 
Mr. Whitworth Mitton, Mr. Cuthbert Allan and Mr. 
Charles Tree. is was the first occasion upon which, 
in Manchester, dear old Cheapside John has had full 
instrumental honours done him in running his historic 
race; and the realistic humours of the orchestra greatly 


entertained a very large audience. 

The Gentlemen’s Glee Club, under the direction of 
Dr. Henry Watson, on February 6, successfully repeated 
last year’s experiment of an evening devoted to old English 
* Ve Chest of 


music, with, as the programme quaintly put it, 

viols, and eke ye virginals.’ The harpsichord used on this 
occasion was one by Shudi & Broadwood, having the 
Venetian swell. At the Promenade Concert of February 3 


was continued of introducing less frequently 


the practice 
heard instrumental solos. Two such were played—a flute 
solo, and orchestrated by Mr. M. G. Speelman, 





SC lo —Weber Ss 
Anstalt concert 


the band; and a_ bassoon 


At the fourth Schiller 


i member of 
Hungarian’ Concerto. 





on February 17, the Brussels String Quartet-—MM. Franz 
Schérg, Hans Daucher, Paul Miry, and J. Gaillard—played 
in remarkable sympathy, and with studied incisiveness, 
Glazounow’s (Juartet in A (Op. 64), and the second of 
Beethoven’s ‘Rasoumovsky’ (Quartets. Fraulein Juliette 
Wihl, of Brussels, was solo pianist. The Vocal Society, 
under Dr. Henry Watson, gave the third concert of its 


thirty-ninth season on February Mr. Edward Isaacs, in 
an interesting pianoforte recital on February 5, indicated a 

great advance in insight as well as in bre: idth of style, in his 
rendering of Beethoven’s ‘Sonata Appassionata.’ His 
performance of the Liszt Rhapsody, No. 9 (‘Carneval de 


Pesth’), was a most brilliant performance. 

Some form of memorial of the late Dr. Henry Hiles is 
being publicly advocated here. The one hundred and 
fiftieth anniversary of Mozart’s birth was unnoticed in 


but a 


Manchester so far as performances were concerned, 
Manchester paper informed us it was being bravely 
commemorated in Vienna. 

MUSIC IN NEWCASTLE AND DISTRICT. 


CORRESPONDENT. ) 
Musical Society on 
local amateurs, 


(FROM OUR OWN 
Newcastle 


Ar the concert of the 
assisted by five 


January 31 Mr. Alfred Wall, 
gave a very creditable performance of Brahms’s noble Sextet 
In the remaining part of the programme 


for strings in G. 
and 





Mr. W. J. Dodds, also a local amateur, sang well, 
Mr. Ernest Brentnall contributed pianoforte solos, besides 
oining Mr. Wall in Grieg’s second Violin sona 


Union 
Chandos 
contrast. 


On February 14 the Middlesbrough Musical 


performed Dvordk’s Te Deum and Handel’s 6th 
interesting 


Anthem, these two works forming an 
| Tchaikovsky’s pianoforte Concerto in B flat minor was 
layed by Herr Wilhelm Backhaus, and the solo vocalists 

were Miss Jennie Taggart and Mr. H. Lane Wilson. 

Mr. N. Kilburn conducted. 

A programme chosen by plebiscite from list supplied 
subscribers was played by the Scottish Orchestra on 
February 16, under the conductorship of Dr. Cowen. The 
] the voting wa follow I'chaikovsky, 


resul > 











TIMES.—Marcu 





(verture and the On February 1 at Kirton (Lincolnshire), 

hn, ‘ Hebrides’ | at Swineshead, the village Choral Societies 
; Saint-Saéns, | formance of Cowen’s ‘ Rose Maiden,’ under t 
‘Two | Mr. G. H. Gregory. 
and, Of special interest to lovers of chamber n 





of Wagner's works. | for horn and pianoforte (Op. 17), as well as 





nas 
1 F ebruary - 
Save a per 
the direction 


ISIC Was 
the | programme of Miss Cantelo’s concert on February 16, yy 
the | an opportunity was given of hearing Beethoven’s Sop. 
) { the Brahm: 
by | Trio for pianoforte, violin and horn (Op. 40). To Her 





jth and | Ferencz Hegediis, Mr. A. Borsdorf and Miss Cantelo, the 


while | works presented no difficulties, and the result was 
following 





ne performance Besides the above, Herr Heged SW 


t 
zart, Haydn, | heard in Tartini’s Violin concerto in D minor, and Wx 
( 


the musical 


antelo contributed a dignified and artistic performance 


which | the Waldstein Sonata 





} | 
sical Circies 








Tartini’s 
and 
s were performed witl 











Messrs. S. Hemmings and |. H. 








NOTTINGHAM 











MUSIC IN SHEFFIELD AND DISTRICT 
FROM OUR OWN CORRESPONDENT.) 





I'he Shettield Choral Union is experiencing fluctuating 





fortunes this season. A recent ‘ benefit’ concert, organize 
to reduce a heavy debt, resulted in a profit of £40 or s 
, | Yet when the excellent Society gave (in the closing da 
of January) an admirable performance of Dvor:ik’s ‘Stat 


Mater’ and Brahms’s ‘Song of Destiny,’ the venture was 





c £ 

inadequately supported. A commemorative performance 
of the ‘Jupiter’ Symphony was also given under Mr. | 
Duffell at the same concert. The Choral Union has a long 
and honoured history: its prosperity and the continuance 
of a valuable educational work are greatly to be desired. 

Ihe Shettield Male Glee and Madrigal Society is anoth 
local choral body possessing strong claims to support. Ar 


enjovable concert on February 10 proved how conscientious 
id and new male-voice music is studied by the members 


With a few more first isses the little Society wou 





perfectly balanced. Fine tone and technique were revealed 
in an arrangement of ‘All hail, thou queen of night, 
*‘Good-night, beloved’ (Pinsuti), ‘ By Celia’s arbour,’ an 
ther glees and part-s« . Mr. A. S. Burrows c 





An excellent performance of ‘St. Paul’ must 
to the Wincobank and Blackburn Harmonic Society 








under Mr. Swaine’s capable leadership, is going fro 
strength to strengtl The singing of the chorus witnessed 





hot} 


gt 
th enthusiasm and ability. Among other notable music 


events in the district has been a performance of ‘ Hiawatha’s 
| wedding-feast’ by the Barnsley St. Cecilia Society, under 
Dr. Coward. Mr. John Coates was the vocalist. Stanford's 
motet, ‘The Lord of might,” was performed at St. Mary's 
Church on February 18, and on the following night Smiet 
|* King Arthur’ was given at South Street Schools. 
























MUSIC IN YORKSHIRE. 
m™ tTR OWN CORRESPONDENT, 


LEEDs. 

The two concerts given by the Leeds Choral Union, 
February 14 and 15, formed an event of special interest 
Cramming so much music into two successive days may 
hardly be the most wholesome arrangement, but having 
secured the help of the Scottish Orchestra it was no doubt 
economic reasons which dictated the policy. Two choral 
works of magnitude were given: Beethoven’s 9th Symphony 
and Verdi’s Kequiem, together with Dr. Cowen’s * John 
Gilpin’ and a Mozart motet, while the orchestral pieces 
included Tchaikovsky's 4th Symphony and Liszt’s ‘ Tasso, 


of which bril 





jant performances were given. The choral 
singing was of a high order, and in the Kequiem reached tl 
highest level attained by this Society. Trained by Dr 
Coward and conducted by Dr. Cowen, the choir’ perform 
ince of Verdi’s emotional music, with its stormy outbursts 


and vivid colour, was quite admirable. The Choral Symphony 
W well done, but its depth of feeling was barely realized 
Ihe soloists the Kequiem,—Miss Antonia Dolores, Miss 
RKavogli, Mr. Brearley and Mr. Herbert Parker—were most 
efficient, and Miss Dolores’ fine vocal style was employed t 
conspicuous advantage in this music. 
()n January 24 the Leeds Subscription Concert nsiste 

f orchestral music by the Hallé Orchestra under Dr. Richter, 
‘ ve us some really great performances of wor whicl 


ranged fro he ‘Scotch Symphony’ to ‘ Till Eulen piegel 








ee 


1 February 
fave a nw 


> direction 


‘SIC Was 
ry 16, wh 
en’s § 
the Brahp 
To H 7 
Ntelo, the 
WaS 4 ver 
eged Sw 
, and ¥ 


A 
lOrmance 


nembers 
would 


on, 
terest 
5 may 
having 
doubt 
choral 
phony 
Jol n 
nieces 
asso,’ 


horal 


‘ngelis, in honour of the occasion. Mr. Edward Davies, a | Generalimusikdirek 


ach's motet ‘ Sing ye to the Lord,’ which Dr. Cowen has | programm« 


‘tr - : . . 
. Herman Sandby played some violoncello solos with | the first time here on January 15 at 


THE MUSICAL TIMES.—Marcu 1, 1906. 





ee a 

yr, John Dunn gave a fine and individual interpretation of | great spirit, and the four vocalists, Miss Evangeline Florence, 
Violin concerto, and took part also in Bach’s| Miss Hilda Wilson, Mr. H. Wilde and Mr. H. Lane-Wilson 
joined in a most spirited performance of the last-named 


Tchaikovsky | 
» ‘Brandenburg’ concerto. 
"atthe Leeds Municipal Concert on February 3, Mr. Fricker | musician’s genial song-cycle, ‘ F lora’s holiday.’ At the 
nducted an Elgar programme, including the early but| Harrison Concert on January 30 a young English pianist, 
‘sduly neglected ‘ Froissart’ Overture, which one has not| Miss Ethel Leginska, made a good impression by her very 
ad many chances of hearing since its first performance at the | powerful playing. 
Vorcester Festival in 1890. The ‘Cockaigne’ Overture, OTHER TOWNS. 
be two little pieces entitled ‘ Dream Children,’ and three of York has been favoured by a visit from Mr. Ilugo Becker, 
be ‘Sea Pictures ° (soloist, Miss Pawson) were also given, | one of the greatest of contemporary violoncellists, who 
nd Miss Ella Child took the solo part in Saint-Sacns’s appeared at a concert given by Miss Eisele, a Leeds pianist, 
{frique ’ fantasia, playing with grace and finish. and took part with her in sonatas by Beethoven and Strauss, 
On February 17 a concert performance of Gounod’s besides playing some solos in masterful style, with splendid force 
arming operetta ‘ Philémon et Baucis’ took up a portion | and rhythmical energy. On February 19 the York Symphony 
f the programme, and Mr. Elliott, the leader of the} Society. of which Mr. T. Tertius Noble is the ‘energetic 
Municipal ¢ \rchestra, introduced Arensky’s Violin concerto. | trainer and conductor, gave an interesting concert. ‘The 
There was a most interesting novelty in Mr. J. W. Nicholl’s | feature of most general interest was a new Suite by Mr. Noble 
ymphonic poem * Alastor,’ of which a fine performance was | __4 series of five pieces entitled respectively March, Gavotte, 
jven under the composer’s direction. It is a powerful| [amentation, Réverie and Carnival. It is all exceedingly 
mposition, full of energy and vivid in colouring. Another | clever music, and the interest is well-sustained, though it isa 
sample of contemporary work was Mr. Reginald Steggall’s | tactical mistake to put the Reverie immediately after the 

acertstiick” for organ and orchestra, a thoughtful work, | [| ament, both being in slow time, and without much relief 
hose merits it was not easy to appraise, for the Town Hall} or contrast. The Carnival is the most original, and 
gan is not a sympathetic instrument at the best, and it picturesque and clever, while the March, which is very 

he less advantage since the orchestra was never | },;oad and stately, is perhaps the happiest section. 
tune with it. : 
Leeds Bohemian Quartet, whose programmes 
a judicious balance between the old and the ff ye | al tes 

w, played at their concert on January 31 a highly oreign 0 cs. 
ginal string Quartet (in G minor) by Debussy. The work epatute; 
sstrange in idiom, but though some passages seem on a first 

ng to aflect strangeness, the general impression is one 
power and of a genuine individuality. The other quartets | 


\ACHEN, 
The production of a new choral work by Max keger, 
‘Gesang der Verklarten’ (Song of the Redeemed), Op. 71, 
ayed at this concert by Messrs. Elliott, Wright, Moxon took place at the fourth Municipal Subscription Concert 
| Bolton were Beethoven’s 3rd ‘ Rasoumovsky’ and | under Prof. Eberhard Schwickerath, on January 18. The 
rak’s in E flat (Op. 51). | piece, for five-part chorus (two sopranos) and orchestra, 
The Leeds Musical Union, on January 22, sang a number is described as the most original and daring thing in music, 
part-songs of different ages and types, the interest of the | and, moreover, as the most difficult which has ever been 
ncert centering in two by Cornelius, ‘ There was an aged | placed before a chorus. The long orchestral introduction 
arcl and ‘Never can the tear-drops tell thee.’ | (52 bars) is highly praised for its majestic beauty, but with 
nsidering the strangeness of their idiom, they were well the entry of the chorus the music becomes so unprecedentedly 
ng under Mr. Noel Bell’s direction. Mr. Johann Rasch’s | complicated and harsh, not to say ugly, that even Richard 
wterly playing of Bach’s Chaconne and other violin | Strauss’s ‘ Domestic’ Symphony, which was played at the 
s was a feature of this concert. The Annual Leeds | Same concert, was welcomed as a great relief in the way of 
rish Choir Concert is an event of too domestic a nature} beauty and simplicity! Yet there is no denying the 
be of great general interest, but that given on | astonishing mastery and power displayed in Reger’s work. 
muary S deserves record as being the occasion of the} BARCELONA, 
st public appearance of Dr. Bairstow since he assumed the \t the Teatro del Liceo a new opera, ‘ Emporium,” by 
anist of the Leeds Parish Church, in whick | Sefior Enrico Morera has been successfully produced. The 
gacity he has already given abundant evidence of his} work is partly based on Catalonian national folk-songs and 
ess for the position. The Leeds Musical Evening, on | dances. ° 
tuary 20, does not call for extended notice; the violin | BASLE. 
s by Mr. Francis Macmillen and the pianoforte playing} A new ‘romantic’ Symphony (the 5th, in F major), by 
Miss Winifred Christie being most deserving of record. the foremost Swiss composer, Hans Huber, has been 
a produced by the Allgemeine Musikgesellschaft, under the 
= 2 ¥ direction of H. Suter. The work bears the title of ‘ The 
The Bradford Permanent Orchestra is adopting the plan of | fiddler of Gmiind,’ and has an important obbligato violin 
ving a distinctive character to each of its concerts this} solo part, thus recalling Berlioz’s ‘ Harold’ Symphony. 
ason. On January 27 we had a Wagner programme, but | , 
was not forgotten that this was the 150th anniversary of 
lozart’s birth, so the ‘Zauberflite’ overture was played, his year’s festival performances will take place between 
d*Voi che sapete’ sung very charmingly by Miss Hilda de | July 22 and August 20, ‘ Tristan und Isolde,’ conducted by 
tor Felix Mottl, will be performed on 
matic tenor, was the other vocalist. 9; ‘ Parsifal’ is 
sian music furnished the programme, Tchaikovsky being announced for July 23, and August I, 4, 7, 5, II and 20. 
wh in evidence, and the posthumously published Of the ‘ Ring of the Nibelung’ two cycles only will be 
wevode ’ overture being included, with the familiar | given, viz., on July 25-28, and August 14-17. Dr. Hans 
ase Noisette’ and ‘1812.’ Mr. Dunn played the first Richter will conduct the first ‘ Ring’ cycle and Siegfried 
wement of the violin Concerto, and the vocalist was | Wagner the second, while Dr. Muck will be resp ynsible for 


BAYREUTH, 


On February 10} July 22 and 31, and August 5, 12 and 1 


iss Mildred Jones. Mr. Allen Gill conducted both | ‘ Parsifal.’ 


BERLIN 
Mr. Charles Williams gave a concert here on January 
he Philharmonic orchestra. One novelty in 
was lgar’ Introduction and Allegro 


The name and also the works of the composer are 


certs most ably. 
Un February 2 the Festival Choral Society gave, under 
t. Cowen’s direction, the ‘ Hymn of Praise,’ together with | assisted by t 


ted this chorus to sing at one of the London Philharmonic | Strings. 


becoming familiar in Germany, but this was, believe, tl 


certs this season. It was sung with admirable spirit. 
€ principals were Miss Gleeson-White, Miss Nellie Judson, | {rst me any work of his was given here 
Mr. Lloyd Chandos. The Subscripton Concert on | of a British conductor Che programm luded Bra 
4th Symphony. 

Ilugo Wolf's opera ‘ Der Corregidor” was performed for 
the New Comic Oper 


nder the directior 


wuary 9 was miscellaneous, but the fine pianoforte playing 
that great artist Madame Carreto gave it distinction. 





198 THE MUSICAL TIMES.—Marcu 1, 1906. 





| ae. - 
louse, and very warmly received.——Rubinstein’s best|at the second ‘modern evening’ of the Windersteip 
opera, ‘ The Demon,’ is in preparation at the same enter- | Orchestra, on January 8, and the 8th (in C minor) at the - 
prising institution. First performances are also announced | twelfth Gewandhaus Concert on January 11, conducted jy <n 
of ‘ Romeo and Juliet in the Village,’ by Fritz Delius (for | Arthur Nikisch. The latter performance especially, one ; we = 
the first time anywhere) ; ‘Onkel Dazumal’ (Uncle Once-| the great conductor’s finest achievements, made a deer Mr. V ; . 
a-time), by Jacques Dalcrose; ‘ Die schwarze Nina,’ | impression, more especially the superb reading of the go, fg = 
Alfred Kaiser ; Leoncavallo’s ‘ Zaza,’ Filiasi’s ‘ Manuel | movement, of which Nikisch—no mean judge, surely_:. Pansott 
( | , , Goatherdess,’ and  Pizzi’s| reported to have said that it is absolutely without a rival jy Bro 
list 7f the | the whole realm of music ! ne first 
I ; An early hoir, wh 
ard Strauss—which, strange to say, is still in 


S 


former Wa 


NEUCHATEI 

The following works have been chosen for performance; ent exp 
the seventh Swiss Tonkiinstlerfest, viz., Symphony jn F | saw I 
by Peter Fassbinder; symphonic poem * Olymphische; Lont}, 
Friihling’ (Olympian spring), by Walter Courvoisier ; viol, [gy ¥adaing 
Concerto by Joseph Lauber; violoncello Concerto 
Emanuel Moor; ‘ Mortuus pro nobis,’ for soli, chorus anj 
orchestra, by Paul Brenner; a Psalm for chorus ap 

. orchestra, by Otto Barblan; ‘ Moisson,’ for solo quart 
The performance under | chorus and ‘organ, by Ed. Combe: ‘ Deu 

— hestration | female chorus and orchestra, by Jacques Ehrhart; ‘ 

nigu — and Imagina- | (juelle,’ for tenor solo, chorus and orchestra, 
eling displayed in| [jer ; and ‘Das letzte Lied’ (The last song), for 
2 orchestra, by Karl Vogler. 


1 Suite in B flat for wood-wind, four horns, and bass 
was performed at the third orchestra-chamber concert 
N. von Reznicek, without, however, creating any 

Mr. Frederick Delius’s Symphony with 

luced by Professor Julius Buths 

f 1905 (at Diisseldorf), was 

Stern’scher Gesangverein, 


lite excep 


NEU STRELI1 
* Die Strandhexe’ (the Strand Witch), a 
J. B. Zerlett, was produced here on January 21, 


ry I3, § 1 : 
’ ie a favourable reception. 
riihling, ein . 
1 life) se 
e and life), esas ' : : s 
‘William Ratcliff,’ a new opera by X 


produced under the direction of the composer, was warm 


received. 
cal Festival, ARIS. 
clude Mozart’s Schumann’s masterpiece, the splendid setting of Scenes 


szt’s symphonic poem | from Goethe’s ‘ Faust,’ was revived at the Lamoureu 
Herder’s *‘ Entfesselter | Concert of January 20. The second version of the myst 
Bruckner’s Te Deum, | chorus, ‘ Das Ewig Weibliche zieht uns hinan,’ was on this 
Symphor final | occasion heard for the first ime in France. The performane 
oven’s| was repeated at the following concert, on February 4 

M. Chevillard conducted with loving c: and Mr. Froli 

ochberg, who some years ago appeared with great success 
horus | London—was admirable in the baritone parts. Brahms + 
Berlin | ‘Gesang der Parzen’ was performed at the Conservatoire 
Concert of January 21, under the direction of M. Georges 
Marty, and on the same day a new Symphony in E minor, 
by M. G. Enesco, a young Koumanian violinist, wa 
produced with great success. The work, in three movements 
displays much talent, and a great deal of youthful freshness 

ind vigour. M. Colonne secured a splendid performance. 


STUTTGART. 
org von Bronsart, Eugen d’Albert's musical comedy ‘ Flau solo” was 
February 4, at enthusiastically received here at its first performance 
“ There | Germany. The performance, under Hof kapellmeister 
Pohlig, was splendid. 


omposers Frau von 


- } 
: ecemt 
ult field of dramatic - 


¢ of 


Country and Colonial Hews. tract 


f Prof, Florian Zajie, has BRIEFLY SUMMARIZED. lozart’ 
leader) of the Gewerlx - *, . 
1 first lady violinist to AMEKSHAM.—An excellent performance of Me ndelssohn s ry 
ly professional (and | 95th Psalm, together with part-songs, Xc., was given t 
the newly-formed Amersham Choral Society, in the Tow 
Hall, on February 8. The solo vocalists were 
s successfully produced on Misses Mathews, Miss Josephine Chapman and Mr. Gervan Cors 
~ Flearstk Gits. and the mesic Cooper. Mrs.~Mathews’ string orchestra, together with os erform 
s consti tle Seal aid of Miss O. Mathews at the pianoforte, pr wided the 

iccompaniments. Miss Gwendoline Griffiths — playet 

’ 


violoncello solo, and joined the Misses Mathews 


uch d 
' 


Ww 
first 


a quartet. Mr. Edward G. Croager ably cond l. 

BkIGHTON.—The Sacred Harmonic Society gave a per rained 

formance on February 15 of Sullivan’s oratorio ‘The et 

Prodigal Son,’ and Barnett’s cantata ‘The building of t Spackn 

ship.” Both choir and orchestra were alike excellent FL 

1, Whoappeared | their rendering of these works, under the firm a1 judicious horal 
igo, has sung | direction of Mr. Robert Taylor. The solo vocalists wer Miss 
heatre (conductor, | Evelyn Vernham, Miss Lalla Parry, Mr. Frank Tebbutt, ane 
or| Mr. Daniel Price, a thoroughly satisfactory qu t, and the 


success in S} ite 
nteresting 


nterpretation of the performance was altogether successful. 
Anton Bruckner | pianoforte and vocal recital was given avilion 


in E flat), | February 16 by Miss Adele Haas and Sigt tt I 












ee ——— oy GEE REUTER Renna _ 

Wind . . . . ‘ 

i indersitio HF mer was heard to advantage in pieces by Chopin, Liszt, 
- at the Scarlatti and Schumann, and in some clever variations on 
Cucted by ‘And now, O Father,’ by her teacher, 





he hymn-tune I 
yr, Willem Coenen. Signor Parisotti displayed a fine voice 
-4 cultivated style in a variety of songs, and Madame 
Parisotti Was a sympathetic accompanist. 





lally, one 
ide a deer 
of the sloy 
» Surely. 
ta rival ir 









BroMLEY.—The recently-established Choral Society gave 
first concert in the Drill Hall on January 24. The 
ir, which numbered eighty-five voices, sang with excel- 
‘When flowery meadows’ (Palestrina), 






ent expression 







rmance Sage “ aa 
= ia 1 saw lovely Phyllis’ (Pearsall), ‘Slumber song’ (F. 
br), ‘A border raid’ (Harvey Lohr), and notably 





ymphiseh 


sler : 





was 





Waddington’s choral ballad ‘John Gilpin.’ There a 


Violir > : . ° 
sall string band, and the solo vocalists were Miss Perceval 











. ijlen and Mr. Franklin Clive. Mr. F. Fertel conducted 

sith care and ability. 
LEY.—The Choral Society gave a performance of 
‘King Olaf’ in the Mechanics’ Institution on 
art; ‘T ry13. The choir sang with excellent spirit and good 
by Ems tack, and were most ably supported by the Halk 
rus an chestra. Madame Emily Brown, Mr. John Harrison and 





Brown were the solo vocalists, and Mr. Widdop 





Wr. Herber 
san abl 





onductor. 


-The Yorktown and Camberley Choral 

Society opened its tenth season on February 7 by a concert 
he memory of its late conductor, Mr. Arthur Lake. 
art's 12th Mass and Mendelssohn’s ‘ Hear my prayer’ 






CAMBEI 
















Lerou in features of an attractive programme, 
S warm ‘ ded an anthem, ‘O how amiable are Thy 
mposed by Mr. Lake not long before his 

eath. works were very creditably performed, the 

1 Scenes wlo vocalists being Miss Patricia Plowman, Miss Adelaide | 
amoureu Twort, Mr. Alexander Webster, Mr. Dan Richards and 
¢ mys | vert Cockell. Miss Annetta Tidbury was the solo 





The 





Mr. Percy D. Steele presided at the organ. 







r was supported by an excellent orchestra (ably led by 
4 tT. Connor), and Mr. Hubert L. Steele conducted. 
CHARi.—The Ilarmonic Society gave its annual concert 


ICCESS 





February 15. The chief items of the programme were 
ut I. of Mendelssohn’s ‘ St. Paul,’ and Elgar’s ‘ Banner of 
‘. George. he solo vocalists were Miss Ethel Barnicott, 
is. Mayne, Mr. Henry Plevy and Mr. S. Bishop. 
t. Frank Bartlett played Beethoven’s Romance in G for 
lin,and Mrs. Kk. Stephens Dunkler’s Reverie for violoncello 









The singing of the choir was one of the best features of the 
ning. At the afternoon rehearsal Mr. J. W. Gifford, 





esident of the Society, made a presentation, on behalf of 
choir, to Mrs. MacDonald (accompanist) and Mr. F. G. 


































I W sdon (c ynductor) as tokens of esteem. 
ance 
IImeist CuristcHuRCH (N.Z.).—The fourth subscription concert 
he Musical Union took place in the Canterbury Hall on 
— eeember 20, when, in addition to the excellent perform- | 
1G e of the orchestra in Sullivan’s * Overture di Ballo,’ an 
basins racte from Massenet’s ‘Don Cesar de Bazan,’ and 
lwart’s Symphony in E flat, a welcome feature of the 
mgramme was the re-introduction of part-songs by the 
Jssohn thor. These included Elgar’s ‘O happy eyes,’ Dudley 
ven | buck’s ‘Hymn to music,’ ‘The river floweth strong’ 
Tow hogers) and Cowen’s ‘ Spring.’ These were sung with 
re t wh delicacy of expression. Dr. Bradshaw conducted. 
oe th CorsHAM.—The Choral Society gave a most successful 
ie eormance of Coleridge-Taylor’s ‘ Hiawatha’ (Parts I. 
led wd II.) at the Methuen Hall on February 7. Miss Ethel 
iyed uster, Mr. George Brierley and Mr. C. EF. Poole were a 
ws uisfactory trio of solo vocalists. Ihe choir reached a 
gh degree of excellence, and obviously had been carefully 
a per mined by the conductor, Mr. Lewin Spackman. <A small 
* The t ethcient orchestra was ably led by Mr. Herbert 
of t ‘packman 
; ELLACOMBE.—A_ successful concert was given by th 
“Mis ioral Society in the Ellacombe National Schoolroom, 
gg: ‘orquay, on February 14 The programme _ included 
ad m » bert’s cantata ‘The Song of Miriam’ and Vincent's 
saatles ‘oral Fantasia on National Melodies. The soloists were 
Eo dame Adeline Gregory, Mr. Francis H. Fothergill and 
| 7 H. Tozer (vocalists), Mr. Frank Crocker (violin), 
Mrs. Anderson (pianoforte). Miss Gilberthorpe and 
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| 
Miss Lottie Thomas played the accompaniments on - the 
| pianoforte and harmonium respectively. Mr. Henry T. 
Gilberthorpe conducted. 

Erptnc.—The choir of the parish church gave an 
excellent performance of two operettas on February 7. 
‘ The Captain of the School’ (G. F. Vincent) was given by 
the choir-boys in the first part of the programme, and the 
gentlemen of the choir gave ‘ The Monastery,’ a new work 
by H. J. Taylor, founded on an incident in Scott’s novel of 
The whole performance reflected much credit 
C. Thomas. 


that name. 
on the director, Mr. F. 

FAVERSHAM.—The Philharmonic Society gave its 
eleventh concert on January 23 in the Lecture Hall, when 
Coleridge-Taylor’s ‘}liawatha’ complete was performed. 
The choir sang throughout with admirable spirit and good 
and the orchestra also was equally satisfactory. 
vocalists were Miss Fanny Chetham, Mr. Fred 
Mr. Jack Martin. Much credit due to 
Keech, who conducted, for tl scessful result 


attack, 
I he 
Norcup and 
Mr. W. J. 


of his efforts. 


solo 
1S 


1e su 


FOLKESTONE —Cliffe’s ‘Ode to the North-east wind’ was 
performed by the Philharmonic Society on February 14. 
The programme included the overture to ‘ Masaniello’ and 
‘Casse Noisette’ Suite played by the orchestra, and the 
following unaccompanied part-songs: ‘My love dwelt in a 
northern land’ (Elgar), ‘Drops of rain’ (Lemmens), ‘A 


spring song’ (Pinsuti), ‘Sweet and low’ (Barnby), ‘ Three 
fishers went sailing’ (Rogers); also the march and 
chorus from Tannhauser, accompanied by the orchestra. 

1 the performance 


Mr. Ii. J. Taylor was at the pianoforte, and 


sonducted by Mr. F. E. Fletcher. 


was <¢ 
KIDDERMINSTER.—The Choral Society gave the first 

concert of the season on February 15. The works performed 

were Coleridge-Taylor’s ‘ Death of Minnehaha’ and Gade’s 


The principal vocalists were Miss 


| ‘ Erl-King’s daughter.’ 
Mr. William 


and 


| Estelle Lermit, Miss Marie Clarson 

| Higley. The choir sang with spirit and expression, ind the 

| band did full justice to the orchestration. Mr. J. Irving 
Glover conducted. 

|} LiANELLY The Tabernacle Choir gave a_ good 


performance of Barnby’s ‘ Rebekah’ on February 6, assisted 
by Miss Mabel Manson, Mr. James Mr. Dan 
Richards. An efficient orchestra played the accompaniments, 


and Mr. C. Meudwy 


Davies, and 


Davies conducted. 


Loutu.-——The Choral Society gave its annual concert in 
the Town Hall on February 15, when Mendelssohn’s 
‘Hymn of Praise’ and Sterndale Bennett’s ‘ May Queen 


The chorus sang with accuracy and pre 
ibly led by Mr. J. E. Hilton, 
did full justice to the symphony in the ‘Hymn of Praise ” 
and the accompaniments. The vocalists Miss 
Jennie Ellis, Mrs. Price, Miss Dawson, Mr. Lindsey Squire 


were performed. 
cision, while the orchestra, 
tl 


were 


solo 


und Mr. Charles Parker. Mr. Owen M. Price conducted. 
Orrery St. MAry.—The Choral Society gave a suc 
cessful concert on February 16, when Cowen’s cantata 


*St. John’s Eve’ occupied the first half of the programme. 


The principal vocalists were Miss Linford Brown, Miss 
Frodsham, Mr. A. G. Wills and Mr. S. J. Bishop. The 
accompaniments were played by a small and efficient 
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Oy — . 


Nov ( 


FOR SALE. 


PLAYEI 


PIANOFORTE 
ing PZ 


BAKER PIANO 


perfect order Ope 


VIRGIL PRA ; AVIER, very little used. 
I M Ey 


Cambridge Gate, 


] N.W 


\ PAIR of ORCHESTRAL TIMPANI for SALE 

v4 | ( | Apy Dr. H. H ‘ 

H I 

N ILNSBRIDGE ORCHESTRAL 

F, LIBRARY SALI In. good it 
i Eee 2 WW St.. | 


Wekbs FOR SONGS (S perior 


K I \ I I 


M USICAL OPINION (2d.; order everywhere 
| ie a Blew eat . Shoe Lane, | B.C, 
About x R ertisements. Founded 1876. 


SOCIET 


' re y for th fM . 
MESSRS. PUTTI K and SIMPSON, pe» 
rs e, I w.t SPECIAL SALES of 
MU SIC AL INSTRUMENTS ra 1 € 1 of every month. 
c ] ur Music Plate " pyrights, Trade St 
I & re y re 


1 
»cks, 
juire 


NORMAN LEA 
ORGAN PEDALS FOR 


H 


PIANOFORTES 


NEW 


STOOLS. 
Ll ' ee 


rIMES.—Markcu 1, 


1906. 


tHE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 
rwO GOLD MEDALS 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
ALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


arion tad /stimates sent 7 


Just Published. 


SIX NEW NUMBERS OF 


VILLAGE ORGANIST 


\ SERIES OF PIECES 
FOR CHURCH AND GENERAL USE 
EDITED BY 


F. CUNNINGHAM WOODS. 


Book 37. 
UNERAL Music. 
Prelude on Sullivar 
strangers here "’) 
Blest are the departed (‘‘ The Last Judgment ”) 
I know that my nt liveth (‘ ‘The Messiah 
O rest in the Lord (“* Elijah 
Cast thy burden upor the Le * Elijah ") 
rhen shall the righteou ‘E iijah ) ‘ 
Prelude on Dykes’s Tune “* Requiescat (“Now the lz 
task is o'er") 
When called t 
Jesu 


** Fatherland 


gain Thy portal (Motet: 


Gavotte (* 
Ave Verun 


g each Book. 


ne volume 


“ompany, Limited. 


+e 
HE 
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MUSIC FOR LENT. 


HE PASSION OF OUR LORD. (According to THE BENEDICITE 


St. Matthew.) J.S. Bacu. 2s. 6d. ; paper boards, 3s. Choruses SET TO MUSIC BY THE FOLLOWING 


y, Tonic > a T RN : ) ‘TRC 

HE P \SSION OF OUR LORD. (According to MODERN COMPOSERS. 
St. Matthew.) J. S. Bacu. Abridged, as sont at St. Paul's ; STOW. I ’ lan of the P h Psal 

Octavo, 1s. 6d. Book of Words, with Music to the 3ENNET" A 'GEORG —E |. r AE fiz — Paragraph alter) 


Cathedral. P * 
Chorales, 6d. sENNETT, GEORGE J. (in G) 


‘THE PASSION OF OUR LORD. (According to} 8 say AG , GEORGE J. (in D) 
st. J 





s ) J. S. Bach. 2s. ; paper boards, 2s.6d. ; cloth, gilt, 4s L . HU En e . Ga. -fa, 14d.) 
- PASSION OF CHRIST. G. F. HANDEL. |b é, J. F., James Turve, and Dr. Haves 
HE oe a 
s.; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition | B , H. ELLIOT (in D) 
Church use, 1S. ; Words 0 nly, 10s. per roo. ae 
HE PASSION OF OUR LORD. (The Seven 
Wo yr f Our Saviour on the Cross.) J. HAYDN. 2s. ; paper 
cloth, gilt, 4s. 
RHE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) CuH.GouNnop. 1s. - AL F RE D J. Ga E flat). (With a Quadruple Chant for 
HE PASSION OF OUR LORD (“Der Tod| the Te Deum). : 
Jesu.”) C. H. Graun. 2s.; paper boards, 2s. 6d. ; cloth, EYRE, ALFRED J. (No. 2, in F) 
t “Chor ses on ly, Is. FOSTER, MYLES B. (in F, Chant Form) 
— “a FROST, PERCY H. (in D) 
bac PASSION OF OUR LORD. H. SCHUTZ. GADSBY, HENRY (in G, Chant Form) 
GALE, R. (in D) 
. “ec —— GL ADSTONE. F. E. (Chant Fx rm) 
ASSION MUSIC (from the Oratorio “St. Peter”). | Gy ADSTONE, FE (Unison) 
By Six Jutius Benepicrt. 1s. 6d. _ | GODFREY, A. E. (in C) ’ 
*+(\UT OF bay we KNESS. (Psalm cxxx.) For Soli, GODFREY, ; E. G)_ ve ae 
Chor nd Orchestra. GrorG HENSCHEL (Op. 30). 2s. 6d. HERVEY, | “ i. (in “A "i .) From the Canticles (second set) 
- ; : HUGHES, W. (in E flat) we 
UT OF DARKNESS (De Profundis). (Psalm | ILIFFE, FREDERICK (No. 1, in E flat) 
For S = Se horus, - Orchestra. Composed by Cu. LEM ARE, E. H. (in B flat)... 
rds, 1s. ; paper boards, ts. 6d. LLOYD, C. HARFORD 
. . MACPHERSON, CHARLES (thythmi setting) - 
710N’ S Ww AYS S DO L ANGU ISH. Soprano Solo} MARTIN, GrC. (No. 1, in F; No. 2, in E flat; No. 3, inG) each 
from ** Gallia” (Motet). Cu. Gounop. 1s MATTHE te . R. (in E flat) . 


ar sf 
\ ISE RE R > MEI, DEUS, &c.,as used in St. Paul’s at LER, 


Cathedral Lenten Services. Arranged by J. Sratver. 3d. 14 
\ ISE RE RE ME I, DEUS. The music composed | R« 


by J. B Y 


CXXX.) 


n 


2, set to Dout le Ch ants) 


Ss, 3 \ ARI EY (in B flat) 
t, W. (in F) 
ott Aang 


atva . . S 
\ we RE RE ME L DEUS. Set to the well-known “ CHAS. W. 
Char arranged and harmonised y VINCENT STAINER, and 
NovELLO. — e es , Latin words. 3 STAINER, 
. . , one NER 
\fISERERE MEI, DEUS. Chant setting.) The Ly gto. et 


Mu mposed by EpGAR PetrMan. Price 14d. 


U: S. The music composed STAINER, J. (in D)._ From the 
Edited by Gi eC. Martin, gd. | SEEWART,C. HYLTON ¢ 
ple BARNBY, ] 
Mr RE RE MEI , DE U ‘- [he music composed | FOSTER, JOHN 
4. ALI ited by W. B yYS r SMITH, MONTEM (t 
— rURLE, J. (two settings 
\SEt RE RE MEI, DEUS, in F. The nwusi Glee PEehinoean 
E.G STONE. Latin wor TOZER, FERRIS (in A) 
R . FTI ; ” of . | WEST, JOHN E. (in G) 
Mite RE RE “MEL, : El S, in sharp minor. | WEST JOHN E. (nC) 
_ ee . a | en ee, ce, Gs ee 
tral Parts of the works marked * can be had. WRIGLEY, G F. (in G) 


THE STORY OF THE CROSS ANTHEMS IN THE 
FOR ee LUTE SERIES. 


opportunity for Meditation 


MISE RERE — I, DE 


Wor 


Give sentence with me, O God F. Lewis Thomas 
, . 3 Hear me, O Lord . W. H. Dixon 
= REV. E. MONRO 
THE Rs : ‘ ; *197. Hear me when I cal . A. W. Marchant 
" SET Stars sIC BY ; 3; Hear, O Lor Michael Watson 
J. STAINER, MYLES B. FOSTER, 3 Justas lam . , Ferris Tozer 
ARTHUR SOMERVELL, anv J. VARLEY ROBERTS. a the hart, snd out ght ~ hnane 
- ana 1y 1 
Oh most Merciful ‘ . F. Bridge 
b O Lord, rebu me nc yaynor Simpson 


RDS BY 


h setting. Toni Sol-fa, Three-Halfpence. 
l ly, 18. 6d. per too. 
re ve Edition, 2s. 6d. per too. 200 O Saving Victir 5. Bennett 
aah = z Out of the deep have alled amilton Clarke 
THE RE P ROACHES 3 Ponder my words, O Lord = en 
1096 Remember n rc tentley 
epee. a Rend ir hear ’. H. Dixor 
CHARLES GOUNOD 2 Seek ye the idge 
7 Thereisa 
Rev. J. B. DYKES. 6 fore Thee 


Those mark 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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NOVELLO’'S ANTHEMS FOR LENT 


tender mercies’ sake 
tender mercies’ sake 
they increased 
ng wilt Thou forget me .. ° 
m Thee Ouseley, West, 
flences . 
to number our days (A.A.T.T.B.B.) 
jast searched . 
clean heart J. Barnby and A, W 
eyes look unto Thee, O Lord God 
i, | love Thee 
, look upon me 
d, look upon me 
Y Soul IS Weary 
| ye that pass by 
untiful Jesu 
me near to the Cross 
ay of penitence 
O God, Thou hast cast us out 
O God, Whose nature 
U have mer 


lest 


T.B.B.) 


C. Malan and S. S. , each 
. Lahee 
t merciful 


ng Victim .. W. A. C. Cruickshank a 


of the worl 
O Saviour of the wo 

Out of the deep . one 

G. C. Martin 

Mozart 

on J. Naylor 

H. Walford Davies 

S. Coleridge-Taylor 
> J. E e 


F. A. W. Docker and G 


, Lord 
vow thy Creator 


ven to Me) 


Thy ways . ‘ oe ee 5 
, Lord, most holy os oe . E. A. Sydenham 
me, O Lord os I. Attwood and B. Rogers each 
ne Thy way on os .. W. H. Gladstone 
me Thy way, O Lord .. oe ee Spohr 
j W. H. Cummings 
an . J. V. Roberts 
’ i hill far away .. oe om Ch. Gounod 
here is a green hill far away .. . .. Lord H. Somerset 
he Reproaches (from the ‘“* Redemption”) .. Ch. Gounod 
aches _ % i J. B. Dykes 
os ee es H. W. Wareing 
ices of God . - som H. Blar 
ofthe Cross Stainer, Somervell, Foster & Roberts ea. 
wy ofthe Cross .. 7 oe .. H. Elliot Button 
good Jesu . oa oe on Mozart 
t that they are blest alone .. ee F. Brandeis 
peace to light 
th the Lord 
, O God (a.T.T.B.) 
O God oe ‘ 
m voces (Jesus of Nazareth) .. 
ain, O Lord . ae _ 
ace from my sins T. Attwood a 
e from my sins 


to Me (Rend ye ir heart) 


ary of eartl 


1 the Lord loveth 


and 2d. each. 
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OLIVET TO CALVARY 
A SACRED 


SCENES IN 





THE CRUCIFIXION 
A MEDITATION 
CANTATA ON THE 
saith Gc naien es SACRED PASSION OF THE 

SAVIOUR’S LIFE ON EARTH 


HOLY REDEEME! 
' RDS SELF EI 
SOLO VOICES (TENOR AND I 


J. 


DW TEN BY HE 


SPARROW-SIMPSON, M.A. 
I MUS BY 
CHORUS J. STAINER. 
ERSED WITH HYMNS Té \ , 
rHE CONGREGATION 


paper 
nic Sol 
nly, with Hymn 


' set THE CROSS OF C 
SHAPCOTT WENSLEY 


WITH 


HRIST 
W. "MAURICE 
J. H. MAUNDER. 


THOMAS AI 


ADAMS 
SEI y 
JAMS, 
Price One Shilling 
-fa Edition, Sixpe 
nly, 7s. 6d. per 10 
Also, separately from the abc 
NEARER, MY GOD, 
Anthem for S yprar 
STANDARD (1 ugust 704 Price T It 
ig se ular canis oo cine eboctat a. frm 


reepence. 1 


So) 
ns while pre se 
His C 


e work 


a happy example of his talents in thes GETHSEMANE 
TELEGRAPH (1 ; 


icS 


av be 


4 CHURCH CANTATA 
DAILY i , 
. . E WORDS W ED 
The Cantata is of devotional character. Not a fe f t} m pose 
show a skilful hand. 
CH 


JOSEPH BENNETT 


E MUS 


t 


an C. LEE WILLIAMS. 
MUSICAL OPINION, June yO4 

emarkably clear and effective. feat 
hout plain and 


) port 


THE LAST NIGHT AT 
Pe tJ BETHANY 


bsence of great difficulty A SHORT CHURCH CANTATA 
ill very we me. ¢ rdial re - HE WORDS WRITTEN AND ¢ - 
irmasters. 

JOSEPH BENNETT. 
MUSICAL TIMES, M: 4. — 
has approached the subject with a fi ‘ f responsi 
2 devotional spirit. rhe mu is charged 1 that 
attribute with which Mr. Mat r's 1 


n interpr 


EI y 


, *. LEE WILLIAMS. 
BIRMINGHAM POST, A 


ip 


MS. 
SHEFFIELD DAILY TELEGRAPH 


—— IS 
usi , aes sive tl! ug ul a t Wor for < ti 


BIRMINGHAM DAILY MAII 


t th } 
the voc 


IT NOTHING TO YOU 
AN EASY CANTATA 


f 


M 


NOVELLO AND COMPANY, Lu 





THE MUSICAL TIMES.—Marcu 1, 1906. 





THE PASSION | BLESSED ARE THEY _ 
A MEDITATION ON THE SUFFERINGS O1 CHRIST. | THAT MOURN 


FOR TWO SOLO VOICES (Texor axp Bass) AND CHORUS | MOTET 


COMPOSED BY 


a ee ALFRED H. ALLEN. 


ATION Alfred H. Allen's motet, ‘ Blessed are they that m 
u llent musician and deserves to be known. V 
: ae 2s — rhis is an interesting work, sincere in expression 
DR. VARLEY ROBERTS devised. The influence of Brahms is somewhat 
f Magdalen Colle ical Mr. Allen has a good deal to say for himself, and he say 

that is thoroughly musicianly The motet should be a we 

to the répertom f church choirs with ideas above 
( 


Price Fourpence. 
, N Coy vy. Limite ndon: Novetto anp Company, Limited 
HANES Y GROES EMMAUS 
, EI AN \ BIBLICAL SCENE. 
CANON WILLIAMS (CAERFYRDDIN) p for the Gloucester Musical Festis 


P, 


“ Schol 


. . rye . : adapted t 
HERBERT BREWER. tk will 


4 \ 


STAINER. 


SYR JOHN 


' 


W W 


AT TI I E -F OOT O F NEW | areal 


THE CROSS  |PENITENCE 


(STABAT MATER) T 
. PARDON an 
SOLI, CHORUS, AND ORCHESTRA ~ 
' PEACE 


J. H. MAUNDER. 


\NTON DVORAK. 


( 


CROW! 
aoe Cos 


SUTTON. 


5a. | 


J 


Messrs. ¢ 


treet, W.C. 


- 


3 


2 § 
—a st) eo. 


London: Novetto anp Company, Limited. 


FOR EASTER. Price One SHILLING. 
COMMUNION SERVICE 
(IncLupinc BENEDICTUS anp AGNUS DEI) 


3y GEORGE L. MILLER, F.R.C 


Easter Liverpool; Toronto, Canada; N 
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gr “tenth COMPOSITIONS 


Reapy Earty 1n Lenr. 
BY 


rFATHER FORGIVE THEM EDWARD BUNNETT, Mvs.D., Canrar. 
} "SACRED SONG —_—— 
FOR TENOR OR SOPRANO : ; 
Spring. 
Over hill, over dale. 


WILLEM COENEN. aiog, owen May 


Six PasTorat Par 





PART-SONGS. 


ur 


O'er silvéry water 
Price Two Shill b I. er silvéry wate 
ead 2. Day is dawning 
3. Sing on, sweet 
Nove.Lto AnD Company, Limite 
shteenth Thousand. SERVICES. 


Seventeenth and Eig 
Te Deum in A. ur Voices 


ALFRED R. GAUL’S Baie h, "Four Stee 


Jubilate in 


PASSION SERV a a 


FOR THE SEASON ¢ ANTHEMS. 
LENT AND GOOD FRIDAY. Lead me in 7 h. Le 


The Good Shepherd. 
leminently If ye love Me 
mposed. The I will magnify 
be congratu- 


y writing, combined with unmistakable talen 
€ purpose for which it was written and 
ably be largely used, and Mr. Gaul has to 
ther success. Sheflield Independent. i 
f sacred events connected with the Passion is laid out by . 


pes to form a series of six distinct ‘scenes.’ The subjects of : — an 2 
» Ci > a particular stage of the Mystery, are 
Lee ee ee dee CHURCH MUSIC 
‘The Shadow of Death, ? 
resemble: _— 7 
) came effective, R. B. BATEMAN, Mvs. B., Oxon. 
ous treatment a 


> Unjust Con- 
Mposer has| MAGNIFICAT ann NUNC DIMITTIS, inC .. os 
rRULY GOD IS LOVING UNTO ISRAEL. Anthem 
ALL HAIL! ADORED TRINITY. Anthem , 


1 >C 
ae of the 


zether consider : NovELLo anp C 
> his alrea high re n in the In 
tandard rH} 


greatly enhan 
yoSItion. Musical 


mp bards x; sxttcioh,« | STORY OF THE PASSION 


"Wesde-cnlee, on, GA. por som 
‘nia Iw. St a WITH REFERENCES FOR HOME STUD\ 


f Parts f 
ets, 


Oe REV. JOHN H. MATTHEWS, M.A. 


ANTHEMS FOR EASTER 


L UTE "SE RIE S. 


rge C. aru 
M. B. Foster 
A. Redhe ad 


As it be dawn 
Awake, ‘la ! soul, awake 
Awake, thou that sleepest 
ke, thou that sleepest 
Awa e up my glory 
1, God is my Salvation 
lary stood 
t is risen 
ir Passover 
hrist our Passover 
t the Lord is risen to-d 
st is risen 
1 He that livet h 


ye then be risen 


Oliver King 
F. Osmond C arr 
Wm. Smallw< 
W. . J Westbrook 


eymour Smith 


e set God always before me 
em give thanks 
us, O Lord 
ist risen 
ks unto the Lord 


> Lord, ye Rights 


x Praises unto the L« 
anks be to God 
he Strife 1s o er 
s is the day . RK. l 4 
» is like unto Thee r r i, . _— . " . " . 
essing Thy Resurrection H. Elliot Butt s | HE »S rORY OF | HE ( R¢ ISS 
se markee i s f \ FIVE-FOLD MUSICAL SETTING. By thes ( 


greg 


Tim “On of the best MM 


BE NEDICITE. —Set to Anglican Triple Chant. CONF jorge ie IN 
rds. The occasional repetiti f 3rd part has a sing HYMN rUNE. O ar 
aunauan eae tony. Card, 2d © 
useful and effective setting. ( nist / , ter. MEMORIAL CARD 
hants to Te Dew 1 lem 


4 


AND Company, Limited. 
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FASTER ANTHEMS. 
“KNOW YE NOT 
By EDWARD C. BAIRS row. 


Chree-Halfpence ; Tonic Sol-fa, Three-Halfpe 
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onpon: NOVELLO AND COMPANY, LImMITeb. 
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JUST PUBLISHED. | NEW EASTER ANTHEMS AND SERVICES, & 
THE CALEB SIMPER. 
a 1 Popula t st 


PARISH CHOIR | W.25e seo 









MANUAL ty Ti 
HOLY COMMUNION  [cespes iv batt atest, 








CONSISTING OF 


SETTINGS OF 
INCLUDING THE 
BENEDICTUS QUI VENIT, AGNUS DEI, pak 

4 COMPLETE SET OF OFFERTORY SENTENCES, | Tue ¢ MPOSER, ( Simper, **K B 
AND A COMMUNION HYMN. 2 panmiecipel sg ; >P* 








OFFICE 





THE 





VARIOUS 













RICE ONE SHILLING AND SIXPENCE 
Criotu, Two SHILLINGs, Writte t - wit pedal part i 
; CLOTH, 2s. , ' “kK 


I WEEK x 3. Ha St t, Re 
( U.S.A. : ¢ F. S ( \ \ 


7 —— —_ NEW EASTER ANTHEMS,8 










st W 





aoeeaiem AnD BVM. DIMITTTS coaaa ‘a EDWYN N CLARE 





EDWARD BUNNETT, Mus.D., CANTAB. 









| London: N ywunss ann CoMPANY, Limite I s \ 
just Pu Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 


HYMN TUNES oa bie | 1 


ORIGINAL AND SELECTED (FIRst SektEs The Skat be 


London: Novetto anp Company, Limited. 







BASIL HARWOOD, M.A., Sweet Spring (Madrigal) 


dow \ r 
(Mus. | nd ) Over the m 






Blow, Western Wi 
Stars of the Night 


aie HUMOROUS PART-SONGS 






















ree Doughtie Men ( 
Price Sixp A Ryghte Merrie ( The ¢ ¢ 
- The Snow-white Doe 4 f t) 
I Nove AND ( V, Limit DESCRIPTIVE CHORUSES 
With Pi t r Orchestral A mpanime 
NEW ANTHEMS BY ei Aiea aia The O 
ERNEST EDWIN MITCHELL. ee ' ' “ 
The I ‘ Phe ( 
JESU, THE VERY THOUGHT OF THEE. For} oychestral Parts on application to the Comroser, El 
B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s. A. T.B.). Tonic Sol-fa Edit t half the f 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo Bos Novi snp 4 I 
and Chorus (S. A.T.B.). 
Eighth Thousar 





THE HEAVENLY VISION. An easy Hymn-Anthem monies 
For S.A.T.1 N AGNIFICAT and NUNC 
lus 





> DIMITTIS flat 
‘ bh. P - 










1 
With Organ Accompaniment. Price Threepence each By Witutam S. Vinnine, 4) Rac.. Canta 
me London: Nove..to axnp Company, Limited 
London: Novetto anp Company, Limited ' 
rO CHORAL AND ORCHESTRAL SOCIETIES 
ILL’S EASY VOLUNTARIES. * Messi! GEVERAL CHORAL WORKS, PART-SONGS, 
* Judas,” “ Elijah,” “‘ St. Paul,” “‘ Creation ts. each book and ORCHESTRAL WORKS f SALE Applica 
London: Novetto anp Company, I ite Lists to Dr. I ett, Ca al ¢ ‘ 





NOVELLO'S 
CHORIST ER SERIES 


CHURCH MUSIC 


There are many Churches and some Colleges and Schools where a daily or 
occasional service is sung by boys only. The “Chorister Series” furnishes the 
necessary music for such occasions. It includes Responses, Services — Matins, 
Communion and Evensong, also Wedding and Funeral Services—and Anthems, all 
specially composed for equal voices. It need hardly be said that the “ Chorister Series ” 
meets the requirements of Ladies’ Colleges and Schools where a choral service is in vogue. 





VERSICLES AND RESPONSES was : A. H. BREWER 

BLESSED ARE THEY THAT DWELL IN THY HOUSE ... a J. BRAHMS 

KYRIE AND CREED aa A. H. D. PRENDERGAST 
|' OEEEOR | 

SANCTUS AND GLORIA . Service in gu A. H. D. PRENDERGAST 


E minor mS A. H. | 


BENEDICTUS AND AGNUS DEI ). PRENDERGAST 
MAGNIFICAT AND NUNC DIMITTIS rn G .. Joun E. West 
LO! FROM THE HILLS MY HELP DESCENDS R. F. M. AKERMAN 
HEAR MY PRAYER, O LORD MENDELSSOHN 
O PRAISE THE LORD MENDELSSOHN 
O LORD, THOU HAST SEARCHED ME OUT MENDELSSOHN 
GOD SAVE THE KING 

HE IN TEARS THAT SOWETH... , F. H1ILLER 
OQ PERFECT LOVE (Wedding Hymn) ' ; J. BARNBY 
THE LORD IS MY SHEPHERD sy ae H. SMART 
YE SHALL DWELL IN THE LAND (Harvest Anthem) ... J. STAINER 
SHORT COMMUNION SERVICE rn E rat B. LuARD-SELBY 
THE NIGHT IS FAR SPENT (Advent) .. , ..M. B. Foster 
THERE WERE SHEPHERDS (Christmas) ...M. B. Foster 
IS IT NOTHING TO YOU? (Lent or Good Friday) .M. B. Foster 
WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter) ...M. B. Foster 
IF YE THEN BE RISEN WITH CHRIST (Ascensiofitide) . ...M. B. Foster 
EYE HATH NOT SEEN NOR EAR HEARD (Whitsuntide)... ..M. B. Foster 
BY BABYLON’S WATERS H. SMART 
MARRIAGE SERVICE (in the Press) , ... HuGH BLAIR 
O HOW AMIABLE ; J. H. MAUNDER 


Lonpon: NOVELLO AND COMPANY, LiMiTED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 


COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 



















PRICES. 
:, Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
6. The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price Is. 







¢. Words only (limp cloth), 6d. 
















PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 







be unduly strained. 
Every care has been taken to make the music of the book acceptable to teachers as well as children, 


in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 







The Hymns (150) chosen are those of proved value and reputation, including such Hymns as embody principles like 
New Hymns have been specially written for the book by the Bishop 





te love of country and the duty of good citizenship. 
Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 





Prayers for the opening and closing of school form an Appendix to the book. 





To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 


ind title for different Councils and localities. 













Ecc TATICLbC 
PRESS NOTICES. 
THE GUARDIAN. 
This little book is excellent for the purpose announced by its title. The hymns which it conta 
10t be easy to show that any old favourites have been shut out which ought to have been 1 
ta hymn for children should be, have crept in. 









istian School ; 


ided, r that many which are 





ims are very suit 















CHRISTIAN WORLD. 


Outwardly unpretentious, ‘‘ The Counci] School Hymn Book” will be eagerly scanned by those who know how important it is to preserve 
Put briefly, the aim of the editors has been to avoid sectarianism and 


} 
hool. 





ty and wholesomeness in hymns that are often sung by children. 
ioggerel ; and they have succeeded so well as to prompt the wish that this book could displace those in use at the average Sunday s 
THE BOOKSELLER. 
We do not think that a better hymnal for use in public elementary schools than the present could be wished or hoped for. 
ciently clear, were bound in such a publication to exclude strictly denominational hymns, and to select those only which express the central 
f religion. This they have consistently done throughout, and have at the same time admirably suited the varied collection to the 
ofthe young. Such classics as ‘‘ The spacious firmament on high” (Addison), ‘Hark! the herald angels sing " (C. Wesley), ‘‘ Let 
swith a gladsome mind" (Milton), and other more modern hymns, of which the inclusion has been permitted by the Rev. S. Baring-Gould, 
¢ Rev. J. Page Hopps, and Miss Betham-Edwards, among other writers ; and the prayers at the end of the collection (and chosen on the 
ame principle) for the opening and closing of school, and for certain special occasions, will be found well adapted to their object. 






The editors, 








THE SCHOOLMISTRESS. 









The editors of this beautiful collection of hymns have done their work well, and have thoroughly carried out their ai in including 
y those hymns which express the central truths of religion, and in making the collection as large and varied as possible, ntly with the 
antenance of a high literary standard. 






BRISTOL TIMES AND MIRROR. 
“The Council School Hymn Book” contains well and widely-chosen hymns, which express the central truths of religion, and are within the 
mprehension, and suited to the capacities, of children. At the end are prayers for the opening and closing of school, which have been 
lected on the same principle as the hymns. The collection is an admirable one, and deserves to be generally adopted. 















THE SCOTSMAN. 
lenominational tendency. 


It is handy, well edited, and well printed, and has no particular de 


NEWS. 





A useful little compilation for elementary schools. 


WESTERN 













MORNING 





The 150 hymns selected express the central truths of 





Whoever were the compilers of this book, they have discharged their task very well. 
% Christian Faith, and with one or two exceptions are just suited tothe comprehension of the children for whom the selection is intended. As 
sould be, catholicity is the note of the book ; cheek by jowl we find John Bunyan and John Keble; Walsham How and J. Montgomery ; 
T Kelly and F. W. Faber; J. Page Hopps and R. S. Hawker; C. Wesley and : M. Neale; Bishop Wordsworth and John Milton ; 
‘aring-Gould and Isaac Watts. How's Diamond Jubilee Hymn, ‘“‘O King of kings” appropriately finds its place, and perhaps Kipling 
ecessional " might have been included also. The short prayers at the end of the book are drawn up on the same broad principle as the hymns, 
tad some special ones are added for “‘ Our Country,” “‘ before and after holidays,” for times of “‘ dangerous sickness,” and for those connected 
wth the school who are in “trouble or sorrow.” Altogether the compilation is a model of what such a book should be, and it richi 
of the land. 
















‘serves the widest use in the Council schools 
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THE ORIANA 
COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 


*,” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Ben son) of 
The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
composed for the same series, but were not included in the first edition. : 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MICHAEL Este 
WITH ANGEL’S FACE AND BRIGHTNESS... ( 

LIGHTLY SHE TRIPPED O’ER THE DALES ( 

LONG LIVE FAIR ORIANA “ee . «w ELLIs Gippons 
ALL CREATURES NOW ARE MERRY-MINDED (_ ,, pee JouN Benger 
( 
( 
( 
( 


i 
»  ) ++» DANIEL Norcome 3 
JOHN Munpy 


FAIR ORIANA, BEAUTY’S QUEEN i Joun Hittoy 
THE NYMPHS AND SHEPHERDS DANCED 

CALM WAS THE AIR RICHARD CARLTON 
THUS BONNY-BOOTS wae ~ ” , JoHN Homes 
SING, SHEPHERDS ALL ... ne ae a RICHARD NICOLSON 
THE FAUNS AND SATYRS TRIPPING aa »»  )+. THomMaAs TomKrns 
COME, GENTLE SWAINS ... hn we » )MiIcHAEL CAVENDISH 
WITH WREATHS OF ROSE AND LAUREL »» ) +». WittraAM Copspoip 
ARISE, AWAKE, YOU SILLY SHEPHERDS »  )«-» THomMAS Mor tey 
FAIR NYMPHS =e JouN FARMER 
THE LADY ORIANA tf « Joun WILbyE 

—29. (dn the Press.) 

LADY, YOUR EYE... a shee fone me )... THOMAS WEELKES 
PHILLIDA, COME TELL TO ME ..... aoe » )ees  ORaAzto VECCHI 
THIS SWEET AND MERRY MONTH OF MAY »» ees ~»)0d Waeiram Byrp 
TRUST NOT TOO MUCH, FAIR YOUTH ..... 5 »  ) ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN “as mw, yew Joun WILBYE 
WHEN SHALL MY WRETCHED LIFE ae a eer Joun WILBYE 
O FLY NOT, LOVE . ee )... THoMAS BATESON 
LO! COUNTRY SPORTS _... 5 bi ss) «es» THOMAS WEELKES 
ADIEU, SWEET AMARILLIS mae iia a Rass JoHN WILBYE 
LOVE NOT ME FOR COMELY GRACE nis ae JouN WILBYE 
YE THAT DO LIVE IN PLEASURES PLENTY ae Joun WILBYE 
THOSE SWEET, DELIGHTFUL LILLIES ... ,, )«.. THOMAS BATESON 
SISTER, AWAKE Sw )... THomMas BATESON 
WHY DOST THOU SHOOT? oe Joun WILBYE 
I VAGHI FIORI (WHEN Flow RY MEADOWS ~ PALESTRINA 


GEORGE Marson 


The Madrigal, one of the highest forms of vocal music, knows no national 
restrictions—Flanders, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
vaiue 


Lonpon: NOVELLO AND COMPANY, LiMiTED 
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Just Published VOLUME IIL. JUST READY 


HE 


cAR FROM MY HEAVENLY NEW AND REVISED EDITION 
HOME ; since taetiiilain , 
SACRED SONG GROVES DICTIONARY 
sapiorsliniorypccsoen lig MUSIC AND MUSICIANS. 
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rently E MI I y 
E. J. MARGETSON. Epirep .B\ 
; }. A. FULLER MAITLAND, M.A. 
Estg [wo S t 
COME 3 NoveEtto AND Company, Limite In Five Volume vo. VOLUME TIL., I I 
ey — - — — Also ready, Vol. I.: 21s. net 
JNDY 4d Just Published. MACMILLAN & CO., Lrp., LONDON 
BONS 3¢ —— a ‘ Second Edition. 
a | LOVE THEE NARCISSUS AND ECHO 
a a J : BS) SSUS Al 
” SONG 
SON 34 CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
‘TON 4 THOMAS HOOD Price 3s. Choral Parts, rs. each. Also 
aie x PRS DIT “GOD IS OUR REFUGE” (Ps. 46) 
SON 64 JOHN POINTER. For Chorus, Soli, and Orchestra. Price ts. 
: (Op N )MPOSED BY 
KINS 64 . a. . weer 
; i Iwo S EDWIN C. SUCH. 
ISH 30 Mus. Bac., Cantab. 
OLD ww Nov! A ( oatieiainniane 
ue London: NovELLto anp Company, Limited. 
LEY 4d P  — —<—$—— 
Just Published. 
MER ; 
T > ) y — - — <7? 
‘ ) 
! SONG OF PAN THE PHANTOM HOst 
IT IV} \ND ARITA FOR BARKITONI rODTENVOLK 
KES 3d . ial age fesereio CHORAL BALLAD FOR MEN’S VOICES 
” “MER HAHN EN NEUE OBERKEET * w POGED 
CHI 30 THE ENGLISH WORDS TRANSLATED FROM THI 
—- = GERMAN OF JOSEPH VICTOR WIDMANN 
RD # J. S. BACH. 
INS 4¢ REV. CANON GORTON 
— Vv PAUL ENGLAND : 
’ Epitt JOHN E. WES , os 
YE 3 FRIEDRICH HEGAR. 
ON 3 " —_ I? 
ES 2 
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VE 2 ‘| | i] | R I K Just Published. 
. yu ° ~ - P - ee 
os S ze - ( 
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a IR WAI 2 ; PART-SONG FOR S.S.A.T.B. 
IN 3d “ ALTER SCOTT rHE ENGLISH WORDS AFTER THE GERMAN O} 
E 3 CT nas ‘ RICHARD ZOOGMANN 
SET TO MUSIC FOR CHORUS AND ORCHESTRA 
. \ 
REV. CANON GORTON 
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iE MUSIC COMPOSED BY 
Price One S WILLY VON MOELLENDORFEI 
(Op. 2 , No. ) 
N vp ¢ NV 
Price Fourpence. 
Just | lonic Sol-fa, t4d 
I NoveLLo AND ( aANy, Limited 
THE 
Just Published 


WRECK OF THE HESPERUS — 
POEM BA LATA 


LONGFELLOW VIOLIN AND PIANOFORTI 






SET TO MUSIC FOR CHORUS AND ORCHESTRA 
BY ‘ 
HAMISH MACCUNN. HENRY GIBSON 





Price One Shilling. " One Shillir pe 


NovetLto anp Company, Limited. 
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NOVELLO'S EDITION OF 


BACHS CHURCH CANTATAS 


A STRONGHOLD SURE - 
BIDE WITH US . . . . . 
CHRIST LAY IN DEATH’S DARK PRISON 
COME, REDEEMER OF OUR RACE 
FROM DEPTHS OF WOE I CALL ON 
GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD 
GOD’S TIME IS THE BEST 
HOW BRIGHTLY SHINES 
IF 
JESUS, NOW WILL WE PRAISE THEE 
JESUS SLEEPS, WHAT HOPE REMAINETH? 
MY SPIRIT WAS IN HEAVINESS 
OQ LIGHT EVERLASTING 
) TEACH ME, LORD, MY DAYS 
PRAISE OUR GOD WHO REIGNS IN HEAVEN 
PRAISE THOU dua LORD, JERUSALEM 
SLEEPERS, WAKE 
STRIKE, THOU HOUR SO LONG EXPECTED 
THE LORD IS A SUN AND SHIELD 
THE LORD IS MY SHEPHERD 
THERE IS NOUGHT OF SOUNDNESS IN 
MY BODY 
THE SAGES OF 
THOU GUIDE OF 
WHEN WILL GOD RE‘ 


THEE 


SHEBA 
ISRAEL 
ALL 


MY SPIRIT? 
SHILLING 


ONE 


THOU BUT SUFF’REST GOD TO GUIDE THEE 


rO NUMBER 


ALL 


Ein’ feste Burg. 

Bleth bet uns. 

Christ lag in Todesbanden. 
Nun komm, der Heiden FHetland. 
Aus tiefer Noth schre? ich zu Dir. 
Gott fahret auf mit Jauchzen. 
Also hat Gott die Welt geliedbt. 
Gottes Zeit ist die allerbeste Zeit. 
Wie schon leuchtet. 

Wer nur den lieben Gott laisst walten 
Jesu, nun set gepreiset. 
Jesus schlaft, was soll ich hoffen? 
Ich hatte viel Bekiimmerniss. 

O ewiges Feuer. 

IVer 
Lobet Gott in seinen Reichen. 
Preise, Jerusalem, den Herrn. 

Wachet auf. 

Schlage doch. 

Gott, der Herr, ist Sonn’ und Schild. 
Der Herr ist mein getreuer Hirt. 


Ende? 


weiss tie nahe mir mein 


inem Lele. 
Sie werden aus Saba Alle kommen. 
Du Hirte Israel, hore. 

Liebster Gott, wann werd’ ich sterben} 


EACH. 


Es ist nichts Gesundes an me 


The wonderful individuality of these Church Cantatas. An undreamt-of wealth of 
grand tone-pictures in new, strange, and diversified 
poetic inspirations of such 


Life of Bach. 


aze on all sides ; 
and of free and noble birth; 
SPITTA’S 


new phenomena meets our g 
forms, single ideas of stalwart growth, 
inspeakable are impressed with an unearthly awe. 


depth, that we 


BACH’S MOTETS. 

Fiirchte dich nicht. 
Komm, Jesu, komm. 
Jesu, meine Freude. 
Singet dem Herrn. 15. 

Der Geist hilft unserer Schwachheit aut. 
Ich lasse Dich nicht. 4d. 


6d. 


IS, 


BE NOT AFRAID 

COME, JESU, COME 

JESU, PRICELESS TREASURE 
SING YE TO THE LORD 

THE SPIRIT ALSO HELPETH US 
I WRESTLE AND PRAY (J. C. 


IS. 


BACH) 


NOVELLO AND COMPANY, LimitTep 


AND 
AND CO., 


LONDON 


NOVELLO, EWER NEW YORK. 
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Just Published. 


EVENING SCENE 
PART-SONG FOR S.A.T.B. 
THE WORDS 


“THE RIVER” 










FROM 








COVENTRY PATMORE 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Fourpence. 
Tonic Sol-fa, 2d. 
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Just Published. 


iS TORRENTS IN SUMMER 
FOUR-PART SONG Ep 


THE « 








FROM NTATA 


“KING OLAF” 






ED FOR 
HE WORDS WRITTEN BY P 


LONGFELLOW 


ARRANG 






EDWARD ELGAR. 


Price Twope 






Limite 


I lon: NovELLO AND ( 





Yo. 66. Novello’s Music Primers and Educational Series. 
XORE-READING EXERCISES 
BY 


EMILY R. DAYMOND, 


D. Mus. 





Oxon 













CH. 
rben} 
f | lon: NOVELLO A> ( IPANY, Limited 
} Se a - a ] 
| VARIAZIONI EI wre sin 
IMPROVVISATI SU UN aden aang 
TEMA ORIGINALE I 
FOR PIANOFORTE SOLO 
4 1 SE ¥ 
J. H. FOULDS. 
(Op. 4.) 
Price Two Shilling 
inte end, and shows considerablk 
sh wards the modern influences in the 
rl eme is developed with great ingenuity, 
IS. t chnical difficulty in the variations, 
‘ mpositi et lls for high praise. The Tin 
We f ese Variations extremely interesting. ... H is a very 
which ts built a series of as really original variatior 
t yeah itil at length is completed an admirabl 
t should find its way into many a 








Limited. # 


NovE.LLo anp Co 






London : 


EVENING SERVICE in D. By ALFRED J. DYE. 


MPANY, 





London: Nove tito anp Company, Limited. 








SCENES FROM THE BALLET 


ARRANGEMENT 


MEN'S VOICES (A.T.B.B.) : myroragh hey 
Dors-tu, ma vie 1s. 6d. | 5. Toccat 


Just Published. 







COMPOSED BY 


W. H. REED. 








FOR PIANOFORTE SOLO 
CHARLES J. WOODHOUSE 


Price Three 


Shillings net 


Lond N AND Company, Limited. 


SEVEN PIECES 
PIANOFORTE 
ADOLPHE HENSELT. 


FINGER! y VLADIMIR ve PACHMANN, 





oni 


Price plete, Five 


yarately 


T, SCE ) 
1s. 6d. | 4. Entschwundenes Gliick 


Quatrieme Imprompt 


<p Company, Limited. 


FIRST STEPS 
PIANOFORTE 


FRANCESCO BERGER. 







EIGHTEEN 


LITTLE PIECES 


PIANOFORTE 


FRANCESCO BERGER. 
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— OLD ENGLISH > 


DbEMNACHST ERSCHEINI 





UND SEINI 


NEUN SYMPHONIEN ALFRED MOFFAT 


GEORGE GROVE. PREFATORY NOTE, 


DEUTSCHE BEARBEITUNG 


MAX HEHEMANN., 


*s Music Primers and Educational 
A TREATISE ON 
STRICT COUNTERPOINT 
FRANCIS EDWARD GLADSTONE, 


OUNTERPOINT IN TWO AND 
THREE PARTS. 


PART | [IMPROMPTU IN A 


ORGAN 
I 


EDWIN HL LEMARE 
POLONAISE SEVEN PIECES 


[OLIN AND PIANOFORTE FOR THE ORGAN 
ED 


Vv. WOLSTENHOLME. THEODORE DUBOIS. 


( 


v 


( I 
1. PRELUDI 4. INTERLUDI 
2. CANTILENE RELIGIEUSE 5. PRIERI 
3. MARCIETTA 6. POSTLUDE CANTIQUE 
7. MARCHE-SORTII 


IDYLL 


VIOLIN AND PIANOFORTI 


N 


W. WOLSTENHOLME. SEVEN |] 


-TECES 


Li 


N 


ORGAN 
( vy. Limite 
= 


tp D BY 
GUILMANT. 


MEDITATION 
I 
ND PIANOFORTI t. OFFERTOIRI 4. MINUETTO 
2. WEDDING MARCH ;. MARCHE TRIOMPHA 
ED BY . BERCEUSE 6. POSTLUDE 
WOLSTENHOLME. 7. FANTAISIE SUR DEUX MELODIES ANGLAISES 


ALEXANDRE 


Price Three Shilling Sixp 





HA 
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\ Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN. 















‘HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
i for the acquirement of the Art of Modern Violin Playing. 
“4 Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practice, 
%: Books of Studtes for Violin alone, and a large number of Preces with Pianoforte Ac companiment, 
Violin parts being specially edited for the purposes of teaching. 














BOOKS. 





CTION A.—TECHNICAL PRACTICE. IN SIX 


The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 14) is limited 
e Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
; and soon. Bowings and other technic al devices are introduced in a similarly progressive manner throughout. 
ch Book of Zechnical Practice is divided into ‘‘ Lessons” (or C hapters), and each Lesson contains a number of shor¢ 
tine E ises on some definite point of Violin Technique—as Fingering, Bowing, Xc., with the needful explanations. 


ied in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 


















ement reached 
Taken as a whole, this Section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
tery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 


ll its lasting delights. 






, 










SECTION B.—STUDIES. IN SIX BOOKS. 

1 B is formed of series of original and selected Studies, in Six “Books. Each Book of Studies (Section B) is 
lly co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica: 
(Section A). Thus the First Book of S¢zd7es (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
and grd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
1 that the ‘* School” must be practised, not 










ed that the two Sections are designed to complement one another, and 
dS 


ae Sechis of Technical Practice and Studies alternately, but in pairs. Thus, Books 14 and 1B are to be taken 









urrently and 2r, 3A and 3k, and so on 


then Books 2a 















: TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) 2s. od 
DittTo (1st, 2nd, and 3rd Positions) 2s. od. 2B. Dirro = _ (1st, 2nd, and 3rd Positions) 2s. 6d. 
Dirro Ist to 5th Position) 3s. Od. 3B Ditto (Ist to 5th Position) 3s. od. 
DitTo (all positions) 2s. 6d. fr. Dirtro (all positions) 3s. od. 
Ditto 5B. 
DitTo 6B. 
Books 1a, 24, 3A, and 4A now ready. Books 18, 28, 3B, and 4} WV ready 













PIE¢ 
A Modern School” a large number of /%eces will be published, 
each number 


ES. 






In « omple tion of the scheme of * 
a form designed to fulfil the requirements of Violin Teachers and Students. In 


Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
Xe. 









thods of rendering, 












3} TWELVE FOLK DANCES FROM DENMARK. (Ist Position) 2s od 
144. SONATA IN G MINOR. G. TartIN1. (All Positions) 2s. od 
15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions) 2s. od. 
Yo. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) 2s. od. 
0.17. EIGHT HYMN TUNES... Various Composers. (Ist Position) , Is. 6d. 
No 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) 2s. od. 
Yo 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) 2s. Od. 
Xo. 20. SONATA IN G JoseErH HaypN. (Ist to 5th Position) 2s. Od. 
Xo.21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position) 2s. od 
No. 22. CONCERTO IN A MINOR. PrerreE Rope. (( yp. 9.) (All Positions) 2s od. 
No 23. TWELVE CAROLS. (1st Position) 2s. od. 
No. 24. SQNATA IN A. W. A. Mozart. (1st to 5th Position) 2s. od. 
No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) (Advanced) ; 2s. od. 
Xo. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Position) 2s. od. 
No 27. SARABANDE AND TAMBOURIN. JeAn-MARIE LecLarR. (Ist to 5th Position) 2s. 
Is. 64 


No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) 















Lonpon: NOVELLO AND COMPANY, Liuirep 
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EAN SIBELIUS. 


PIANOFORTE DUET. 
Carelia. Overture. (Pop. Ed. 2176) 


Carelia. uite for Orchestra. Op. 11. Arrangement by K. Ekman. (Pop. Ed. 2157) 


PIANOFORTE SOLO. 
, Ne I 6 Impromptus. Op. 5 
Barcarole 24, No. 10 2 Impromptu, Romance and Transcription from 
Caprice. p. 24, No I ** Skogsraet.” Op. 15 
Der Gesang von der Kreuzspinne. From Op. 27. Intermezzo and Ballad from ‘‘ Carelia.” Op. 11 
Transcription by K. Ekman Jagerknabe — Jagargossen. Op. ) 
Elegy, Minuet, Musette and Transcription from the Transcription by K. Ekman 
tal music to ** King Christian II.” Op. 27 Kahnfahrt Venematka. Op. 
> Poem. p. 26, No. 7. Arrange Transcription by E. Melartin 
mposer 4 Kyllikki. Three lyric Pieces. (Pop. Ed. 2163) 
Transcriptions int “" ess 
Sydamestaini rakastan. 2 Miniatures. Romance and Waltz. Op. 24, No 
4. Tuopa tytto, Nocturno. Op. 24, No. 8 
Velisurmaaja. Romance. Op. 24, No. 9 
eacl Schilfrohr sausle—Saf, saf susa. Op. 36, No. 4. 
ortunut aaini. Op. 18, No. 7. Transcription by S. Palmgren , 
Melartin Schwarze Rosen—Svarta rosor. Op. 
Atenarnes Sang. Op. 31, Transcription by S. Palmgren 
by the Composer Sonata. Op. 12. (Pop. Ed 2156) 
Mane hell. . Tanz-Intermezzo. Op. 45, No. 2 
Melartin Valse triste, from the Music to the Tragedy 
2 **Kuolema.” Op. 44 ; 


SONG 5 WITH PIANOF ORTE AC COMPANIMENT. 
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